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Foreword
Asia Pacific Artistic Research Network (APARN) Annual Conference Proceedings,

Chulalongkorn University, July 1-3, 2025

We are delighted to present the proceedings of the Asia Pacific Artistic Research Network
(APARN) Annual Conference, which was held at Chulalongkorn University from July 1 to 3,
2025. This year, APARN met under the important theme of “Artistic Research for Creative
Communities,” seeking to recognize the power of artistic inquiry to inspire, engage, and
transform communities across the Asia Pacific region and beyond. The vibrant academic
setting and rich cultural backdrop of Chulalongkorn University offered a wonderful
environment for exploring how artistic research can cultivate creativity, foster collaboration,
and drive meaningful change in and beyond groups we already know.

The conference lasted three full days in early July and showcased the multitalented Indonesian
artist Arahmaiani Feisal as its Keynote Speaker and the Thai premier of the Pichet Klunchun
Dance Company’s No. 60 besides the 170 presentations and more than 300 attendees from
more than thirty countries, along with several live performances. Throughout the pages of these
proceedings, readers will find more than 100 papers as well as the abstracts of all conference
participants. The diverse range of contributions that reflect the dynamic nature of artistic
research in the Asia Pacific today. From interdisciplinary collaborations and experimental
methodologies to community-based projects and critical reflections, these works illuminate the
profound role that artistic research plays in shaping creative communities. The dialogues and
debates that unfolded during the conference—spanning visual arts, performance, sound, media,
and more—demonstrate how artistic practices can be harnessed to build bridges, encourage
participation, and enrich the fabric of complex and changing societies across the region.

Our deepest gratitude goes to all participants, presenters, and organizers whose dedication and
passion were instrumental in making this conference a resounding success. Special thanks are
extended to Chulalongkorn University for their generous support and to the APARN leadership
for continually championing the vision of artistic research as a transformative force for creative
communities. We hope these proceedings serve not only as a record of this year’s achievements
but also as an inspiration for future initiatives, collaborations, and discoveries that will continue
to nurture and invigorate creative communities throughout the region.

APARN 2025 Local Organizers Pornrat Damrhung

Piyawat Thamkulangkool
Lowell Skar
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Conference Program and Schedule
APARN - Asia Pacific Artistic Research Network Conference 2025
1-3 July 2025

Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University, Thailand

Time 08.00 a.m. - 05.00 p.m. (in Thailand)

Tuesday, 1 July 2025

Sodsai Pantoomkomol Centre for Dramatic Arts /

Time Maha Chakri Sirindhorn (MCS) Building on the Chulalongkorn University campus
8:00 - 9:30 Registration and Coffee
) ’ Sodsai Pantoomkomol Centre for Dramatic Arts Foyer
Welcome Message and Introduction to APARN 2025 Conference
9:30 - 9:45 Pornrat Damrhung
Sodsai Pantoomkomol Centre for Dramatic Arts
Conference Opening
9:45-10:15 by Chulalongkorn University Administration
Sodsai Pantoomkomol Centre for Dramatic Arts
Keynote: Arahmaiani Feisal
10:15 - 11:00 "The Flag Project as Communal Environmentalism in the Asia Pacific: Re-interpreting
) ) Traditional Wisdom on Human-Nature Relations for the Contemporary World"
Sodsai Pantoomkomol Centre for Dramatic Arts
Round Table Discussion
Danny Butt, Kurniawan Adi Saputro, Gunalan Nadarajan, Kamol Phoasavadi,
11:00 - 12:00 Piyawat Thamkulangkool
Moderated by Lowell Skar
Sodsai Pantoomkomol Centre for Dramatic Arts
12:00 - 13:30 LUNCH
Time Room 1 Room 2 Room 3 Room 4
(MCS 501/29) (MCS 501/5) (MCS 501/9) (MCS 501/13)
ID02 The Climate TPO8 Researc{hlng the|  DMO02 leal anq VAO1 Art, Pedagogy,
13:30 - 14:30 . .. Stage: Creation and | Sacred Lineages in .
Re-imagination >. . and Social Change
Critical Reflection Dance
. CFO01 Placemaking
TP10 Crafting Through Art: VAO02 Embodied and
Performance through . AEO1 Art as . .
14:40 - 15:40 Community, . . Visual Storytelling as
Movement, Mask, . Community Dialogue
and Structure Collaboration, and Research
Urban Identity
15:40 - 16:00 BREAK
TPI11 Mapplng‘Spfdce AEOQ3 Artistic TP07 Performing
and Community in Research and ) VAO3 Art, Place, and
16:00 - 17:00 . . Archives and Re-
Performance Empowering Creative . L Cultural Memory
o reading Institutions
Research Communities
4
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Wednesday, 2 July 2025

Time Room 1 Room 2 Room 3 Room 4
(MCS 501/29) (MCS 501/5) (MCS 501/9) (MCS 501/13)
TP09 Embodied
. ID03 Community Collaboration:
MU.OI Commumty, Theatre, Feminist, VA04 Rethinking the
9:00 - 10:00 | Critique, and Sonic : .
Agency Empowerment, and Pedagogical, and Collective
& Collective Voice Performative
Practices
10:00 - 10:20 BREAK
. CF02 Creatlng Spaces DMO05 Embodied VAOS5 Ecological
MUO2 Music as for Community and . .
10:20 - 11:20 . . Memory and Activist| Memory and Artistic
Cultural Mediator Collective )
. Dance Regeneration
Imagination
MUQ3 Embodied CEQ3 Ethlcs, DMO06 Iptertextual VAO6 Archives,
Inquiry and Cross- Facilitation, and Bodies and
11:30 - 12:30 . . . . Memory, and
Cultural Flow in Learning in Artistic Choreographic Affective Resistance
Musical Performance Practice Hybridity
12:30 - 13:30 LUNCH
DMO07 Embodied .
MUO04 Immersive IDO1 Artistic Heritage: Movement, R//E:tgzigﬁrltiiii
13:30 - 14:30 | Sound and Local Research and Puppetry, and the Cul turya’l
Worlds Empowered Voices | Politics of Cultural .
- Transformation
Transmission
MUOS5 Heritage in .
Practice: Music Pl;]c)eojn}:iell;f:srsrinl;iriigt | DMO08 Movement |VAO08 Myth, Mystery,
14:40 - 15:40 Pedagogy, . Y* | Histories and Cultural| and Multisensory
Travel, Tourism, and . .
Performance, and . Archives Inquiry
. Community Futures
Documentation
15:40 - 16:00 BREAK
ID06 Arts, ID04 Community | D09 Choreography | g ) 55 414 iy
Embodiment, and Beyond the Stage: .
16:00 - 17:00 . . Performance and . Community, Space,
Well-being in Aging Cultural Identit Dance, Media, and and Leoac
and Disability y Representation gacy
5
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Thursday, 3 July 2025

Time Room 1 Room 2 Room 3 Room 4
(Sodsai Theatre) (MCS 501/5) (MCS 501/9) (MCS 501/13)
TP0O6 Tradition, ID07 Ritual FMO1 Digital .
9:00 - 10:00 | Immersion, and the Reimagined and Practices and Xﬁgﬁiﬁrgﬁni
Integrated Self Embodied Memory Archival Agency &
10:00 - 10:20 BREAK
TPOS5 Dramaturgies
of Discovery IDO8 PeFformapce FMO02 Medlatlng AFE06 Embodied
Through and Social Justice: | Memory and Identity .
10:20 - 11:20 .o L . Pedagogies and
Improvisation, Art, Marginalization, | Through Creative . .
.. . Critical Somatics
Devising, and and Queer Resistance Forms
Directing
TP04 Reviving .
Performance H?E(l?)llc))eriizr:rlllcrllg FMO03 Future AEQ02 Mapping Space
11:30 - 12:30 Legacies: From .08 Commons and and Self through
- Environmental - . . :
Regional Roots to Percention Critical Technologies| Creative Practice
Actor-Centered Craft p
12:30 - 13:30 LUNCH
AEO5 Experimental TPOT Speculative DMO03 Artistic AE04 Pedagogical
Performance and Research and T
13:30 - 1430 | and Process-based . . Change in Higher Arts
) More-than-Human | Emerging Creative ;
Education Education
Futures Ecosystems
Dgf:ip&%?:é thth ID10 Heritage, TPO02 Theatre for TPO3 Performing
14:40 - 15:40 ) ’ Community, and Empathy and Self- | Transformation and
Sound, and . . . )
. Creative Expression Discovery Emotional Presence
Environment
15:40 - 16:00 BREAK
16:00 - 17:00 Performances and Closing Remarks (Sodsai Theatre)
) ) DMO1 Dancing the Soul: Embodiment, Identity, and Living Heritage
APARN 2025 CONFERENCE CLOSING SESSION
17:00 - 18:00 APARN Conference Closing — Sodsai Pantoomkomol Centre for Dramatic Arts

Special Performances

Remarks by Sawita Diteeyont and Lowell Skar
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Conference Program and Schedule
APARN - Asia Pacific Artistic Research Network Conference 2025
1 July 2025
Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University, Thailand
Time 08.00 a.m. - 05.00 p.m. (in Thailand)

2462
Time Room |[Session| Moderator |Session| Session Presenter Presentation Title
No. D Title
08:00 - 12:00 Registration and Conference Opening Ceremony
Sodsai Pantoomkomol Centre for Dramatic Arts
13:30 - 14:30 | Room 1 1 Parida ID02 |The Climate| Ruttikorn |Climate Community Street Play:
(MCS Manomaiphibul Re- Vuttikorn |Cultivating Multispecies
501/29) imagination Networks of Care in Climate-
Impacted Urban Neighbourhoods.
Kurniawan |Botanical Artists' Relationship
Adi Saputro |with Vegetation: A Case of
Indonesia, Singapore, and
Thailand
Angela Creative Convergence across Art,
Ricasio Hoten |Science and Culture in the
Climate Crisis
Room 2 2 Tanatchaporn | TP08 | Researching Pornrat | Designing Laboratories for
MCS Kittikong the Stage: Damrhung |Artistic Research
S01/5) Creation and [~ Aghutosh | Production of Knowledge in
Critical Potdar  |Researching for a Performance
Reflection Work
Piyawat  |Creativity under pressure:
Thamkulangk | Reflection from contrasting
ool stakeholders’ gaze towards
Thainess in Thai contemporary
performing arts
Room 3 3 Phakamas DMO02 | Ritual and Kornkarn |Mali Bucha: Dance Offering
MCS Jirajarupat Sacred Rungsawang
S01/9) L1r]1)eages mn Nadia Ajat Indu Menua Pakan:
ance Hazirah  |Embodying Dayak-Iban Female
Nazren Dance Tradition
Supphasin |Studying the study of being a
Ainphet  |Nora Duangkamol Boonchu
teacher in educational institutions:
a case study of Nora transmission
Room 4 4 Siriya VAO1 Art, Ngoc Tran |Integrating Feminist Pedagogy in
MCS Jitpimolmard Pedagogy, Vietnamese Graphic Design
501/13) and Social Education: Reimagine the Design
Change Learning experience
Tharinee |E-Lerng Artists Collective: A
Ratanasatien |Decade of Artistic Research in

Community-Driven
Transformation
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Time Room |[Session| Moderator |Session| Session Presenter Presentation Title
No. ID Title
Joyce Lu  |Social Justice in Playback Theatre
14:40 - 15:40 | Room 1 5 Alice Tsoi TP10 Crafting Rusharnon |The Architect of Chaos: Physical
MCS Performance | Whongkomon | Actor Training in Farce Through
501/29) through 1 Mask Techniques for Bernard in
Movement, Boeing-Boeing by Marc
Mask, and Camoletti
Struct
ructire Sawita The application of traditional
Diteeyont |Thai play structures in the
creation of modern Thai stage
plays
Room 2 6 Joe Pluemjit CFO01 |Placemaking| Kuntara |Arts, Place, and Identity:
MCS Through Chaicharn |Translating the Samyan Lalanjai
501/5) Art: Model to Bang Saen Ploen
Community,
Collzzlb[ojreglo Kusuma |Building Creative Community
. 211:11 : 4 Venzky- |Through A Collaboration Of
entity Stalling  |Different Culture
Nadhanant |Bangsaen Plearn: Making
Uaesilapa |Bangsaen city lively through its
community art
Room 3 7 Patsupang AEO1 Art as Mary Grace |Mindworks: A Cebuano Student
(MCS Kongbumrung Community | Compuesto |Festival as Social Critic and
501/9) Dialogue Incubator of Performance Art
Chutima  |Playback Theatre as a Catalyst for
Maneewattan |Spiritual Growth: Exploring
a Buddhist Learning through
Drama
Pachaya |Kaen Isan Wat: A Creative
Akkapram |Theatre Space for Youth Utilizing
Community and Local Culture as
a Foundation to Connect the New
Generation to Their Communities
through Theatre Practice.
Room 4 8 Sukumala VAO2 | Embodied | Joan Marie |Embodied Narratives: Visual
MCS Nithipattaraahna and Visual Kelly Storytelling as Ethnographic
501/13) n Storytelling Knowledge
as Research Izabelle |Embodied and Visual Narratives:
Louise Kinaesthetic and Photographic
Monteiro |Practices for Reimagining
Penha Community

Nomar Miano

A Hermeneutic of Collaboration:
Curating Community-Engaged
Work in UNESCO's Creative City
of Design
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Time Room |[Session| Moderator |Session| Session Presenter Presentation Title
No. ID Title
15:40 - 16:00 BREAK
16:00 - 17:00 | Room 1 9 |Sawita Diteeyont| TP11 Mapping | Lowell Skar |Mapping Networks of Performing
MCS Space and Arts Research in Thailand: A
501/29) Community Preliminary Survey of Some
in Artists’ Performance Practices
Performance and Community-Building
Research Processes
Nattaporn |Filling the Empty Space: People,
Thapparat |Site and Experience
Andy Miller |Making Space: On the Fragility
and Force of Collective Research
Room 2 10 | Pim Pisalsarakit | AE03 Artistic Yilmaz  |From Manifesto to Method:
MCS Niyomwan Research Vurucu  |Artistic Research, Community
501/5) and Voice, and the Reimagining of
Empowering Energy Transitions
C Creatlvi. Dangkamon |Act Your Own Story: Enhancing
ommunitie Na-pombejra |Creative Skills for the Local
s Community to Develop Soft
Power for the Nation
Sakchai | The Process of Developing
lamkrasin |Drama Students Holistically with
the Enneagrams
Room 3 11 Chutima TPO07 | Performing |Viorel Cojanu|Performing Archives
MCS Maneewattana Archives
501/9) and Re— Adrian TAN |OPEN END: Resonate, Re-Read
reading and Re-Trace The Substation
Institutions Archive
Freda Fiala |The Sensing Fold: Research,
Affect, and Asia-Pacific
Performance Festival Ecologies
Room 4 12 Joe Pluemjit | VAO3 | Art, Place, | Sheba Saeed |Preservation of Culinary Heritage
(MCS and Cultural of Vietnam via Art
501/13) Memory
Pietro Lo |Moist Maps: Reimagining the
Casto Mekong River Through the
Materiality of Its River Weed
Kunal Ray [Making Art in Goa - Subodh

Kerkar’s Collaborative &
Community-based Art Practice
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Conference Program and Schedule
APARN - Asia Pacific Artistic Research Network Conference 2025
2 July 2025
Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University, Thailand
Time 08.00 a.m. - 05.00 p.m. (in Thailand)

Time Room |Session| Moderator |[Session| Session | Presenter Presentation Title
No. ID Title
9:00-10:00 | Room 1 13 | Anan Nakkong | MUO1 [Communit| Indrabakti |[Bibitulit: People’s Technology
(MCS Y, Moch Hasrul [and Art as a Tool for Social
501/29) Critique, Critique
azdge?r?clzl;c Michael |The Hear Us Through...
Hansen |Collective: A student driven
community-based cacophony
Anant New Sounds of ASEAN Music
Narkkong |and Emerging Musicians in
Southeast Asia
Room 2| 14 Sawita ID03 [Communit| Manapee |Using Art-Based Practice with
MCS Diteeyont y Theatre, | Khongrakcha |Youth for Building up the
501/5) Empower ng Community of Environmental
ment, and Justice Storytelling
COIIC.CtIVG Saifon Creating Performances for
Voice Faiseng |Community Storytelling
Room 3| 15 Chavatvit TP09 Co- Ingrid Cogne |Im/Materialities of CO-. From
(MCS Muangkeo Imagining CO-researching to CO-
501/9) Communit imagining.
th o8 Sweety  |Discerning the Role of Ritual
rough , .
Performan Rubhel Performance’s Humour n
ce, Women Collectives as .
Humor Disclosure of Community
- Prerogative Against
and Crisis
Stereotypes or for Mere
Entertainment.
Abigail  |The Power of Theater and the
Billones | Arts in Times of Crisis and
Community Rebuilding
Room4| 16 Pim VAO04 | Rethinkin Erika On ‘R’ - intermediate ‘R’ and
(MCS Pisalsarakit g the Matsunami |the collective as a unit
501/13) Niyomwan Collective - — -
Piyakorn |Breathe Critical. Poetic
Koowattanat |interaction with a performative
aworn installation to materialise
ambiguous power in the
presence
Jaz Hee- |Awe in Immersive Art for
jeong Choi |Collective Change
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Time Room |Session| Moderator [Session| Session | Presenter Presentation Title
No. ID Title
10:00 - 10:20 BREAK
10:20 - 11:20| Room 1| 17 | Anan Nakkong | MUO2 | Music as Xiaoshu |The Integration of Motion
(MCS Cultural Huang  |Techniques and Choreography
501/29) Mediator in Piano Transcriptions of
Chinese Instrumental Music
Yanpei Yi |Bridging Chinese Chanting
and Piano Interpretation in
Chinese Ancient Poetry Art
Songs
Junyu Yan |Cultural Continuity and
Artistic Expression in the
Performance of Yellow River
Piano Concerto
Room 2| 18 Chutima CF02 | Creating | Bin Youn |Reimagining Communities:
(MCS Maneewattana Spaces for Poetic Spaces of Light,
501/5) Communit Movement, and Language in
y and Collective Experience
Collective | Patcharin |Creative Dance Design to
Imaginatio | Rompochuen |present the Identity of the Ban
n Phra Phloeng Mat Weaving
and Processing Community
Enterprise Group, Phra
Phloeng Subdistrict, Khao
Chakan District, Sa Kaeo
Province: Fon Chak Soi Roi
Ngern
Munin The Process of Presenting an
Suwanprasert | Adapted Play as a Stage
Reading Performance: A Case
Study of The Country of the
Blind
Room 3| 19 Patsupang | DMOS5 |Embodied| Yashoda |The Kalavantulu Body and
(MCS Kongbumrung Memory Thakore |Repertoire as Signifiers of
501/9) and Resilience
‘%;E]Cl:t Nataporn |Dance-Drama as a Site for the
Rattanachaiw | Construction of Cultural
ong Memory: A Case Study of the
Guangzhou Dance-Drama
Yingge
Alfonso  |Artistic research and activism:
Benetti  |ecological and gender
territorialities
Room 4| 20 Chanya VAOS5 |Ecological| Wanasak |The Creation of Contemporary
(MCS Hetayothin Memory |Padungsestak|Art from the Salt Pan Cultural
501/13) and it Ecology of Samut Songkhram
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Time Room |Session| Moderator [Session| Session | Presenter Presentation Title
No. ID Title
Artistic Nai Karang Penyu The
Regenerati| Vongsuthep [Investigation of Site Specific
on Wong Sowat |Installation as a Coral Garden.
11:30 - 12:30| Room 1| 21 | Anan Nakkong| MUO3 | Embodied| Wenqin Li [Exploring Rhizomatic
(MCS Inquiry Learning in Piano
501/29) and Cross- Performance: An
Cultural Autoethnographic Journey into
Flow in Artistic Research
Musical Rodrigo |Intercultural Hand Loafing
Performan| Cordeiro
ce Qionglin Li |Exploring the Influence of
Ancient Chinese Poetry on the
Performance of Western
Romantic Piano Works
Room2| 22 Chavatvit CFO03 | Ethics, Alex Gaja |Beyond the Classroom:
(MCS Muangkeo Facilitatio Ortega  |Exploring Collaborative
501/5) n, and Learning and Student-Lecturer
Learning Dynamics in Practice-Based
in Artistic Design Festival
Practice | Bagdonavici |"Rethinking Instrumental
ute Julija |Ethics: Changing Materialities
as a Pathway for Engaging
with the Community"
Room 3| 23 Phakamas DMO6 |Intertextua| Zainadance |Intertextuality in
(MCS Jirajarupat 1 Bodies | Zidane [jau |Contemporary Dance
501/9) and Anak Lanyun |"Quatrains of Hope":
Choreogra Movement and Iban Oral
phic Literature as Text
Hybridity | Nareeporn |Intersubjective methodology
Vachananda |for the interaction between
traditional and contemporary
practices
Vorawan |The creative research “Siamo-
Pinrattanakor | Portuguese Dance”
n
Room 4| 24 Parida VAO06 | Archives, | Elysha Rei |Reimagining Memory: Paper
(MCS Manomaiphibu Memory, Cutting as Affective
501/13) 1 and Engagement with Japanese
Affective Internment Archives
Resistance Adjani  |Watching the Photograph
Arumpac
Worathep |Conjuring the Holy men : art
Akkabootara |activism and rearticulation of
locality
12:30 - 13:30 LUNCH
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Time Room |[Session| Moderator |[Session| Session Presenter Presentation Title
No. ID Title
13:30-14:30| Room 1| 25 Pornprapit | MUO4 |Immersive| Sutthiphong |Creating the Whispers of Hala
(MCS Phoasavadi Sound and | Ruangchante |Bala Soundscape Album
501/29) Local
Worlds Saranrat  |Fragility: An Immersive
Sangchai  |Acousmatic Composition
Ardanal |Reproduction of Traditional
Ketut Karawitan Gending with
Hybrid Instrumentation For
Community Revitalisation in
Art Performances
Room 2| 26 Kuntara IDO1 | Artistic Jutaphit  |Writing A Coping With Social
MCS Chaicharn Research Usaha Bullying: Creating
501/5) and Performance Art From
Empowere Narratives Of Personal
d Voices Experience
Irfana The Confluence of Leadership
MAJUMDA |and Artistic Research: Insights
R drawn from Devising,
Hindustani Music, and
Creating Community
Kiattipoom |Voice as a Site of Memory,
Nantanukul |Geography, and Identity:
Toward a Culturally
Responsive Pedagogy of Voice
Training for Performers
Room 3| 27 Kanit DMO7 | Embodied Nimit Education and Linking the
MCS Sripaoraya Heritage: | Pipithkul |History of East and West
501/9) Movement Puppet
, Lee Mei  |Physical and Mental
Puppetry, Nourishment and Social
and the Effects of Dance Works on
Politics of Community Dancers : A Case
Cultural Study of Golden Peacock Art
Transmiss Troupe
1on Ameena |Waves of movement through
Aljerman |suspension then release:
Alali Finding the voice of Afro-
Emiratis
Room 4| 28 Sukumala VAOQ7 | Heritage, Michail |Algorithmic Interpretations of
MCS Nithipattaraahn Materialit | Semoglou |Epirote Silverwork: Digital
501/13) an y, and Evolution of Cultural Heritage
Cultural
Transform| Pyah Retno |Sustainability in Ceramics: An
ation Retno Exploration of Waste
Fitriani  |Utilization and Communal
Engagement through Baravia
Pottery and Workshop
13
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Time Room |Session| Moderator [Session| Session | Presenter Presentation Title
No. ID Title
Yihui Liu |Tracing the Roots of the
Morinda Red
14:40 - 15:40{ Room 1| 29 Pornprapit | MUOS | Heritage | Jia can Sun |Multidimensional Analysis of
(MCS Phoasavadi in the Integration of Chinese and
501/29) Practice: Western Music in Guzheng: A
Music Case Study of "Ding Feng Bo"
Pedagogy,| Sameer |Creating a Community through
Performan| Dublay |Music — A case study of Pt.
ce, and Jitendra Abhisheki Saghan
Document Gaan Shikshan Kendra,
ation Kankavali, Maharashtra, India
Quy Nguyen |An Artistic Approach To
Intangible Heritage
Documentation In Vietnam:
Xoan Singing
Room 2| 30 Pim IDO5 | Performin Khalid |Analyzing the Opportunities
(MCS Pisalsarakit g Place Midam |for Ban Laem Homestay to
501/5) Niyomwan and Develop Tourism Activities
Possibility through a Performative
: Travel, Experience Framework
Tourism, Roy Fanglao, Generation and
and Huijsmans |Prefiguration: Building
Communit community and demonstrating
y Futures futures through dance in
Vientiane, Laos
Jesse Todd |Getting there <---> Getting
Lost: Sharing Stories Where
Traveler Myths Meet Tourist
Realities
Room 3| 31 Lowell Skar | DMO08 |[Movement| Miao Lian |The Dynamic Writing of "Boat
(MCS Histories Dwelling" Culture: A Study on
501/9) and Dance in the Danjia Culture of
Cultural Beihai, Guangxi
Archives | Yi jing Xue |The Presentation and
Dissemination of Jin Merchant
Culture through Dance in
“Pingyao Again”
Siwat Developing a Conservation
Visuthirungsi|Guidebook for The Lion &
uri Dragon Dance Team
Room 4| 32 Chanya VAO8 | Myth, Siriya Might and Magnitude
(MCS Hetayothin Mystery, |Jitpimolmard
S01/13) M agd Nicha Felines in Art and Ritual
ultisens
Chakchuande
ory
Inquiry ©
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Time Room |Session| Moderator [Session| Session | Presenter Presentation Title
No. ID Title
15:40 - 16:00 BREAK
16:00 - 17:00| Room 1| 33 Kiattipoom | ID06 Arts, Nutthan |Developing A Choral Singing
(MCS Nantanukul Embodim | Inkhong |[Project To Enhance
501/29) ent, and Psychological Well-Being In
Well- Thai Elderly
being in
Agingand| Adhitia | The Wheelchair: The Agent to
Disability | Guspara |New Embodiment and New
Winta Role in the Living Experience
of a Person with Paraplegia
Room2| 34 Dangkamon | ID04 |Communit| Sukanya |The Image of Something
(MCS Na-pombejra y Sompiboon |Better: Methodologies of
501/5) Performan Transcultural Flows in Likay
ce and Performance
Cultural Simon  |Keep it Slow, Make it
Identity | Lindblom |Complex: Aesthetic Actions
for Community at Konstlek pé
Réby
Yulfianti |Voices From An Urban
Yola Village: Negotiating The
Ethnic Identity of Kalipasir
Cikini Village Through
Performing Arts
Room 3| 35 Phakamas DMO09 |Choreogra| Srichalakom |"From Hopscotch to Diversity:
(MCS Jirajarupat phy Sirithorn | The Creative Journey Behind
501/9) Beyond the Dance Video Installation
the Stage: 'Step, Step, Hops!' at The
Dance, Peninsula Bangkok"
Media, |Padparadscha|Habitus: The Natural
and Kaewploy |[Characteristics of The Balletic
Represent Body
ation - —
Andrew Igai [From Rumah Panjai to the
Jamu Entertainment Hub in Kuala
Lumpur: Choreographing
Contemporary Dance based on
Iban Tradition
Room 4| 36 Siriya VAQ09 | Artin | Nur Hikmah [Visual Storytelling as a
(MCS Jitpimolmard Communit| Fitriyah  |Catalyst for Health Equity and
501/13) y, Space, Binte Community Empowerment
and Mohammad
Legacy Rafiz
melody yiu [Ecologies of Participation — a
collaborative exploration
across architecture, arts, and
technology
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Conference Program and Schedule
APARN - Asia Pacific Artistic Research Network Conference 2025
3 July 2025
Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University, Thailand
Time 08.00 a.m. - 05.00 p.m. (in Thailand)

Time Room |Session| Moderator | Session | Session | Presenter Presentation Title
No. ID Title
9:00-10:00 | Room 1 | 37 Parida TP06 |Tradition| Sukumala |The Happiness Space: From
(Sodsai Manomaiphibu , Nithipattaraa | Artistic Roots to Integrated
Theatre) 1 Immersi hnan Wisdom
ont,haend Hui gai  |Fusion Qf Tradition and
Inteerate Zhang Modernity: A case study of
g n 1 n
d Self Dream of Red Mansions
Grisana  |When ‘immersive’ is not just a
Punpeng |trend but a socially driven tool:
Ila Raja is Me

Room 2 | 38 Chutima ID07 Ritual | Weerinphat |Reverse Artistic Engineering
(MCS Maneewattana Reimagi | Booranasaka |of Lanna Heritage: A Site-
501/5) ned and wee Specific Contemporary

Embodie Performance Inspired by Nirat
d Hariphunchai
Memory Majid  |Embodied Memory and
Sarnayzadeh [Subversive Performances:
Reimagining the Veiled Body
in Collective Action
Jannatul |Music, Dance, and
Ferdous |Transformation: Funeral
Rituals of Marma Buddhist
Monks in Bangladesh.

Room 3| 39 Megan FMO1 | Digital | Zheng Wang |Community Making through
(MCS Wonowidjoyo Practices Social Media and Artist
501/9) and Website in Chinese Media Art

Archival . . .

Agency Renick Bell L1Y§ coding as a Form of
Critical Media

Gian Cruz |Intimate, Performative and

Everyday Affinities: Archiving
Pop Culture from Southeast
Asia, East Asia and Beyond as
Artistic Practice and Research

Room 4 | 40 Kanit VA10 | Reframi | Riyaz Latif |Sultanate Monuments of
MCS Sripaoraya ng Ahmedabad as Community

501/13) Anchors
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Time Room |Session| Moderator | Session | Session | Presenter Presentation Title
No. ID Title
Cultural Samah Beyond Orientalism: Islamic
Heritage | Ayesha [Social Justice as a
Transnational Curatorial Praxis
Noramin [Malay Dance's Herotopia:
Farid Choreocurating Singapore’s
Malay Representation
10:00 - 10:20 BREAK
10:20-11:20 Room 1 | 41 Nataporn TPO5 |Dramatu | Pannatat Po- | The Aesthetics of
(Sodsai Rattanachaiwo rgies of | dhivejakul |Improvisation: A Case Study
Theatre) ng Discover of Eastern and Western
y Devised Theatre Processes.
Through | Thanyarat |The creative work "Improv to
Improvis | Praditthaen |Script: The Character Journey"
ation,
Devising| Methawut |When Pretense Reveals the
»and | Nyalchawee | Truth: Directing Tragic Farce
Directin to Reflect Escapism
g
Room 2| 42 Dangkamon ID0O8 |Performa| Sindhuja |[Democratizing Art: Examining
(MCS Na-pombejra nce and | Suryadevara | T.M. Krishna’s Engagement
501/5) Social with Marginalized
Justice: Communities
Art, - -
Marginal Patsupang |Reframing Queer Stigmas
ization. |Kongbumrun | Through Contemporary Gothic
and g Musical Theatre: A Case Study
Queer on Directing Thrill Me: The
Resistan Musical for Thai Audiences
ce
Room 3| 43 Kanit FMO02 |Mediatin Megan  |Invisible Connections:
(MCS Sripaoraya g Wonowidjoy [Exploring Intergenerational
501/9) Memory 0 Trauma through Experimental
and Filmmaking
Identity | Lutfia Sashi [Media Portrayals of the 30
Through Kirana  |September Movement in
Creative Indonesia: A Comparative
Forms Analysis
Sutida The Creation of Krai Kha Tia:
Singharach |A Mixed Media Stage Play for
Actor Development and
Personal Branding at
Maiosiam Artist Management
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Time Room |Session| Moderator | Session | Session | Presenter Presentation Title
No. ID Title
Room 4 | 44 Urmimala AE06 |Embodie Olga Balancing Power(s) in a
MCS Sarkar d Merekina |Community-based Artistic
501/13) Pedagogi Practice and Education
gii‘?irclgl Andreg Becom.ebe.co.me - A
Somatics Traldi Transdlsc1phnary Method for
Art Education/Incubation and
Community Building based on
Somatic Awareness, Somatic
Intuition, and Somatic
Psychology
Kittirat  |Reconnecting Humanity
Pluemjit  |Through Arts and Cultural
Learning: Cultivating Learning
Creators for Cultural Action
and Change
11:30-12:30{ Room 1 | 45 Nadhanant TP04 |Reviving|Ratchaneekor|Contemporary Isan Storytellng
(Sodsai Uaesilapa Performa| n Jantaharn |Folk Songs (Lam Phueng) for
Theatre) nce Children and Youth
Legacies
-From | Nisachol |Management of the
Regional | Prasatsuwan |Contemporary Folk Theatre
Roots to Production 'The Red Ship
Actor- Warrior' at the Eng Kor
Centered Festival 2025, Phanat Nikhom,
Craft Chonburi
Sahatsawat |Exploring the Impact of
Chotkhan |Michael Chekhov’s Acting
Methods on Character
Development in The Proposal
Room 2| 46 Lowell Skar ID09 |Performi| Michael [Human ecologies and hydro-
MCS ng Hornblow |cosmologies in Bangkok and
501/5) Ecologie Tokyo
s and
Environ | = Sirithorn |Performing Ricelihood -
mental Siriwan  |Kinesthesia and Animist
Percepti Theatrics in Northern Thailand
on
Room 3 | 47 Megan FMO03 | Future Thanut  |Collective Animation as Well-
(MCS Wonowidjoyo Common| Rujitanont |being Creative Practice
501/9) s and
Critical | Annie Wan Humanizing Technologies: A
Technol Survival Toolkit Navigating
ogies the Artificial Intelligence Era
in Migration Studies
Debbie Ding | Wasteland: Virtual Worlds as

Urban Commons
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Time Room |Session| Moderator | Session | Session | Presenter Presentation Title
No. ID Title

Room 4 | 48 Kuntara AE02 |Mapping| Josephine |PROJECT PANATAG:
MCS Chaicharn Space Turalba |Subjective Mapping of the
501/13) and Self Philippines Consolidated Field

through Notes
Creative
Practice | Eleonora |Hortus dpertus
Cavallini
Paiboon |Transforming the Inner Self
Sophonsuwa |with Drama Programs for
pap Learning
12:30 - 13:30 LUNCH
13:30 - 14:30| Room 1 | 49 |Roy Huijsmans| AEO5 |Experim| Lleah Amy |Agitating towards Flourishing:
(Sodsai ental and Smith Fermentation Intelligences in
Theatre) Process- the Para-Pedagogical
based . —— — —
Educatio| Vincent |Discipline-Fluidity and Artistic
n Roumagnac |Research (As) Ecosystem: Re-
Commoning Through Hybrid
Thinking-Making-Sharing
Nikorn Sae |Read Listen Go (Process of
Tang writer+actor refreshing and
Audiences development)
Room 2| 50 Kiattipoom TPO1 |Speculati| Thanaporn |Lanna Performing Arts and
(MCS Nantanukul ve Saen-ai  |Natural Conservation:
501/5) Performa Exploring Pathways and
nce and Possibilities in the Digital Age
More- Melina  [Non-anthropocentric
than- Scialom |dramaturgies as a possibility
Human for engaging with more-than-
Futures human communities.

Room 3| 51 Piyawat DMO3 | Artistic | Phakamas |Exploring the Developing of
(MCS Thamkulangko Research| Jirajarupat |an Artistic Ecosystem in Thai
501/9) ol and Dance Education: A Case

Emergin Study of SSRU Thai Dance
g Theses
Creative | Mohd Zhafir |Curating the KonTra Series as
Ecosyste| Muzani |a Heterotopic Platform for
ms Mohamad |Emerging Malaysian
Choreographers

Room4 | 52 Dangkamon | AEO04 [Pedagogi|Tanatchaporn|Creative Curriculum:

(MCS Na-pombejra cal Kittikong |Rethinking Performing Arts

501/13) Change Education in Thai Higher

in Education
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Time Room |Session| Moderator | Session | Session | Presenter Presentation Title
No. ID Title
Higher Simo Embedding/Embodying
Arts | Kellokumpu |[Artistic Research in Dance and
Educatio Performance Master’s
n Programs: Challenges,
Strategies, and Community-
Building
Bun Rith  |Exploring Arts Education in
Suon Cambodia: A Case Study
14:40 - 15:40| Room 1 | 53 Kiattipoom | DMO04 |Dancing | Sineenadh |Moving with Nature: The Way
(Sodsai Nantanukul With Keitprapai |to Reconnect with Nature
Theatre) Nf lace: Kanit Improvisation: Aesthetic
oveme . .
nt Sripaoraya |Dialogues between Sound and
3 ’ d Movement of Southern
ound, .
and Thailand
Environ | Urmimala Delhl Dancescape: Dancers
ment Sarkar navigating presence and
representation
Room 2| 54 Nataporn ID10 |Heritage,| Siri Rama |The Singapore Indian Fine
(MCS Rattanachaiwo Commun Arts Society (SIFAS), a case
501/5) ng ity, and study on reimagining artistic
Creative communities through a shared
Expressi heritage
on Andrew Stiff | The side glance: Creative film
practice as a medium to reveal
the intangible heritage of
peripheral flow in Ho Chi
Minh City
Narumol |From Balinese Cultural
Thammapruk |Heritage to Lanna Wisdom:
sa Creating Performing Arts
through Devised Theatre
Room 3| 55 Parida TP02 | Theatre Chanut  |Using Dramatic Arts to
MCS Manomaiphibu for Pongpanich |Enhance Empathic
501/9) 1 Empathy Communication Skills of Thai
and Self- Medical Students
Discover

y

Anna Lorena

Alone in the Crowd: An

Schaeben |artistic approach to Loneliness,
Anonymity, and Transit Spaces
in Tokyo

Ubonwan |Stage of Self: Empowering

Moonkanta |First-Year Students through

Theatre-Based Self-Discovery
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Time Room |Session| Moderator | Session | Session | Presenter Presentation Title
No. ID Title
Room4 | 56 Patsupang TPO03 | Performi| Laura Hayes |Playing with Gender
(MCS Kongbumrung ng
501/13) Transfor Marian  |From Projecting to Radiating :
mation Poom-on |Reimagining Energy in Solo
and Acting
Emotion
al Vasan Playwriting “Tales from the
Presence | Mahakiattiku |Hospital: Inspired by
n Mementos from the Hospital
by Dhepsiri Suksopha and
Integrating Drama Therapy
Concepts to Portray the
Emotional Healing of Medical
Personnel
15:40 - 16:00 BREAK
16:00-17:00 Room 1 | 57 Tanatchaporn | DMO1 | Dancing Padung |Learning to Dance Khwan:
with closing | (Sodsai Kittikong the Soul:| Jumpan |Experiments with Embodying
remarks |Theatre) Embodi the Spiritual DNA of Isaan
ment, Culture
Identity, -
and Natthakan |Dancer as a Tool: Dynamics of
Living Bunsiri  |Creation and Performance
Heritage Implementation
Pongsatorn |Embodying Isan Identity:
Yoddamnean | Developing Folk Performance
Practice through Community-
Based Artistic Research
17:00 - 18:00 APARN 2025 CONFERENCE CLOSING SESSION

APARN Conference Closing — Sodsai Pantoomkomol Centre for Dramatic Arts
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Original Conference Call for APARN Papers — January 2025

Faculty of Arts — Chulalongkorn University Bangkok, Thailand and the Asia Pacific
Artistic Research Network (APARN)

#APARN2025 — “Artistic Research for Creative Communities” - Bangkok, 1-3 July 2025
Faculty of Arts — Chulalongkorn University Bangkok, Thailand

Hosted by The Department of Dramatic Arts and the Faculty of Arts, with support from
the Office of Research Affairs (ORA), Chulalongkorn University, Bangkok, Thailand

The Asia Pacific Artistic Research Network (APARN), a Special Interest Group of the Society
for Artistic Research (SAR) invites proposals for presentations at its upcoming 2025
conference, Artistic Research for Creative Communities.

Conference Theme

The conference will explore the interplay of innovative approaches to research in and through
the arts and the formation of creative communities. It asks for contributions that consider how
various modes of artistic research can enrich community life and how communities contribute
to new ways of artistic knowing and doing. We invite proposals that engage a range of artistic
practices, concepts and research methods, and connect to, affect, generate, challenge, and
reconstitute community life.

Taking an inclusive approach to artistic research, this conference welcomes contributors
working in modes of artistic practice such as architecture, design, fine art, media and digital
arts, music and performing arts, creative writing, circus, and inter- and trans-disciplinary
work. We encourage proposals from diverse voices and perspectives, whether from academic
institutions, artistic collectives, civil society organizations, or independent researchers or
artists, particularly those from the Asia Pacific region. We seek contributors to share their
innovative modes research and practice, help to foster critical dialogue and collaboration, and
to explore the transformative potential of Artistic Research for (re)generating thriving and
sustainable communities.

Conference participants will be able to participate in workshops with local artists, arts
researchers and to attend performances in Bangkok.

Proposals are invited on topics that engage with these issues:

o Artistic Research for Creative Communities: How can artistic research engage,
inform and transform creative communities?

e Art Practices for Place—making and Community Building: How can place-based,
community-driven, arts-based projects serve as catalysts for social innovation in a
changing environment?

o Transdisciplinary and Hybrid Artistic Research for Reimagining Community:
How can inter-, trans-disciplinary and hybrid work of artistic research help to rethink
forms of collective life and action to address critical societal, economic, and
environmental challenges?
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e Connecting Artistic Knowledge to Resilient Communities: How can local artists use
their knowledge and practice to generate resilient communities?

e Learning to Create with Communities: How can educators, artists, and communities
collaborate to revitalize and empower communities?

o Artistic Research and Innovation Ecosystems: How to integrate artistic research into
larger research and innovation ecosystems to drive social innovation?

e Art Transformng Communities: How can collaborations between artists, activists
and communities produce creative alternatives and social change?

o Imaginaries of a Better World: How can collaborations among artists, cultural
workers, researchers, and communities contribute to building more just and sustainable
futures?

In addition to the above, we also hope to receive proposals engaging related themes such
as: Placemaking through the Arts, Community-Led Arts Projects, Artistic Collectives, Artistic
Heritage Communities, Curating Culture with Communities, Arts Festivals, Artistic Research
and Communal Knowledge

We encourage submissions from diverse voices and perspectives tied to the arts, research,
and communities, particularly those from the Asia Pacific region, we welcome both those
based in the Asia Pacific region and those outside who have an interest in the region.

We are seeking proposals from (but not limited to): Artistic Researchers, Community
Organizers, Cultural Workers, Performers, Scholars, Curators, Media Workers, Installation
Artists, Social Scientists, Filmmakers & Videographers, Creative Writers, Designers,
Architects, Ethnographers, Philosophers, Visual Artists, Industry Practitioners, Activists, and
Art Collectives — especially those with a focus on the interface of art, research, and collective
life.

Submission Guidelines

Please submit a 300-word abstract (including the title) and a short biography (100 words)
by March 31, 2025 at this Google form: https://forms.gle/uToSi194fMY zHEvaP8

All presentations will be 15 minutes plus 5 minutes Q&A onsite in Bangkok, and creative
formats are encouraged here.

Proposals will be selected by a committee of peers based on their originality, clarity, relevance
to the conference theme, and potential to contribute to a stimulating and diverse intellectual
exchange. Acceptances will be notified by April 24, 2025.

Publication options

All #APARN2025 presenters will also have the opportunity to publish their presentation in
the APARN channel in the Journal for Artistic Research (these are editorially reviewed but not
peer reviewed).

Academic papers from the event may be submitted for potential publication in an issue
of Manusya: Journal of Humanities being arranged by Pornrat Damrhung and Lowell Skar.
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Graduate students whose programs may require them to speak at an international conference
and to have their paper for the conference peer reviewed and issued in a publication with a DOI
number will also be able to do so.

Join the Asia Pacific Artistic Research Network Special Interest Group

We invite interested artistic researchers working in or from the Asia Pacific region to join the
APARN Special Interest Group. To join, please subscribe to APARN’s Google Group
at https://groups.google.com/g/ap-arn

Questions? Please contact the team at: APARN2025BKK@gmail.com
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Introductory Remarks for APARN Conference 2025, with the Artistic Research for Creative
Communities theme
Pornrat Damrhung, Department of Dramatic Arts, Faculty of Arts Chulalongkorn University

President Wilert Puriwat, Dean Suradech Chotiudompant and Dean Kumkom Pornprasit
Convenors of the Asia Pacific Artistic Research Network (APARN)

Arahmaini Feisal, our Keynote Speaker artist,

Esteemed guests, colleagues, and friends,

Saswadee kha. Good Morning and Welcome to APARN 2025!

It is a great honor and immense pleasure for me to welcome you to the Asia Pacific Artistic
Research Network conference 2025, hosted at Chulalongkorn University.

e Let me first extend my heartfelt gratitude to the APARN convenors for asking us to
host this remarkable gathering of artists, researchers, and scholars this year.
Chulalongkorn University's Faculty of Arts, working through the Department of
Dramatic Arts, has collaborated with the Faculty of Fine and Applied Arts to make the
meeting real.

e Our ambition and energy could not have been achieved without the funding we received
from the university’s Office of Research Affairs (ORA). The collective cooperation
and generous support have allowed us to organize the APARN 2025 international
conference on July 1-3, 2025.

e They also show the university’ s commitment to ensuring that the arts and humanities
remain crucial parts of the research base of knowledge and practice in the university
and for the wider society. The conference fosters creative exchanges and dialogue in
the Asia Pacific region in a way that stems from and inspires us to reach out to others
who are committed to research through the arts.

This connects to the theme of APARN conference, which is " Artistic Research for Creative
Communities." The theme was chosen to highlight how artistic activities depend on and
contribute to a wide range of communities, as a kind of bridging process. It invites us to explore
both artistic practice in research, and the transformative impact that research through the arts
can have on the communities we inhabit and nurture.

Artistic research, by its nature, transcends traditional boundaries of academia, and embraces
the fluid, dynamic processes of creativity, imagination, and experimentation. This bridging
work is important since it helps us to think and feel differently in a collective way, so we can
act differently, too, as part of a long-term commitment to sustainable collective creativity.

At its core, artistic research inquires through artistic practices that are both individual and
shared. It is not just about discovering answers to questions, but also about embracing common
questions—questions that challenge, provoke, and inspire those who engage them. We ask and
try to answer questions in order to become bridges. As Arahmaiani Feisil, noted several times
and in several ways since we met yesterday: we work as bridges to connect, and when we
connect, we are doing our work together.
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This form of research is deeply personal, yet inherently communal, as it draws from individual
experiences and turns them into shared expressions that resonate across different cultures,
languages, and identities.

What sets artistic research apart is its refusal to separate creating from understanding. Instead,
for artistic research, knowledge emerges organically, shaped by the act of making something
new and unique, so it becomes a kind of shared, embodied feeling.

Among communities in the Asia Pacific region, artistic research has a unique and vital
significance. This region, rich in its diversity, is a cloth woven from countless cultural
threads—each with its own traditions, stories, and artistic expressions. Artistic research here
becomes not just a tool for understanding but a bridge to cross differences and to connect those
who are not like us.

It allows us to honor local heritage and wisdom while simultaneously fostering collaboration
and innovation for tomorrow.

Artistic research provides us with a lens to view these phenomena in ways that are both
analytically powerful and deeply empathetic. It enables us to preserve the wisdom of the past
while crafting visions for the future.

Artistic research also provides a platform for those voices that might otherwise go unheard. It
empowers marginalized communities, giving them the tools to express their narratives and to
assert their identities in a world that can sometimes overlook them. In this way, artistic research
becomes an act of resistance, resilience, and renewal—a vital force for shaping inclusive and
creative communities.

The Asia Pacific Artistic Research Network ( APARN) has long been a bridge- building
organization. It met for the first time in 2019 at the Institut Seni Indonesia (ISI) or Indonesia
Institute of the Arts in Yogyakarta through the efforts of its founding members: Danny Butt of
the University of Melbourne, Kurniwan Adi Saputro of ISI, and Gunalan Nadarajan of the
University of Michigan. APARN decided to hold annual regional artistic research conferences
in a different Asian Pacific city (so far in, Yogyakarta, Melbourne, Cyberjaya and now
Bangkok) , and continued in hybrid form during the COVID pandemic. The growing
importance of APARN is shown by it becoming a Special Interest Group of the Society for
Artistic Research (SAR).

While with Lowell Skar and I attended the APARN 2024 Conference at the Multimedia
University, Cyberjaya, Malaysia organized by Roopesh Sitharan, we met with the other
APARN Convenors and decided to host APARN 2025 Conference at Chulalongkorn
University.

We wanted to do this for two main reasons.

e First, we wanted to introduce more Thai people to artistic research as an innovative
and flexible framework for understanding the many ways that the work and practices
of artists is research.

e Second, we wanted to introduce APARN to the diverse artists and artistic practices
and types of artistic research in Thailand.
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We were exciting for the exchange opportunities between Thai and international artists,
researchers, and students and were surprised by the large number of those who want to learn
more about artistic research and to see some of the creative vitality of artists in Thailand and
from abroad.

APARN annual conferences build on a simple network model where artist-researchers find
ways to join the conference on their own expense.

This year, we are excited to have the wonderful internationally renowned and respected
contemporary Indonesian artist Arahmaiani Fesial as Keynote Speaker. The conference has
over 170 presenters from 20 countries in 57 panels on a wide array of topics and arts practices
over three full days.

To accommodate the three-day conference schedule, we will conduct four parallel sessions to
enable participants to present and share their insights and research on artistic work. Five main
areas will be covered by presenters in the APARN this year: drama and theatre arts, music,
visual arts, films and media arts, arts education, and environment and communities.

The diverse presentations at this year’ s conference would not have been possible without the
Department of Dramatic Arts and the Faculty of Arts, who are hosting this conference. Just as
importantly, this conference would not have been possible without the cooperation and
assistance of the networks of artists, art teachers, and artists from different fields across
Thailand and in other countries.

In light of the conference theme, it is important to speak about the important international
networks that made this conference possible. Besides the APARN Convenors, we received
great encouragement and full support from two deans, Dean Suradech of the Faculty of Arts
and Dean of Kumkom of the Faculty of Fine and Applied Arts of Chulalongkorn University.
Their inspiration gave us energy to begin preparing for the conference.

But it was endless energy and practical sensibility of Dr. Piyawat Thamkulangkool, head of
the Department of Dramatic Arts, who took it upon himself to oversee and organize the
APARN Conference at all levels. In organizing the conference, we also received great
cooperation from Thai artistic networks, including those from the Faculty of Fine and Applied
Arts:

Professor Kamol Paosawat, Head of the International Visual Arts Postgraduate Program

Associate Professor Dr. Pornprapit Paosawat, Deputy Dean for International Affairs and music
researcher.

In addition to the networks at Chulalongkorn University, a network of artistic researchers from
the Faculty of Fine and Applied Arts at Suan Sunandha Rajabhat University, Khon Kaen
University, Hat Yai University, Burapha University and Silapakorn University have all helped
in big and small ways to create this conference. This network of artist-researchers in Thai
universities collaborated as a team to evaluate papers and moderate the conference with 170
international participants from all over the world.

As we embark on the discussions and explorations that APARN 2025 promises to ignite, let us

remember the profound importance of research through the arts in our Asian communities.
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Artistic research is more than a methodologys; it is a way of seeing, a way of connecting, and a
way of becoming. It challenges us to think beyond conventional frameworks and invites us to
understand the world through the languages of form, color, sound, and movement.

In closing, I urge each of you to embrace ways that artistic research can change us and the
worlds we live in—not just as scholars or practitioners, but as active participants in the
communities we seek to engage.

Let us commit to fostering creativity not as an isolated pursuit, but as a collective endeavor that
uplifts, inspires, and connects. Through artistic research, we have the potential to shape a future
that is as vibrant and diverse as the region we call home.

Thank you, and may this APARN 2025 conference continue the bridge-building needed to
generate creativity, collaboration, and community in the Asia Pacific., Thank you.
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Welcome Speech for the Asia Pacific Artistic Research Network (APARN) Conference 2025, July
1-3,2025

by Prof. Dr. Wilert Puriwat, President of Chulalongkorn University

Ladies and gentlemen, esteemed colleagues, honored guests,

It is my distinct privilege to welcome each of you to Chulalongkorn University and to the Asia
Pacific Artistic Research Network conference, here in the vibrant city of Bangkok. On behalf
of our institution, I extend my deepest gratitude for your presence and your commitment to
advancing artistic research within our university as part of similar efforts done at other parts of
this dynamic region and in the world.

When art and research are paired together, they help fulfill key aims of our university, which
seeks to be a center for academic learning and professional excellence for Thailand and beyond.
Artistic research has a unique power to shape life narratives, challenge conventions, and spark
innovation in ways that resonate far beyond academic and creative communities. This
conference, being held in July 1-3, 2025, comes at a pivotal time when global
interconnectedness demands that we look both inward to better understand our local identities,
and outward to embrace shared challenges and opportunities. The conference is one of the first
to have support from our university’s new Office of Research Affairs funding initiative for
hosting international conferences, which enhances the global visibility of our diverse research
efforts. In joining the arts and research around these creative efforts, the APARN 2025
conference offers unique pathways to overcome our challenges and to benefit from our
opportunities. The Asia Pacific region, rich in cultural diversity, creativity, and tradition, offers
fertile ground for such exploration, and Chulalongkorn University is delighted to support a
conference toward that end.

As we gather here today, I am reminded of Chulalongkorn University’s mission to foster,
disseminate and apply knowledge and to do so in ways that are creative, by educating students
with diverse forms of professional know-how and research skills, while also remaining
connected to the arts, culture, and values that animate Thailand and resonate with those found
elsewhere. They do not only serve academic excellence, but also enrich society and contribute
to cultural vitality. Two key Faculties of our university which focus on achieving the cultural
and value-centered public mission are the Faculty of Arts, led by Dean Suradech
Chotiudompant, and the Faculty of Fine and Applied Arts, headed by Dean Kumkom
Pornprasit. Their joint efforts have helped to bring this mission to fruition in the APARN 2025
Conference. This conference represents a confluence of perspectives—artists, scholars,
practitioners, and visionaries—who are not only reshaping the boundaries of artistic research
but also redefining its relevance in addressing urgent social, environmental, and cultural
dialogues.

Over the next three days, as we delve into the myriad collaborations, methodologies, and
expressions that define artistic research, I encourage each of you to embrace the spirit of
curiosity and engagement. From our noted Indonesian Keynote speaker, to 57 thought-
provoking panels to innovative presentations and original performances, let this gathering be a
catalyst for new ideas, partnerships, and pathways forward.

Let us take a moment to recognize the remarkable efforts that have come together to make this
event possible. I wish to express my sincere thanks to the international APARN convenors, the
local organizers in the Faculty of Arts and its Department of Dramatic Arts, along with the
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Faculty of Fine and Applied Arts, and the many contributors who helped to curate and assemble
such an inspiring program. Your dedication reminds us that artistic research thrives not in
isolation but through collective effort and open dialogue on a global scale while depending on
being rooted in local sites such as Chulalongkorn University.

In closing, I hope this conference will inspire us to transcend boundaries, to imagine boldly,
and to connect deeply. At Chulalongkorn University, we are honored to host this gathering of
creative minds and talents, and we look forward to witnessing the ripple effects of your work
long after these proceedings have concluded.

May this conference be a resounding success, and may it foster meaningful exchanges that
carry forward the transformative power of art and research.

Thank you, and welcome to the Asia Pacific Artistic Research Network conference at
Chulalongkorn University.
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Opening Speech by the Dean of the Faculty of Arts, Chulalongkorn University, Associate Professor
Dr. Suradech Chotiudompant

Asia Pacific Artistic Research Network (APARN) Conference, July 1-3, 2025

Ladies and Gentlemen, Distinguished Guests, Esteemed Colleagues, and Friends,

Good morning to everyone. It is both an honor and a pleasure to welcome you all to the Asia
Pacific Artistic Research Network 2025 Conference. As the Dean of the Faculty of Arts, which
is hosting APARN 2025, I extend my heartfelt gratitude to all of you who have traveled from
near and far to join us in exploring the transformative power of artistic research in fostering
civic forms of creativity. I would like to give special thanks to President Wilert Puriwat and
the university Office of Research Affairs for their support, along with Dean Kumkom
Pornprasit and the Faculty of Fine and Applied Arts for their cooperation and assistance in
realizing APARN 2025.

The theme of this year’s APARN conference, “Artistic Research for Creative Communities,”
resonates deeply with the values, both of Chulalongkorn University, and of our faculty, which
remains committed to enhancing links between the arts and humanities for diverse publics.
Research in this field provides a rich framework for those practicing and researching through
the arts, and enables them to become pathways toward understanding and enriching what
people can know, think, and feel. By engaging creatively with artists and their many
communities, artistic research is a vibrant part of humanities practice, enabling us to explore
culture, identity, and shared narratives in ways that transcend conventional boundaries. We
aim to make our arts and humanities research more creative and more public. The synergistic
connections made within our university, between our university and others, as well as the bonds
we form with different communities enables our research to matter to people in the world.

This can be seen in this conference. Artistic research transcends disciplines, and merges inquiry
with imagination and creativity which is done for people. Rooted in a new humanities that
recognizes our relations to digital living and environmental dependency, yet which is not
locked up within the walls of the university, the artistic research done at APARN 2025 forms
a working space where ideas evolve, where individual passions meet collective aspirations, and
where creative practice leads to societal impact, ranging from our Faculty and university, to
Bangkok and Thailand, and finally to our regional and global connections. From the
movements of dance that tell untold stories, to visual art that challenges our perspectives, to
performances that stir emotions and ignite action—each is a testament to the power of creativity
to connect us to communities and to inspire progress.

This conference serves as a lively meeting ground for diverse voices and practices from across
the Asia Pacific region and beyond. It is a platform for artists, researchers and practitioners to
share their unique perspectives, challenge each other’s notions, and forge new partnerships.
Together, the APARN 2025 Conference will explore how artistic research, as part of a new
humanities, can empower communities to not only express themselves, but also to thrive in the
midst of adversity, to innovate in response to evolving societal needs, and to imagine futures
that are inclusive and sustainable.

At Chulalongkorn University, we believe that artistic research is not confined to academia or
galleries, but are integrated into the fabric of society. It is found in classrooms where children
learn to imagine, in public spaces where murals tell stories, and in performances that bring
people together. As we embark on this conference, let us keep in mind that our work is not just
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about our research or practice—it is about its impact on the communities we serve and the
connections we forge through shared creative endeavors.

Let me also take this opportunity to thank the international APARN convenors and the
organizers of APARN, especially our Department of Dramatic Arts, and the Faculty of Fine
and Applied Arts, for their vision and dedication in bringing this conference to life. Your
tireless efforts have created a space where creativity flourishes and where ideas can transform
into action.

As we begin this journey of learning and experience in the coming three days, I encourage each
of you to engage deeply, to share openly, and to dare to innovate boldly. Let us celebrate the
diversity of artistic research in the Asia Pacific, and let us work together to engage communities
that are not only creative, but also compassionate, connected, and grounded in innovation that
depends on a vibrant type of humanities.

Thank you, and I wish you all a fruitful and inspiring conference.
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Invited Keynote Speaker: Arahmaiani Feisal, Indonesia
Keynote Title:

The Flag Project as Communal Environmentalism in the Asia Pacific: Re-interpreting
Traditional Wisdom on Human-Nature Relations for the Contemporary World

APARN 2025 Keynote Speaker, Aramaiani Feisal Biography

Arahmaiani is a well-respected Indonesian contemporary performance artists. She was born in
Bandung in 1961 and has based in Yogyakarta, Indonesia. She became widely recognised in
the 1980s and 1990s as one of Southeast Asia's pioneer activists and performance Art. She
usually collaborates and works closely with communities, using her works to raise critical
awareness of environmental issues and the injustices of violence against women. Arahmaiani
combines direct action that promotes intercultural and interreligious dialogue with artistic
disciplines like performance, painting, music, poetry, and dance.

Arahmaiani's artwork has been presented extensively around the world at places like, the
Australian Centre for Contemporary Art in Melbourne, the Asia-Australia Arts Centre in
Sydney, the Singapore Art Museum, the Lasalle-SIA College of the Arts in Singapore, the Der
Rest Der Welt in Pirmasens, Germany, the World Social Forum, the Impakt in Utrecht, the
Netherlands and the Hokkaido Asahikawa Museum of Art in Japan. Recently, in November
2024, Her installation and performance Burning Country (1999) was exhibited and performed
for the first time at Tate Modern, London.
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Non-anthropocentric dramaturgies as a possibility for engaging with more-than-human
communities

Melina Scialom
Email :Melina Scialom (HKAPA) melinascialom@gmail.com

Abstract

The Anthropocene is a term that emerged in the year 2000 being coined by Crutzen and
Stoermer who proposed the term to understand the epoch where humans excerpt a centre role in shaping
materialities and ecologies that are all dependent on a normative understanding of the human in a
hierarchical relationship with other species. In times where the Anthropocene faces humanitarian,
environmental and even a performative crisis, questions about art making and its relevance in such a
paradigm shifting time has become recurrent and relevant. As an artist scholar that has been nurturing
a longstanding interest in ecoperformance, dramaturgy and philosophy, I too began to develop an
interest into investigating art making that not simply question the Anthropocene, but transform que
questions into the very possibility of performative action. In this paper I propose to share some of the
practices that I have been investigating and discuss the ways in which they can foster an inclusive and
dialogical performativity, or perhaps community, among humans and more-than-humans. These
practices are informed by my studies in dramaturgy, Somatics and theories of attunement. Through a
Somatic-Performative Research framework I have been activating inquiries and praxis that ignite a
practice-as-research journey into the possibilities of co-creating non-anthropocentric dramaturgies in
crossovers with ableism, aesthetics and authorship.

Key-words: Ecoperformance, Non-Anthropocentric, Ecodramaturgy, Somatic-Performative Research,
More-than-Human
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Mapping Networks Of Performing Arts Research In Bangkok: a Preliminary Survey
Of Some Artists’ Performance Practices And Community-Building Processes
In The Thai Capital

Lowell Skar

Abstract

This paper explores artistic research in Bangkok as a heterogenous assemblage of specific
methods and situated practices that contemporary performing artists develop in and through the
performance projects and in relation communities of those who care about the nonmainstream
performing arts in Bangkok. It will provide a tentative mapping of some parts of this assemblage tied
to performance research and their supporting artistic communities of practice. This mapping emerges
from direct observation, document research, interviews and surveys with artists, academics, and
researchers in the performing arts. The paper first locates how some contemporary performing artists
in Bangkok seek new insights and embodied ways of feeling and moving that to share with others. The
paper seeks to locate the diverse, intertwined modes of knowledge making through performance
practice by using of examples from various performing arts traditions and disciplines in Thailand’s
capital. It relates them to the communities supporting artistic research and links the work of artists,
academics, cultural workers and community actors. Together, they work to organize, design, create,
and evaluate performances in Thailand’s capital in ways that engage, challenge, and form communities
of those who care about the contemporary performing arts. The paper addresses how performance
practice research done by artists, academics and cultural organizers engages and shapes communities
and how communities affect research done in performance-making processes.

Keywords:Performing Arts, Artistic Research, Bangkok, Community-Building, Performance
Practices, Devising Theatre, Object Theatre, Embodied Knowledge, Minor Theatre, Contemporary Thai
Performance
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Invisible Connections: Exploring Intergenerational Trauma Through
Experimental Filmmaking

Megan Wonowidjoyo

Abstract

This project “Home Sweet Home” (2024) investigates the invisible connections between
mother and daughter, exploring how trauma can silently pass through generations. The catalyst for this
inquiry was a deeply personal discovery — both my mother and I became single mothers at the age of
39. This uncanny repetition led me to question whether unseen forces, inherited memories, or
subconscious patterns bound our lives together.
Drawing on memory studies and consciousness theories, the project examines concepts like
postmemory, transgenerational trauma, and hauntology. Marianne Hirsch’s postmemory theory
suggests that the trauma of previous generations can be inherited through stories, emotions, and
behaviors. Cathy Caruth and Freud argue that unprocessed trauma may unconsciously repeat itself
through the “return of the repressed”, while Derrida’s hauntology implies that unresolved histories can
“haunt” the present, shaping lives in unseen ways. Additionally, scientific studies in epigenetics reveal
that environmental factors can alter gene expression, passing emotional responses like fear or anxiety
to future generations.

Methodologically, I employed experimental filmmaking to trace these invisible connections. I
documented my mother’s daily life over two years as she moved across Malaysia, Singapore, and
Indonesia, searching for a permanent home. This observational process unfolded alongside my own
reflections as a single mother. Home videos, personal diaries, and intimate interviews became sites of
memory, revealing echoes between our lives. The editing process embraced stream-of-consciousness
techniques, weaving past and present through associative memory. Intercutting scenes from our lives
highlighted emotional parallels, while nonlinear storytelling blurred temporal boundaries, creating a
space where memories linger and repeat.

Through this film, I seek to understand how memories — both personal and inherited — shape
our identities and life choices. The work offers a poetic exploration of mother-daughter bonds,
intergenerational trauma, and the invisible threads that connect us across time.

Keywords:Experimental Filmmaking, Mother—Daughter Relationship, Transgenerational Trauma,
Postmemory, Hauntology, Inherited Memories
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VISUAL STORYTELLING AS A CATALYST FOR HEALTH EQUITY AND COMMUNITY
EMPOWERMENT

Nur Hikmah Fitriyahl, Davide Benvenuti
Nanyang Technological University, Singapore, Singapore

1,2 Nanyang Technological University, 50 Nanyang Avenue, 639798, Singapore

Email : hikmahOOl@e.ntu.edu.sgl, dbenvenuti@ntu.edu.sg2

ABSTRACT

Medical animations are valuable tools for patient education, helping to bridge knowledge gaps
in health literacy. However, unlike didactic animations, narrative-based patient education allows
audiences to learn from patients’ lived experiences. These stories go beyond medical facts, exploring
the emotional, social, and mental aspects of illness, fostering empathy and influencing attitudinal and
behavioural changes. Despite their potential, research on narrative animations in patient education
remains limited, particularly in the fields of cancer and genetics. This study investigates how animated
patient narratives can improve genetic literacy and engagement among racially diverse communities.
Two animated narratives were developed through an interdisciplinary, iterative production process
involving animators, clinicians, and patients. Each film featured characters from different racial
backgrounds navigating hereditary cancer predisposition syndromes. Simplified diagrams were used to
explain genetic inheritance and disease symptoms, to overcome health literacy barriers. Cultural motifs
were incorporated to enhance relatability, and shared local elements, such as public transport (MRT),
military service, and public housing (HDB), ensured that narratives transcended racial boundaries.
Crucially, the narratives concluded positively to reinforce self-efficacy and encourage proactive health
behaviours. The study, which involved 260 participants, assessed engagement, knowledge retention,
and perceptions of racial representation. Findings showed increased understanding and interest in
genetics, with audiences responding positively to racial representation and expressing openness to
learning from characters outside their backgrounds. The results presented in this paper highlight how
artistic storytelling can foster cultural specificity and shared understanding, positioning narrative
animation as a powerful tool for inclusive health communication. This research contributes to the
broader discourse on artistic research in public health, demonstrating its potential to shape more
informed, resilient, and empathetic communities.

Keywords: Animated patient narratives, culturally sensitive patient education, Health equity, Visual
storytelling
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Mindworks: A Cebuano Student Festival As Social Critic
And Incubator Of Performance Art

Mary Grace C. Compuesto

Graduate Student, International MA Program in Studies of Arts and Creative Industries,
Taipei National University of the Arts
Fine Arts Faculty, University of the Philippines Cebu

Abstract

This paper explores MindWorks, a long-running student performance art festival at the
University of the Philippines Cebu, as both a social critique and incubator of performance art within a
state institution. Framed through a hybrid interpretative-critical lens, the study addresses three central
questions: How does MindWorks function as a form of pedagogy within academic institutions? In what
ways does it subvert dominant ideologies, particularly those of the state? And how does the Cebuano
local context shape its artistic forms and institutional significance?

Drawing on performance studies, critical pedagogy, and the sociology of art, the paper situates
MindWorks within broader discourses of cultural democracy, regional autonomy, and institutional
critique. It argues that MindWorks enacts Paulo Freire’s (1970) vision of dialogic, consciousness-
raising education and embodies Pierre Bourdieu’s (1993) notion of contesting dominant “regimes of
taste.” Through case studies such as “R-18,” “Sakop, Sikop, Sagop,” and “Boang-boangon ang Boang,”
the paper illustrates how MindWorks addresses themes like censorship, surveillance, disinformation,
and postcolonial identity.

As a former student participant and now faculty and festival adviser, the author reflects on the
festival's generative contradictions: it is rebellious yet institutionalized, ephemeral yet archival,
grounded in the local yet globally conversant. These tensions, far from undermining its impact,
constitute its critical power. Ultimately, MindWorks is not just an event—it is a methodology, a
pedagogy, and a sustained cultural practice of resistance, performance, and public learning.

Keywords: MindWorks, performance art, pedagogy, state, UP Cebu, FASO
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Being A Nora Teacher In An Educational Institution
: A Case Study Teacher Duangkamol Boonchu

Supphasin Ainphet

Lecturer in Performing Arts Program, Faculty of Fine Arts, Thaksin University

Abstract

This research aims to examine the identity and role of Duangkamon Boonchu as a Nora teacher
who has inherited and revitalized the traditional Southern Thai dance drama within a formal educational
context. The study focuses on her pedagogical methods in teaching Nora at Kangpla Witthayakhom
School in Nakhon Si Thammarat Province. Duangkamon Boonchu was selected as the case study due
to her outstanding role in preserving Nora while adapting it to the constraints and opportunities of
modern education. Her ability to integrate cultural heritage into the lives of young learners makes her a
significant example of a local teacher who sustains living traditions in contemporary society.

The research employs a qualitative methodology, incorporating in-depth interviews,
participatory observation, and descriptive content analysis. Key informants include the teacher, students
who participated in Nora learning, and community members who hired student performances. The
findings reveal that Duangkamon Boonchu effectively designs flexible and context-sensitive teaching
approaches—such as repetitive practice, small group instruction, video-assisted learning, and off-class
rehearsals at sacred sites like Wat Kang Pla.

Moreover, the teacher successfully motivates students to develop a deep sense of appreciation,
understanding, and pride in Nora. Many students are able to perform confidently within a short period—
such as one school term, or even one week in some cases. The study highlights the importance of “being
a Nora teacher” as a culturally rooted educator who plays a crucial role in preserving intangible cultural
heritage through formal education. Her pedagogical practice presents a sustainable model for
transmitting traditional knowledge to future generations.

Keywords: Being a Nora teacher, Nora transmission, local teacher
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The Process Of Developing Drama Students Holistically With The Enneagrams
Sakchai Iamkrasin

Abstract

Many new acting students today focus mostly on technical skills, like voice or movement, but
often overlook emotional and social skills. These “soft skills” are just as important for becoming a
strong performer. This study looked at how Enneagram theory, a personality system, can help acting
students grow in a more complete way. Using a method called Practice as Research, the study had two
goals: (1) to see how the Enneagram can improve acting training, and (2) to understand how it supports
personal and artistic development.

The research involved 45 third-year students in a directing class. They took part in a 60-hour
program that combined Enneagram learning with acting exercises and hands-on experience.
Researchers gathered information before and after the training using surveys, classroom observations,
and informal interviews. The results showed that the Enneagram helped students better understand the
characters they play like the character’s goals, emotions, and behavior. It also helped students grow in
four key areas: (1) being physically ready to perform, (2) working well with others in different
situations, (3) building emotional, mental, and personal strength, and (4) developing key professional
skills for an acting career.

This study also offers a new way to design acting lessons that support both artistic skills and
personal growth, helping students succeed both on stage and in life.

Keywords: Acting Skill, Enneagram, Holistic Development, Character Analysis, Drama Student
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Sustaining From Within: Community Art As Decentralized Social
Infrastructure In The Absence Of Cultural Policy

Tharinee Ratanasatien

1Master’s Candidate, Department of Fine Arts, Faculty of Fine and Applied Arts,
Chulalongkorn University

Email :misstharinee.r@gmail.com

Abstract

This article explores the E-Lerng Artists Collective, a community-based art group in Bangkok,
Thailand, as a model of sustainable community art practice. In a country where no national art council
exists, where public art policy is absent, and where governmental support for community-based arts
remains minimal, E-Lerng has sustained its work for over seventeen years through grassroots
collaboration, cultural resilience, and adaptive practice. Drawing from both scholarly research and the
author’s firsthand involvement as a founding member, this article offers a rare insider’s perspective
grounded in long-term experimental engagement. The paper analyzes the collective’s organizational
structure, community-driven methodology, and adaptive strategies across social, cultural, economic,
and digital domains. It argues that the E-Lerng model provides not only a case study of local resilience
but also a foundation for a new theory of sustainable community art—one that is autonomous, co-
creative, and context-responsive. This theory, distilled from E-Lerng’s work, can be adapted by art
initiatives in other parts of the world, especially in regions facing similar structural limitations.

Keywords: E-Lerng Artists Collective, Community Art, Sustainable Practice, Participatory Art,
Cultural Policy, Thailand

41
Copyright © Asia Pacific Artistic Research Network Conference 2025



Using Art-Based Practice With Youth For Building The Community Of Environmental Justice
Storytelling

Manapee Khongrakchang

Abstract

This paper examines how diverse art-based practices facilitate youth in Mae Ngao village,
northern Thailand, in engaging with environmental justice (EJ) storytelling through participatory
research. In the context of the Bhumibol Reservoir Inflow Augmentation Project and its contested
Environmental Impact Assessment (EIA), the village has experienced systemic silencing of its
traditional knowledge, livelihood loss, and ecological concerns.

We document three forms of art-based practice: (1) community-based art exhibitions opposing the dam,
(2) youth drawing competitions, and (3) personal art journaling during intergenerational field
explorations. These activities differ in style, structure, and impact, yet collectively contribute to a
resilient storytelling ecosystem. Rather than prioritizing artistic output, this study centers on the
processes of learning, transforming, and building solidarity.

The findings highlight how art bridges relationships between youth and elders, as well as between
individuals and communities, silence and voice, while offering varied emotional entry points for youth
with different capacities. By tracing how young people transform marginalization into action, this paper
argues that art-based storytelling is not only a mode of resistance but also a practice of cultural care and
environmental stewardship grounded in place-based knowledge and intergenerational ties. This
research contributes to broader discussions on youth agency, participatory art, and plural forms of
environmental justice.

Keywords: art-based practice, storytelling, environmental justice, youth

42
Copyright © Asia Pacific Artistic Research Network Conference 2025



Alone in the Crowd: An artistic approach to Loneliness, Anonymity, and
Transit Spaces in Tokyo

Anna Schaeben

Email: anna.schaeben@outlook.de
University of Cologne

Abstract

This paper explores the interrelation between loneliness, anonymity, and urban life, focusing
particularly on Tokyo as a paradigmatic case of hyper-modernity. Drawing from psychological,
sociological, neurobiological, and cultural perspectives, it examines the structural and individual
dimensions of loneliness in contemporary society. Artistic research complements this investigation:
through the lens of a painterly work, the author reflects on her own experience of loneliness. The study
considers how creative processes can transform isolation into productive solitude, and it highlights the
cultural specificity of social expectations. Ultimately, it questions whether loneliness is inherently
negative or if, under certain conditions, it may also be a generative state. Through aesthetic expression
and embodied interaction, the painting fosters not only self-reflection but also shared resonance—
making visible the invisible and connecting the disconnected. In doing so, the work demonstrates how
artistic research can activate creative communities and serve as a catalyst for collective understanding,
empathy, and discourse in the face of one of today’s most pervasive emotional experiences.

Keywords: artistic research, urban loneliness, anonymity, Tokyo, Transit spaces
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Media Portrayals Of The 30 September Movement In Indonesia: A
Comparative Analysis

Lutfia Sashi Kirana

Graduate Student of Southeast Asian Studies Program, Chulalongkorn University

Abstract

This study explores the contrasting media portrayals of the 30 September Movement in
Indonesia across two regimes. The 30 September Movement occurred in 1965, during which six military
generals and one lieutenant were kidnapped and killed, allegedly by the Indonesian Communist Party
(PKI). In line with Barthes’ concept of myth, this study argues that the media plays a crucial role in
constructing myths about the 30 September Movement and identifies significant differences in media
portrayals between the New Order and Reform eras. Employing the content analysis method, this study
analyzes the film Penumpasan Pengkhianatan G30S/PKI, which was disseminated during the New
Order era, alongside four works from the Reform era, including documentary films The Act of Killing
and Eksil, as well as two novels, Gadis Kretek and Cantik Itu Luka. Research findings indicate that due
to the militaristic nature of the New Order era, media portrayals of the 30 September Movement
emphasize the heroic actions of the military while portraying PKI as brutal savages. Conversely, non-
fiction media portrayals during the Reform era focus on humanizing the members of PKI by
highlighting the mass killings of alleged communists in 1965-1966. The fictional media portrayals of
the movement also tend to present more empathetic views of the Indonesian Communist Party members.
However, the fictional works analyzed in this study often depict left-leaning characters as shallow and
easily influenced. Additionally, this study found that media portrayals during the Reform era actively
tried to construct new, more humane myths regarding the Indonesian Communist Party.

Keywords: 1965 Communist Purge, 30 September Movement, Cold War, Indonesian media.

44
Copyright © Asia Pacific Artistic Research Network Conference 2025



Developing A Conservation Guidebook For The Lion And Dragon Dance Team
Siwat Visuthirungsiuri

Abstract

This research develops a conservation guidebook as a documentation tool to support
community-led conservation for Lion and Dragon Dance communities. While some aspects of the
tradition are preserved in institutional collections, much of the living heritage remains in community
spaces, often undocumented or without formal conservation support. The template created in this
project is designed to work with Lion and Dragon dance communities, offering a flexible approach that
records the physical condition, stories, and cultural context of objects. The guidebook aims to empower
communities to document, care for, and sustain their heritage in ways that are meaningful and practical
for the community.

Keywords: Conservation, Conservation Guidebook, Lion and Dragon dance, Community-led
conservation, Documentation tools, Living heritage
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Collective Animation As Well-Being Creative Practice
Thanut Rujitanont
Abstract

The paper presents two participatory animation workshops - Scratch Your Anger and Flip It!
(2021) and On the Other Way Round (2022) — conducted in Thailand with high school students,
university students, and members of the general public. These workshops explore how animation-based
artistic practices can promote emotional well-being, self-reflection and interpersonal exploration.
Utilising ‘scribble art’ and ‘collective drawing’ as experimental animation techniques, the workshops
aimed to reframe animation as a process of well-being creative practice and community engagement.
The first workshop responded to the internal impacts of the COVID-19 lockdown, integrating animation
and mental health support through expressive, individual drawing exercises. The second workshop
expanded the boundaries of animation beyond industrial production by facilitating collaborative
charcoal animation and shared sensory observation, emphasising perception, embodiment, and
collective creation. Drawing on participant reflections and group discussions, the paper examines the
affective and relational dimensions of these creative processes. Participants reported emotional release,
a sense of engagement, and enhanced well-being through their involvement. These findings suggest that
animation, when approached as a collaborative and reflective practice, holds significant potential for
fostering emotional expression and social connectedness. The research contributes both practical
methodologies and theoretical perspectives to the field of animation studies, proposing drawn animation
as a participatory medium for artistic research, emotional well-being, and participatory cultural
practices.

Keyword: Animation, creative practice, artistic practice, well-being
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Performing Ricelihood
Kinesthesia and Animist Theatrics in Northern Thailand

Sirithorn Siriwan

GPS Postdoctoral Fellow, New York University - Shanghai
E-mail: ss19873@nyu.edu

Abstract

This research is part ethnographic and creative research centering on a performance Ricelihood
to explore the livingness and agency of northern Thai rice culture that, I argue, has undergone the
processes of erasure, dormancy, and reemergence. In addition to denoting continuity, Ricelihood is the
title of a ritualistic and theatrical performance I produced collaboratively with several rice communities,
including students, rice growers, and elders, in Lampang, Lamphun, and Chiangmai between 2019 and
2020. Through the approaches of Practice as Research and Devised Theater, my inquiries focus on how
Thai rice communities engage with ritualistic storytelling and how the synchronization of memories
between the performers and audiences is formed, transformed, and sustained through crises of religious
coloniality, gender inequality, economic disparity, and political ruptures.

I employ the conceptions of the act of totality and the biological concept of the morphic field
to discover the possible continuity of rice culture in contemporary northern Thailand. I argue that the
performance Ricelihood generates the rice’s morphic field, in which memory of rice ritual and plantation
is enlivened not only through the accumulated memory in the rice communities but also through the
sensorial perception of both performers and audience, created and shared during the ephemeral event.
The performance Ricelihood is the collective attempt of several rice communities at community
building and constructing a rice tale that is about them and genuinely belongs to them.
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Voices In Consonance: Crafting Asean Identity Through Music, Culture,
And Youth Collaboration

Anant Narkkong
Faculty of Music, Silpakorn University
Abstract

This article explores the formation of a musical community within the ASEAN context through
the case study of "C ASEAN Consonant," a contemporary ensemble composed of young musicians
from all ten ASEAN member countries. Founded under the motto "In Music We Share, Through Music
We Change," the ensemble aims to promote cultural collaboration, the integration of shared identity,
and the development of regional awareness of cultural values. The study highlights the role of music as
a cultural tool capable of crafting a shared emotional and cultural space within ASEAN. Music is
presented not merely as an "art of sound" but as an "art of coexistence," a platform that empowers the
younger generation of Southeast Asia to carry forward the cultural legacy in creative and sustainable
ways.

Moreover, the article points out that over the course of more than a decade (2015—present), the
C ASEAN Consonant project has faced multifaceted challenges : social, cultural, economic, political,
and public health-related; particularly during the COVID-19 pandemic, which severely impacted
cultural mobility in the region. Nonetheless, the project has remained resilient, inspiring both musicians
and audiences across Southeast Asia.\

Keywords: musical community, ASEAN, contemporary music, transnational culture, C ASEAN
Consonant
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Intercultural Hand Loafing

Rodrigo Cordeiro

Doutorado em Educacdo Artistica Faculdade de Belas Artes, Universidade do Porto, Portug

Abstract
In the impossibility of talking about music, sound is the immateriality that plays from a
distance. The projection of the Other is the desire to dialogue and create porous spaces for a common
future. This is the voice that challenges itself in the face of the incompleteness of the Other, of
creation and the labyrinth of emotions. Inscribed in a historical and cultural context and imbued with
diversity and epistemological complexity, the approach of vibrant bodies is the cadence for listening
to the sound worlds of our contemporary times.

Keywords: Listen to the Other; Epistemologies; Decolonization; Worlds in Sounds; Contemporary
Percussion;
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\Democratizing Art: Examining T.M. Krishna’s Engagement with Marginalized Communities
Sindhuja Suryadevara

Dept. of Dance, ARIA University

Abstract

Art has always been a powerful means for communities to share their stories and address
challenges they face. Creative traditions are used to question inequality, break barriers, and bring people
together. Art helps reimagine what communities can be and do- that embrace diversity, inclusivity, and
shared purpose while inspiring change and fostering understanding. One such endeavour in this
direction that this research explores is T.M. Krishna’s groundbreaking work with marginalized
communities, specifically his engagement with the Jogappas, a transgender folk tradition, and the Urur
Olcott Kuppam Vizha, a festival that promotes inclusivity.

T.M. Krishna is a renowned Carnatic vocalist, writer, and activist. This research offers a critical
lens on T.M. Krishna’s philosophy of cultural inclusivity and its broader implications for decolonizing
art and promoting social equity embedded in India’s cultural practices. The study employs Discourse
Analysis to unpack Krishna’s rhetoric, media narratives, and performances, highlighting the
transformative power of his artistic interventions. His initiatives showcase a dual strategy: collaborative
co-creation with communities, such as the Jogappas, and building platforms for traditionally
marginalized groups. This approach aims to democratize art forms, broadening access and
representation in spaces historically reserved for elites.

Framing the study within the lenses of Intersectionality and Postcolonial Theory, it critically
examines the entangled influences of caste, class, and gender in maintaining cultural hierarchies. The
focus lies on Krishna’s efforts to challenge and disrupt these structures through art. By engaging with
marginalized communities as equal collaborators rather than mere subjects of representation, he
redefines the relationship between art and social justice. Krishna’s work not only enriches the artistic
realm but also advances the discourse on social equity, pushing boundaries in both cultural and societal
spheres.

Key words: Inclusivity, diversity, collaboration, engagement, hierarchies
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Reverse Artistic Engineering of Lanna Heritage: A Site-Specific
Contemporary Performance Inspired by Nirat Hariphunchai

Weerinphat Booranasakawee

Faculty of Liberal Arts, Maejo University, Thailand

Abstract

This research project, "Nirat Hariphunchai: The Creation of Contemporary Lanna Performing
Arts", applies the concept of Reverse Artistic Engineering to reinterpret and revitalize classical literature
into a contemporary cultural performance. The study begins by deconstructing the ancient Lanna poem
Nirat Hariphunchai-an emotional journey embedded with Buddhist philosophy-into its fundamental
narrative, emotional, and symbolic components. Through a systematic analysis of literary content, the
research breaks down key artistic elements such as script, movement, costume, music, set design, and
lighting. These components are then reassembled using mixed media techniques, with a strong emphasis
on light, shadow, and projection mapping. The performance is designed as a site-specific experience,
utilizing real historical locations such as temples and restored Lanna architecture to deepen emotional
resonance and cultural authenticity. By transforming traditional narratives into immersive, multimedia
performance, this work creates a new imaginative space for the audience. The outcome demonstrates
that reverse engineering of cultural texts can effectively bridge historical heritage with modern
expression. Furthermore, the project fosters cultural sustainability, creative tourism, and place-based
development by merging artistic innovation with community engagement.
Keywords: Reverse Artistic Engineering, Nirat Hariphunchai, Site-Specific Performance,
Contemporary Lanna Arts, Mixed Media Performance, Cultural Sustainability
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Ecologies of Participation — a practice-based research collaboration across

architecture, arts, and technology
Melody H Yiu!, Ashley Lee Wong?, Sui Fong Yim?
' Research Assistant Professor, School of Architecture, The Chinese University of Hong Kong
% Assistant Professor, Department of Cultural and Religious Studies, The Chinese University of Hong
Kong
3 Assistant Professor, Department of Fine Arts, The Chinese University of Hong Kong

Abstract

The Ecologies of Participation (EoP) collaborative began in 2024 with a common interest in
participatory practices across fine arts, cultural studies, and architecture. Over the past year, we have
held panel talks and methods workshops, inviting local and international arts practitioners and scholars
to share their works and exchange ideas. The research question stems from disciplinary understandings
about “participation” to seek common ground in interdisciplinary collaboration. This paper presents the
research-creation process and the outcome of a prototype that involves multiple participatory methods,
including field recording, urban mapping, generative Al, ethnographic artistic creation and VR world-
building. Taking the vibrant Prince Edward Flower Market in Hong Kong as a study site, the prototype
produces multiple alternative imaginaries of the area at risk of losing its character due to the anticipated
government-led urban renewal plans. It demonstrates an ecological approach to understanding the
agency of diverse actors, where both human and technology play a role as participant-creators.
Recognising art as a social process of exchange, the initial findings suggest participatory practices as a
collective form of knowledge production, and through technology to expand our imaginations of the
city and everyday environment.

Keywords: Participatory Practices, Socially Engaged Art, Sound Art, Urban Space, Technology-
enabled participation, Ecologies
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Fanglao, Generation and Prefiguration: Building community and
demonstrating futures through dance in Vientiane, Laos

Roy Huijsmans

Abstract
Fanglao is a Vientiane, Lao PDR, based dance company run by and for young people in and
connected to Laos. In this paper I draw on participant observation conducted in a number of Fanglao

organized activities in 2019-2020 ( dance festival, rehearsals, outreach activities, etc) and one-on-
one interviews with key protagonists. Fanglao is one of the exponents of an emerging creative arts scene
that has been developing in Laos over the past two decades or so, much in relation to the broader
political and economic changes that have taken place in Laos.

In this paper I reflect on the importance of Fanglao in contributing to building a creative and social
community in the field of modern and urban dance. This is realized through the establishment of their
own dance studio (venue), the various activities they host (both online and in person) and the cross-
fertilisation with other forms of creative expression (i.e. visual arts) and actors in the broader creative
arts scene. Conceptually, I highlight the notion of ‘prefiguration’, the act of realizing in the present a
resemblance of a possible future, and how this matters from a generation perspective in a context in
which most (aspiring) dancers are confronted with parental worries that excessive time spent dancing
and with Fanglao might jeopardise their futures.

53
Copyright © Asia Pacific Artistic Research Network Conference 2025



Bangsaen Plearn: Making Bangsaen City Lively Through Its Community Art
Nadhanant Uaesilapa’, Kittipan Chittep”

Abstract

"Bangsaen Plearn" is a festival that celebrates music, performing arts, exhibitions, and creative
activities, all inspired by this vibrant tourist city's unique local wisdom and knowledge. The festival
showcases the research findings from the project "Creative Bangsaen: Making the City Lively Through
Its Community Art." The project's objectives are as follows: 1) To explore how Creative Placemaking
and Cultural Ecology frameworks can guide participatory processes that foster community well-being

and inclusive cultural spaces in Bangsaen. 2 ) To examine how collaborative learning in music and
performing arts promotes social cohesion, intergenerational dialogue, and sustainable urban
development in Bangsaen. This creative research employs qualitative and practice-based methods,
focusing on three coastal communities in Bangsaen: Wonnapha, Bangsaen Beach, and Khao Sam uk.
The data collection includes an analysis of academic documents, interviews, and field studies conducted

with key community stakeholders. From February 14 to March 2, 2025, the research findings were
presented through performances in community spaces in Bangsaen and at the Eastern Center of Art and

Culture at Burapha University. This research produces four key creative outcomes: 1 ) Performances
by researchers; 2) Performances by resident artists; 3) Aesthetic community activities for elementary

school students; 4) Creative initiatives that connect various community spaces based on local data
collection. These outcomes include a site-specific theater walk at Wonnapa, the Wandee@Bangsaen
concert at Bangsaen Beach, and exhibitions featuring performances in Khao Sammuk, which showcase
contemporary dance, shadow puppetry, and traditional Thai Nang Yai performances.

Keywords: Artistic Research, Creative Placemaking, Community Art, Performing Arts Festival
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Collective Empowerment and Solidarity Through Dance Among Indonesian Migrant Workers

in Taiwan: A Participatory Artistic Research Approach

Anastasia Melati

Abstrak

This study explores how Indonesian migrant workers in Taiwan use dance not just as
recreation, but as a powerful form of collective expression and social connection. In the face of
isolation, precarity, and restrictive legal environments, these workers come together to form self-
organized dance groups: spaces where friendship, identity, and mutual care are cultivated.
Drawing on participatory artistic research, this paper approaches dance not only as cultural
performance but as a shared practice of resilience and empowerment. Through ethnographic
fieldwork, performance observation, and active collaboration, the research highlights how dance
becomes a strategy for building community and affirming dignity. Whether performing during
religious celebrations, public cultural events, or advocacy campaigns, these migrant-led
initiatives transform dance into a vehicle for visibility, belonging, and voice. Their
choreographies speak of lived experiences, aspirations, and solidarity, grounded in the everyday
realities of migrant life. The study draws from social design theory, performance studies, and
migration studies to argue that dance serves as both a form of research and grassroots activism.
It becomes a method through which migrants reclaim agency, build social capital, and imagine
alternative futures, on their own terms. By recognizing migrant-led artistic practices as vital, this
research invites both scholars and policymakers to pay closer attention to the creative strategies
of marginalized communities. In these dance practices, we witness not only art, but acts of care,
courage, and collective hope.
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Live Coding as Critical Media: Asian Assemblages of Algorave

Renick Bell' Jonathan J. Felix’
1,2RMIT University Vietnam

E-mail: renick.bell@rmit.edu.vn', jonathan.felix@rmit.edu.vn’

Abstract

In this paper, we situate the practice of live coding as an articulation of critical media. This
critical practice involves the real-time use of programming languages to address a range of creative
challenges and communicative strategies through tactical improvisation. Despite its roots in the early
2000s, we observe that live coding remains a marginal creative practice. The literature on alternative
media presents various modes of digital critical practice, including hacktivism, culture jamming, and
others, yet live coding has received very little attention within this field. As a performance-based
musical practice, algorave is a social movement centred on the performance of electronic music that re-
centres human agency within an assemblage of sociotechnical relations. This critical practice challenges
the logic of automation and generative Al by demanding human creativity and competence towards the
creation of soundscapes. The nature of live coding decenters the use of programming away from its
common institutionalized associations, particularly with neoliberal, STEM-based careers and
education. Instead, live coding functions as a participatory practice to empower, subvert, resist, and
transcend sociotechnical constraints. We see live coding providing experimental, experiential and
pragmatic possibilities for marginalized and Global South contexts through a radical reframing of
creative technologies which originate from the Global North. Our work highlights cases of live coding
through algorave across Asian contexts.

Key words: live coding, critical media, algorave, alternative media, global south
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Community Making through Social Media and Artist Website in Chinese Media Art
Zheng (Moham) Wang

Ph.D. candidate in Art, Design and Media at Nanyang Technological University, Singapore
E-mail: WANG1796@e.ntu.edu.sg

Abstract

Since the 1990s, China’s rapid digitalization has transformed its technological and cultural
spheres, reshaping how artists engage with one another and with society. Younger media artists—such
as Cao Fei, Miao Ying, and Lu Yang—differ from earlier figures like Zhang Peili and Yang Fudong in
their adept use of digital platforms for both artmaking and exhibiting. This shift has redefined traditional
relationships between artists, audiences, and institutions, giving rise to a distinct digital visual culture.

While existing scholarship by Barbara Pollack and Ros Holmes has explored the themes and
criticality of younger artists, less attention has been paid to the role of specific platforms—artist
websites and social media—in shaping new forms of community. This study addresses that gap by
identifying two key models of community making: (a) international digital collaboration via internal
traffic channels such as group chats and online forums, which challenge academic and workshop-based
traditions; and (b) institutional bypassing via external traffic platforms like social media and artist-run
websites, enabling direct audience engagement and influence over circulation and interpretation.

Using artist interviews and visual analysis, this paper examines how these platforms foster
critical, participatory networks that operate independently of institutional frameworks. However, it also
acknowledges risks of co-optation by commercial or political forces. Ultimately, this study contributes
to a deeper understanding of the evolving relationship between art and technology in China, and
provides insights into how artists in digitally saturated societies create new publics and cultural agency
through online community-making.

Keywords: Chinese art, social media, artist website, media art
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Artistic Research on Patterns of Perception and Action in the Context of
an Aging Society.

Christina May Yan Carli!, Ruth Mateus-Berr?, Pia Scharler®

Abstract

This paper explores the outcomes of DEMEDARTS (Dementia. Empathy. Education. Arts.), a
four-year transdisciplinary artistic research project undertaken in Austria from 2020 to 2024. As Europe
experiences a demographic shift toward an aging population, dementia remains widely stigmatized and
underrepresented in cultural discourse. DEMEDARTS confronts this invisibility through a hybrid
artistic research methodology combining participatory art, co-design, and critical engagement with care
communities. The project involved more than 70 co-created artworks—including customized rollators,
wearable memory jewelry, and public installations—alongside over 40 multilingual educational
toolbooks used across schools and caregiving institutions.

Through collaborations with people living with dementia, caregivers, schoolchildren, and
artists, DEMEDARTS repositions dementia as a condition not of deficit, but of relational and creative
potential. Drawing on artistic research frameworks, sensory engagement, and co-creation, the project
reimagines care as a shared civic and aesthetic responsibility. The research was conducted in care
homes, schools, galleries, and public spaces and documented through multimodal methods including
photography, video, and participant reflection.

Key findings show that artistic processes promote agency and visibility for people with
dementia and contribute to public empathy, educational reform, and policy dialogue. The paper
highlights case studies such as Taylored Memory, Cyclist, and Pinky, emphasizing their symbolic and
social dimensions. Ultimately, DEMEDARTS demonstrates that artistic research can reconfigure how
communities understand vulnerability, aging, and collective.

Keywords: Dementia, Critical Design, Intergenerational, Empathy, Artistic Research
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Might and Magnitude

Dr. Siriya Jitpimolmard

Abstract:

The Might and Magnitude Video Installation project is an attempt to apply the concept of the
sublime in Kant to create an aesthetic experience via artwork. The latter illustrates an artificial storm
with lightning and thunder as the subject through a 14 x 5 meters cycloramic screen with a video
projection technique. The video continues in a slow zoom into a thunderstorm in an infinite loop, along
with thunder sound effects and ambient sound. The project was inspired by a sublime experience when
confronting with thunderstorm, thunderclap and thunder flash on top of a skyscraper. Such an
experience unveiled a boundless trait of nature and its magnitude, while being veiled by a mighty power
of nature, an exhausted feeling of terror as well as an anxiety of annihilation. This sublime occasion
entails both a virtual creativity and an aesthetic experience, whereas a feeling of pleasure is apprehended
in the work of art, and hence, in the free play of imagination. Throughout the article, the objective is to
promptly synthesizes the process as following: clarifying the concept of the sublime; reviewing the
procedures of the sublime and the related contemporary art- works; analyzing the sublime experience;
applying the procedure as the creation of Might and Magnitude Video Installation.

The research result shows a successful application of the aesthetic philosophy to creative
artwork. It was able to accomplish clarification of the subjective experience with the framework of
Immanuel Kant’s Dynamical and Mathematical Sublime system. This led to the systematic analytical
sublime experience and created a concept for a creative artwork which aroused the imagination and the
subjective feeling in the viewer.

Keywords: Aesthetic Philosophy; Might and Magnitude; The Sublime
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Performing Archives: Documentary Theatre and Digital Tools in
Performing Romanian State Surveillance Archives

Viorel COJANU',Radu APOSTOL?

1 Scoala Nationali de Studii Politice si Administrative din Bucuresti
Universitatea Nationala de Artd Teatrald si Cinematografica ,,Jon Luca Caragiale” din Bucuresti

Abstract

Performing Archives investigates how contemporary theatre can activate state surveillance
archives through performative strategies that challenge institutional memory and foster civic
engagement. Focusing on the CNSAS archive and the performance ”Nostalgia Up&Down”, the paper
examines how theatrical re-enactment, multimedia interventions, and ethical reflection can render the
distortions, silences, and contradictions within the Romanian secret police files. The research aims to
understand the ways in which memory, testimony, and archival material can be ethically and creatively
recontextualized in the post-communist present. Combining archival analysis with technological
mediation, the project explores how theatre can function both as a critical apparatus and as a reparative
civic gesture. This research demonstrates that documentary theatre, supported by digital tools and
produced within a socially and politically engaged theatrical space such as Replika Center, can
reactivate forgotten or hidden histories. Through its performative means, theatre becomes a space for
inquiry and critical reflection on surveillance archives. The performance “Nostalgia Up&Down”
illustrates how archival documents can be brought into the realm of living memory. Technology
contributes to this transformation, amplifying the experience of witnessing. The archive is no longer
merely a trace of the past, but a point of departure for civic and ethical questions rooted in the present.
In this way, theatre emerges as a form of symbolic reparation and a gesture of solidarity with those
whose voices were once silenced.

Keywords: performative archives, state surveillance, documentary theatre, digital dramaturgy,
collective memory, ethical re-enactment
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The Wheelchair: The Agent to New Embodiment
and New Role in the Living Experience of a Person with Paraplegia

Winta Adhitia Guspara
Product Design, Faculty of Architecture and Design, Universitas Kristen Duta Wacana

E-mail: wintaadhitia@gmail.com

Abstract

For the person with paraplegia, the wheelchair is not merely a thing or a mobility aid to help
people who cannot walk. The wheelchair is a mediator that allows persons with paraplegia to adapt to
a new embodiment of themselves. The person with paraplegia is accepting and comfortable with the
wheelchair as they imagine it is a new part of their body. The wheelchair is likely a representation of
their legs, even though it is not a prosthetic device. In such a situation, a phenomenon occurs where a
person with paraplegia experiences adapting their body from its existing embodiment to a new one,
incorporating a wheelchair.
Design and technology are enabling wheelchairs to become agents for persons with paraplegia, opening
up opportunities in their daily activities and social interactions. When the wheelchair is to be a part of
their body and living situation, the person with paraplegia has a unique identity that is intrinsic to two
conditions: liberation and limitation. A person with paraplegia can go travelling where they like as long
as they use a wheelchair; at the same time, they face the problem of accessibility because this world,
until today, is built without considering the circumstances of a person who uses a wheelchair to walk.
This artistic research delves into the complex and often overlooked embodied experience of a person
with paraplegia when they decide to rise from a paralysed condition, specifically through the lens of the
design and technology of mobility devices. All the participants involved in this research are persons
with paraplegia from a traffic accident, work accident, or disaster survivors. The methods used to
determine how to shift embodiment include ethnographic interviews, participant observation, and
somaesthetic interaction design.

Keyword: Embodiment; Mobility; Paraplegia; Wheelchair
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PETA’s Humanitarian Work and Resiliency Education through the Arts
and Sustained Community Engagement

Abigail G.
Philippine Educational Theater Association (PETA).

The Philippine Educational Theater Association (PETA) first entered humanitarian work amid
the 1991 Mt. Pinatubo eruption, which erased swaths of Central Luzon’s rice lands and displaced
thousands. With no relief funds but a wealth of skill in the arts, experience and immersion in cultural
work, PETA’s artist-teachers transformed Integrated Theater Arts Workshops (ITAW) into arts
workshops for healing and mobile psychosocial support sessions for young evacuees, community
members, and Aeta families. This pioneering effort revealed theater’s power to process trauma and sow
hope.

Escalating Hazards & the “New Normal”

Since 2004, the Philippines has faced stronger typhoons, heavier floods, and more earthquakes.
In 2009, Typhoon Ondoy (international name Ketsana) submerged parts of Metro Manila for months.
PETA’s Children’s Theater Program responded by launching Lingap Sining (Nurturing Hearts through
the Arts), a psychosocial support initiative for children, families, and communities.

Together with partners like the Philippines Against Child Trafficking (PACT), Medical Action
Group (MAG), Save the Children, Plan International, and the Citizens' Network for Psychosocial
Response, PETA held workshops in affected areas of Metro Manila, Laguna, Pangasinan, and La Union.
Activities combined psychosocial sessions with relief, feeding programs, and medical missions.

When Typhoon Sendong (international name Washi) struck in 2011, PETA trained volunteers
and educators on using Integrated Theater Arts for trauma processing, especially among children and
indigenous communities.
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Research, Affect, and Asia-Pacific Performance Festival Ecologies

Freda Fiala
University of Arts Linz

My contribution explores a recent shift in performing arts festivals across East and
Southeast Asia, where curatorial infrastructures increasingly embed artistic research formats
into their programming. Examples include initiatives such as ADAM (Asia Discovers Asia Meeting
for Contemporary Performance) at the Taipei Arts Festival, Kansai Studies at Kyoto Experiment,
and the Lab format at Asia TOPA in Melbourne. Framed as relational infrastructures, these
programmes position research not as a preparatory or auxiliary activity but as a situated, sensory,
and embodied practice - which enables new forms of knowledge production and collective
attunement across geographic, disciplinary, and affective boundaries.

Foregrounding the sensual turn in performance and research, the paper draws on recent
work in sensory anthropology and olfactory studies to consider how artists mobilise smell and
breath as critical tools for urban placemaking. In particular, I examine works that engage with the
atmospheric qualities of water and air — not just as environmental concerns, but as oral and
olfactory portals of 'regional Asian dramaturgies.” As Nora A. Taylor (2022) reminds us, “hanging
out” formed the basis of Southeast Asia’s art worlds before the rise of digital connectivity. Today,
such durational, porous modes of togetherness are being institutionalised through frameworks
that support artistic research as both method and community-forming gesture.

Yet while these curatorial investments may cultivate new ecologies of artistic knowing,
they remain entangled in the asymmetries of transnational infrastructures and the
commissioning logics of the festival apparatus. This paper asks whether sensorial and site-based
practices, particularly those engaging with environmental atmospheres such as air, water, and
smell, can genuinely enact political or activist intervention, or whether they risk being
circumscribed as symbolic gestures within the aesthetic and temporal economies of the festival.
By framing these case studies as both critique and proposition, I consider how artistic research
might not only foster resilient, affectively attuned communities of practice, but must challenge
the limits of curatorial practice itself.
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Co-processes are subject to formal and informal levels of structuring,
in which

Ingrid

Academy of Fine Arts Vienna

Abstract

Co-processes are subject to formal and informal levels of structuring, in which i) forms of
verticality and horizontality come into play and ii) perpetual re-/negotiation and transformation imply
a constant openness and attention towards repositioning.

CO- is usually thought (of) as being merely a prefix and in terms of collaboration. CO-, for
Cogne, calls the between and in-between “I”’(’s). Convinced that plural/ity is not only a sum of “I”
(neither is “we”), one of the main approaches of Cogne is to “think bigger than oneself”.
Some of the questions addressed are: Can the CO- exist as such, without being imagined (as such)?
How does this articulate between theory and practice, “vision” and “doing”? How does CO- relate to
a singular plural? Is CO- an alternative to “we”? Can a CO- be as particular as it can be general?

Outside and beyond generalization that limits its potentialities, CO- wants to be thought as
potentiality instead as a fixed concept.

Keywords : Expanded Choreography; Methodology; Situation; Practical Knowledge; Languages
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Conjuring the Holy men : art activism and rearticulation of locality

Worathep Akkabootara

Abstract

This article examines the Phi Boon ("Holy Men") movement in northeastern Thailand as a
historical framework of resistance against Siamese centralized authority. Bangkok's administrative
reforms during the late nineteenth and early twentieth centuries undermined traditional power structures
in Isaan, generating significant socio-political tensions. The implementation of new taxation systems
and regulatory frameworks was perceived as unjust, while economic challenges exacerbated existing
vulnerabilities among the region's inhabitants.

The contemporary manifestation of this resisting impetus is analyzed through the "Ubon
Agenda," a decentralized coalition of activists employing minimalist expressive strategies with do-it-
yourself methods. Despite its informal structure, the movement effectively rearticulates narratives of
marginalization while establishing communicative channels for historically disenfranchised
communities. The study highlights how the movement's emphasis on localized micro-narratives
contributes to the formation of multidimensional conceptualizations of regional identity and place-
based consciousness within specific geographical contexts.

This article aim to point out how historical resistance frameworks evolve in contemporary
sociopolitical environments, demonstrating continuity between traditional resistance movements and
modern activist expressions. The findings suggest that decentralized resistance strategies effectively
address regional marginalization by reframing collective identity through locally-resonant narratives.

Keywords: Holy Men, art activism, locality
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The Space of Happiness: Spirit, Body, and Breath — Integrating Visual
Art and Contemporary Practice through Human Dialogues

Asst. Prof. Dr. Sukumala Nithipattaraahnan

Faculty of Painting Sculpture and Graphic Arts,
Silpakorn University, Thailand

Abstract

This article focused on the study of “The Space of Happiness” through the art process which
connected the cultural roots with the Contemporary Performance Art as well as the Healing Art. This
study was conducted with the emphasis on the local participation and the roles of the artist as the
facilitator and also performance artist during field researches at four provinces, including Nakhon
Pathom, Chaiyaphum, Suphanburi and Nonthaburi Provinces. Also, as a part of the creative initiative
entitled “Integration of Visual Art with Mixed Media: Performance Art and Digital Art,” “Performance
Art as Visual Art and Interdisciplinary Integration with Mixed Media: Spirit, Body and Breath” was
aimed at exploring the potentials of Art in transforming mind and society, particularly summoning
“Kwan (means consolation/encouragement/heartening)” and its linkages with Art, rituals, beliefs, and
happiness of people in the targeted study areas. By contemplating on “Kwan” as the medium of spirit,
local beliefs and rituals, this study significantly indicated the potentials of Art in healing, opening
dialogues, and integrating interdisciplinary knowledge which all eventually led to the mind and social
wellbeing. The artist’s previous researches, for instance, “The Happinesses Space: Spirit of Kwan”

(2023), “The Garland: Spirit of Kwan” (2 024), “I'm My Own Queen: Spirit of Kwan” (2024) wag

“Spirit of Kwan” (2025), attested the creation of spaces for healing, communicating, and integrating
interdisciplinary knowledge together.

Keywords: Contemporary Art, The Space of Happiness, local participation, Healing Art, Kwan,
Visual Art, Mixed Media, Performance Art
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Creating The Whispers Of Hala Bala Soundscape Album

Sutthiphong Ruangchante
Abstract

The Whispers of Hala Bala Album presents a combination of soundscapes from the tropical
rainforests of Southeast Asia with music created by Al, focusing on the natural sound from southern
Thailand, especially the Hala Bala tropical rainforests in Narathiwat Province. The project aims, first,
to foster a deep sense of connection between people in the communities and urban soundscapes, as well
as the natural soundscape of Southeast Asia’s tropical rainforest, and second, to promote environmental
awareness of this unique tropical rainforest soundscape focus on the Hala Bala Wildlife Sanctuary in
southern Thailand. The album, which focuses on four important points in Narathiwat Province, consists
of eight tracks: (1) Awakening the City, (2) The Heart of the Forest, (3) Interlude of the Stream, (4)
Echoes of the Ancients, and tracks five through eight, combining Al-generated music compositions
with authentic ambient sound elements, including hornbills, siamang gibbons, dusky langurs, rough-
sided frogs, rain, flowing water, and other natural acoustics, accompanied by contemplative melodies.
The result is an engaging audio experience that takes listeners right into the sounds of Southeast Asia’s
tropical rainforest, helping them feel calm and more aware of their environment while they explore the
related exhibits. The project not only celebrates the natural beauty of the region’s soundscapes but also
demonstrates the transformative potential of Al to create meaningful and deeply immersive listening
experiences. We design these experiences to inspire reflection, promote mindfulness, and foster a
renewed appreciation of the tropical rainforest in Thailand. We achieve this by seamlessly blending
traditional and contemporary elements. It is important to note that music created by Al has certain
limitations, and humans continue to be the most nuanced creators of soundscapes with music
composition.

Keywords: tropical rainforest soundscape, Hala Bala, the Whispers of Hala Bala Soundscape Album
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Embodied Cartography in Masinloc, West Philippine Sea

Annelys De Vet!, Josephine Turalba?, Lyn Viado®

Introduction

Scarborough Shoal, locally known as Bajo de Masinloc or Panatag Shoal, has long served as a
natural refuge for small-scale fishing boats. The shoal’s natural formation, with its lagoon surrounded
by reefs, has historically offered calm and safe shelter during stormy weather, which is the basis for its
local name 'Panatag' (Lopez, 2024), meaning “calm” or “tranquil” in Filipino. The term holds both
emotional and historical resonance for Filipino fisherfolk. However, this sense of refuge has been
disrupted by intensifying geopolitical conflict in recent years.

220 kilometers off the Philippines' largest island, Luzon, Panatag Shoal sits within the exclusive
economic zone and municipal fishing grounds. Its strategic location in the West Philippine Sea places
it on a corridor carrying about $3.4 trillion in trade annually. Over the past two decades, China’s
aggressive military expansion in the region has prompted increased naval and surveillance activity from
other foreign powers seeking to protect vital trade routes. Local communities now face restricted
fishing, constant monitoring, and militarized waters, straining both their livelihood and their bond to
the sea. In this climate, the right to represent one’s place, to name and narrate it, becomes both an act
of agency and survival.

Drawing on the Subjective Atlas framework’s emphasis on lived, emotional, and sensory
geographies, we organized a workshop with the fisherfolk as narrative-makers and visual co-authors of
place. Memory, story, and embodied knowledge are validated through subjective mapping as essential
ways of knowing, capable of challenging colonial and technocratic norms of representation. This
participatory art-based approach engages in reframing its cartography, not as an extractive or imperial
tool, but as a method of listening, reciprocity, and co-authorship.

The activity was part of Project PANATAG, led by artist Josephine Turalba. The workshop
applied the Subjective Atlas methodology, developed through Subjective Editions as part of Annelys
de Vet’s design practice in critical and participatory cartography. Their joint Subjective Atlas of the
Philippines brings this methodology into local contexts through collaborative visual mapping. This
article reflects on the participatory mapping workshop held in Masinloc, Zambales, where our
respective artistic research practices intersected through embodied cartography and subjective mapping.
In Masinloc, we came together with fisherfolk, marine biology students, and local artists to co-create
drawings and visual narratives that surfaced memory, cultural knowledge, and lived experience in the
West Philippine Sea.

While building on the momentum from prior workshops in the context of the Subjective Atlas
of the Philippines, the Masinloc workshop stood out for its immediate geopolitical relevance and
emotional depth. While still being in the middle of the process, and eager to learn from our experiences,
this article examines how participatory visual methods may contribute to place-making, narrative
sovereignty, and political presence in contested maritime spaces. Through this reflection, we seek to
understand how embodied cartography can become a tool for both representation and resistance.
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Karang Penyu: The Investigation of Site-Specific Installation as a Coral Garden.

Nai Vongsuthep', Wong Sowat?

1,2 Faculty of Creative Industries, Universiti Tunku Abdul Rahman,
Sungai Long, Selangor, Malaysia

E-mail: vongsuthep@utar.edu.my.com

Abstract:

In this study, a site-specific installation was constructed in an open location used as a studio, where the
concept of objectivity or neutrality of knowledge is practiced. I was inspired by this space and created
a site-specific installation using recycled materials sourced from the surrounding area. These materials
were identified and examined through research methods that include literature analysis and
documentary studies to ensure their safety in constructing a coral garden. This study aims to contribute
to contemporary art discourse while strengthening the connection between art, science, the
environment, and spatial context in artistic thinking.

Keywords: Site-Specific Installation, Assemblages, Artificial reef.
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From Hopscotch to Diversity: The Creative Journey Behind the Dance Video
Installation 'Step, Step, Hops at The Peninsula Bangkok

Sirithorn Srichalakom
Abstract

This initiative integrates art into hospitality, demonstrating how it can improve cultural
experiences and support the local economy. The Peninsula Bangkok Artist in Residence Programme
connects artists with the public to foster relationships and inspire future art. It examines the potential of
artist residencies in hotels, emphasizing creativity and community engagement. The primary aim is to
offer an environment where artists can innovate and create works while interacting with guests.
Sirithorn Srichalakom has been invited to participate in this residency program from May to August
2023, to conceptualize and produce a Dance Video Installation. Research and creation will occur within
The Peninsula Bangkok. The process began with researching and observing the hotel's atmosphere and
guests. This included exploring hotel spaces to identify opportunities for the main concept. The project
involved defining the presentation format with the curator, finalizing details about the method and
location of the presentation, the creative process, budget considerations, and coordinating with various
hotel departments for installation and promotion. The exhibition "Step, Step, Hops!" features two Dance
Video Installations inspired by Hopscotch, highlighting the diversity of movement by feet and fingers
within The Peninsula Bangkok from July 18 to August 15, 2023. Participants shared their creative
journeys with the audience through collaboration. The exhibition resulted in a series of dance videos
that enhanced the hotel's aesthetic value and facilitated cultural exchange within the hotel’s guest, art
lover, dance social, and broader community.
Keywords: Dance Video, Video Installation, Artist in Residence, Hotel Arts, The Peninsula Bangkok
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Dancing the Identity of Mat Weavers in Sa Kaeo, Thailand: A Case Study
of the Fon Chak Soi Roi Ngern Project

Patcharin Rompochuen!
lIndependent Academic
e-mail: rompochuenpatcharin@gmail.com

Abstract

The purpose of this research was to (1) Study the identity of the Ban Phra Phloeng Mat Weaving
and Processing community enterprise group to design and create performance called Fon Chak Soi Roi
Ngern. (2) Study the importance of the cultural values of the community in this performance. (3) Study
the methods of using such performances to promote community tourism. This research is a participatory
action research, by qualitative research methods and creative methods in the focus groups using
information received from the community to jointly design and create dance moves, creating awareness
with a focus on communities as key players, creative thinking, creative styles and cultural lifestyle
symbol theory. The “Fon Chak Soi Roi Ngern” dance which means a performance that conveys the art
of mat weaving and the mat patterns that the weavers design themselves, which can generate income
for the community. It has 17 dance moves and has creative forms: (1) Script (2) Performance style (3)
Costume (4) Music and (5) Actors. The importance and the value of this performance to the community
as follows: (1) Physical importance (2) Importance to the brain, memory system (3) Importance to the
mind and (4) The importance of the spirit. (5) Social value (6) Cultural values (7) The Identity value
(8) Educational value and (9) Aesthetic value. The methods of using such performances to promote
community tourism as follows: (1) Community participation (2) Stimulate community awareness of
values (3) Community members learn to respect themselves and others (4) Promote cultural tourism
through public relations and dissemination through cooperation between researchers, communities, and
the Phra Phloeng Subdistrict Administrative Organization
Keywords: Dancing the Identity,Mat Weavers,Fon Chak, Soi Roi Ngern
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Developing A Choral Singing Project To Enhance Psychological
Well-Being In Thai Elderly

Nutthan Inkhong

ABSTRACT

A researcher initiated a study on the psychological well-being of elderly participants in the
choral singing project in 2020. Researchers found that the six aspects of Ryff's Psychological Wellbeing
correlate with skills in choral singing activities. The researcher employed the findings to establish a
choral singing project aimed at examining the relationship between psychological well-being and
singing among Thai elderly people once more in 2024. This research seeks to create a choral singing
program for the elderly, emphasizing skills that enhance psychological well-being. Findings suggested
that the psychological well-being of elderly people who engaged in choral singing for at least four
months, as per the project specifications, improved. The choral singing project is structured around six
aspects of psychological well-being, including (a) Autonomy: Self-directed learning and evaluation
conducted via Google Forms; (b) Environmental mastery: Recording your understanding of reading
musical notation and the approach for vocalizing songs using symbols and language during practice
sessions; (c¢) Personal growth: Accountability for training to improve vocal skills until mastery of the
songs is attained; (d) Positive relations with others: The ability to engage in collaborative singing
practice within the same vocal group, providing mutual support. (¢) Purpose in life: The commitment
to personal growth for effective teamwork; and (f) Self-acceptance: Recognizing personal errors and
exhibiting openness to advice from the conductor and fellow singers for self-enhancement. Prior data
indicates that understanding the relationship between musical activities and psychological well-being
facilitates the creation and implementation of musical projects for the long-term advantage of
individuals in society.

Keywords: choral singing, choral singing in elderly, psychological well-being
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Habitus: The Naturalness of the Balletic Body

Padparadscha Kaewployl, Chutima Maneewattana?

E-mail: padparadscha@go.buu.ac.th

Abstract

Ballet is a distinctive dance form that merges elegance with technical precision. Although

rooted in Western performing arts traditions, a central question remains: how can dancers from different
cultural backgrounds meaningfully access and embody ballet? This study explores how the
"Naturalness" of the Balletic Body can be developed within culturally specific contexts, using Pierre
Bourdieu's concept of Habitus as the theoretical foundation.
The research employs document analysis alongside narrative interviews with three experienced Thai
ballet teachers. The findings identify four key dimensions of Habitus that shape the Balletic Body: (1)
Everyday Life Habitus, (2) Cultural Habitus, (3) Practising Habitus, and (4) Stage Presence Habitus.
These interconnected dimensions illustrate how dancers internalise ballet not only through technique,
but also through cultural values, daily behaviours, and performance attitudes.

This study contributes a new conceptual framework for understanding how the Balletic Body
can emerge naturally in non-Western dancers. Its insights are valuable for ballet practitioners, educators,
and researchers seeking to adapt ballet training across diverse cultural settings while preserving artistic
and technical integrity.

Keyword: Habitus, Balletic Body
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Moist Maps: Reimagining the Mekong River Through the Materiality of Its
River Weeds

Pietro Lo Casto

Department of Visual Arts, Faculty of Fine Arts, Chiang Mai University, supported by the CMU
Presidential Scholarship

Abstract

Since 2023, I have participated in a series of collaborative and transdisciplinary research groups
involving artists, activists, and local communities to explore the shifting landscape of the Mekong River
in Thailand, impacted by upstream dam construction in China and Laos. The fieldwork included
interviews, workshops, and sensory engagement with local women and men who harvest Kai, an
endemic and ecologically vital river weed. Once central to the Mekong’s life cycle and local economies,
Kai now faces threats from erratic water levels and chemical pollution caused by dams. Drawing on
Ala Plastica’s definition of initiatives as artistic processes emerging through exchanges shaped by
context and relationships, this research adopts a fluid, responsive approach. Handmade paper crafted
from Mekong River weed became the foundation for a “moist map” that challenges conventional, neo-
colonial mapping practices. Historically, maps of the Mekong served as instruments of power, reducing
its complex ecosystems to static forms for control and resource extraction. In contrast, this counter-
visualization highlights the river's inherent dynamism and the entangled relationships between human
and non-human actors. The Moist Maps: Collaborative Map-Making Initiative brought together artists
and activists, with Kai weed harvesters and local youth from Baan Had Krai (Chiang Khong) to co-
create a series of maps using locally sourced Kai. This workshop fostered intergenerational knowledge
transfer, amplifying micro-stories and diverse perspectives that shape the river's reality. Through
embodied cartography, the research reimagines fieldwork as a relational, place-based method,
advocating for alternative representations that resist extractive narratives while nurturing situated
knowledge and ecological awareness.

Keywords : Mekong River, Kai Riverweed, Extractive Practices, Colonial History, Visualisation
Techniques, Collaborative Map Making
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Reimagining Communities: Poetic Spaces of Light, Movement, and
Language in Collective Experience

Bin
Abstract

This research explores how transdisciplinary artistic practices foster communal experiences
through light, movement, and language in immersive installations. Examining four case studies:
Projective Verse of [7 (2023), [Jotherisland (2022), Abyss (2022), and Butterflying (2023), the study
demonstrates how installations function as transformative spaces encouraging collective engagement
through embodied interaction. Projects incorporate Korean letters as visual anchors while extending
beyond linguistic forms through light sculptures and collaborative structures. The research employs
mixed methods combining practice-based research, participant observation, and digital ethnography,
analyzing 179 Instagram stories. Drawing from Charles Olson's Projective Verse, Eastern concepts of
qi ([0 /0)) and Wayu ([ [J /0] [1), and theorists including Sarah Bryant-Bertail and Homi Bhabha, this
work situates artistic practice as spatial and temporal reconfiguration. The study introduces "qi-time"
as a framework for understanding non-linear temporal experience in digitally-mediated art. Findings
reveal how installations create temporary collective experiences through shared vocabularies, embodied
documentation, and cross-cultural dialogue, though not sustained communities. The research
contributes to understanding how contemporary artistic practices bridge physical and digital spaces,
offering models for reimagining social connection in an era of technological mediation.

Keywords: immersive installation, projective verse, theatrical space, dematerialization, cultural
translation, collective experience
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Lanna Performing Arts and Natural Conservation: Exploring Pathways
and Possibilities in the Digital Age

Thanaporn Saen-ai

Assistant Professor Dr., Performing Arts Program
Department of Thai Art, Faculty of Fine Arts
Chiang Mai University, Thailand
Email: Thanaporn.Saenai@cmu.ac.th

Abstract

This research investigates the potential of Lanna performing arts as a medium for fostering
environmental awareness and promoting community engagement. Drawing on artistic and practice-led
research methodologies, it explores how traditional performance practices can convey ecological
knowledge and respond to contemporary environmental concerns.

The study centers on two creative works rooted in Lanna traditions but differing in form and
emphasis. Both integrate Lanna dance as a key expressive element. The first draws on beliefs in sacred
forests, using bodily movement, traditional string instruments, and evocative silence to evoke the spirit
of nature. The second presents local watershed knowledge through newly composed phleng so (Lanna
poetic song), recorded community interviews, and images from Ban Ko village’s creative process.

Comparative analysis reveals that Lanna performing arts can serve as a “language of nature”—
a sensory, embodied form of storytelling rooted in rhythm, sound, memory, and cultural identity. These
works demonstrate how art can function as a knowledge-making process grounded in lived experience,
place-based practices, and cultural engagement.

The study also raises critical questions: Are digital platforms sufficient to generate meaningful
impact? Can art become a sustainable tool for social transformation? While it offers no definitive
conclusions, the research highlights how Lanna performance, when interwoven with local wisdom and
digital innovation, can foster dialogue between humans, nature, and culture in the digital age.

Keywords: Lanna performing arts, Environmental Conservation, Artistic Research, Digital Media,
Community Engagement
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Improvisation: Aesthetic Dialogues between Sound and Movement
of Southern Thailand

Kanit Sripaoraya', Chumchon Suebwong?

1,2 Lecturer of the Creative and Digital Media Program, Faculty of Communication Arts, Hatyai
University

E-mail address: misskanit@gmail.com; kanit.sr@hu.ac.th!, chumchon.su@skru.ac.th,
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Abstract

This article explores the creative process behind contemporary performance art projects
centered on Nora, a traditional performance form from Southern Thailand. Challenging conventional
boundaries between music and dance, the project follows a three-phase methodology: Decoding
examines the origins of Nora—its rhythms, soundscapes, movement, and costumes—to uncover its
artistic essence; Deconstructing interprets its deeper meanings within religious, social, and cultural
frameworks; and Recomposing reimagines its core elements into new expressions through music and
dance, drawing on theories such as tone and colour, improvisation, choreography, and ethno-aesthetics.

The idea presents in three original performance pieces: The Sorrow of Princess Nang Nuan
Thong Samli, a free-improvisation dance reflecting the princess’s exile from a patriarchal society; Silpa
Song Thang: The Creation of Painting with Colour, Sound, and Rhythm, a dialogue between Dr. Suchart
Wongthong’s paintings, live music, and dance gestures; and Catalyst the Bliss, an experimental
performance inspired by the six traditional winds of Southern Thailand, symbolizing cultural fusion of
this region.

The result shows that this project engages contemporary audiences while fostering a platform
for artistic collaboration. It seeks to bridge traditional and modern performance practices, encouraging
dialogue between traditional masters and contemporary practitioners. By transcending conventional
artistic boundaries, this creative artwork can contribute to the evolving discourse on performance art,
offering new possibilities for cultural reinterpretation and interdisciplinary creation.

77
Copyright © Asia Pacific Artistic Research Network Conference 2025


mailto:kanit.sr@hu.ac.th1

The Creation of Krai Kha Tia: A Mixed Media Stage Play for Actor Development and Personal
Branding at Maiosiam Artist Management

Sutida

Abstract

Thailand’s entertainment industry has grown into a dynamic and influential sector, with
professional actors playing a key role in setting performance standards and driving success. To maintain
excellence and prepare talents for diverse roles, enhancing their capabilities is essential. With the
industry becoming increasingly competitive and fast-evolving, developing actors as personal brands
has emerged as a strategic approach to captivate both domestic and global audiences. In response,
Maiosiam Artist Management Co., Ltd. launched Krai Kha Tia, a mixed-media stage play aimed at
strengthening the acting skills of its artists while reinforcing their brand identity. The production is
directed by Professor Sutida Singharach, Head of Cinematic Arts and Creative Media (International
Program) at the College of Communication Arts, Suan Sunandha Rajabhat University. Scheduled for
six performances on March 30-31, 2024, at The Street Hall (The Street Ratchada, 5th floor), the
initiative serves not only as a platform for professional actors to showcase their talents but also as a
learning opportunity for students to gain hands-on experience in stage production. This structured and
strategic endeavor highlights Maiosiam’s commitment to maintaining high production standards and
nurturing its actors as both skilled performers and brand ambassadors.

Keywords : Thai entertainment industry , Actor development , Personal branding , Mixed-media
stage play
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Agitating Towards Flourishing: Fermentation Intelligences in Para-Pedagogical Practice

Lleah Amy

Culturing the Para: Fermenting Foundations

The para-pedagogical did not begin as a theory. It emerged as something more unruly, cultured
slowly across places, relations, and moments of institutional dissonance. It came through agitation: the
quiet resistance of learning practices that did not easily fit, clarify, or translate into institutional
outcomes. It grew, like fermentation, from the margins—from what bubbled, from what refused to
settle.

This paper ferments two bodies of research into one: the para-pedagogical, as a situated,
sovereign practice of learning beside; and the fermentation intelligences that have shaped and suffused
it—intellectually, materially, and methodologically. The question at the heart of this work is not how
to define the para-pedagogical, but how to stay with it. My neologism, the para-pedagogical, is a term
that recognises pedagogical practices that move with their own intentionality, not in service to the
exhibition but in dialogue with institutional values and community needs. This paper takes the thinking
one step further by asking: What might it mean to treat learning as central, not supplementary, to
cultural institutions? What might the para-pedagogical learn from fermentation— as metaphor, and as
method?

Fermentation entered my research as a poetic flourish and a structural form of intelligence. It
made sense of what I had already been doing and gave language to a practice that had always been in-
process, often, messy, agitated, dis/organised, and deeply relational. Like pedagogy, fermentation is a
living system. It thrives on transformation and interaction. It resists control. It demands time. Its
intelligence lies not in efficiency but in bubbly shifts.

My practice began in 2011 at Khoj International Artists’ Association in Khirki Extension, New
Delhi. There, amid the textured edges of a dense urban neighbourhood, I started building a pedagogical
approach—not to explain or mediate art, but to invite diverse publics into its process. There was no pre-
existing model, only a sense that learning could be otherwise: slow, dialogical, porous and embodied.
Khoj had carved out space through its commitment to taking contemporary art outside, primarily
through its potent interest in public art and ecological thinking, which has bubbled over the years but
took shape in 2011 through two key projects. In Context: Public.Art.Ecology invited artistic
interventions over two years across India and eventually narrowed to focusing on food security,
production and ritual and Negotiating Routes: Ecologies of the Byways, which sparked critically
engaged, site-specific, interdisciplinary projects in response to the National Highway Development
Program (NHDP). A timely conversation was needed as land rights were questioned, and acquisition
was rife with coercion from developers and developments. It was here that I attempted to build a
Learning Department —it was not because I had a plan. It was because I saw a gap. I spent the next few
years calling schools, persuading principals, and trying to articulate why students should visit a place
where the art might not be on the walls, where the work was sometimes in flux or unseen. Tea before
theory. Conversation before clarity. In those early gestures, I now see the fermentation intelligences at
work. Agitating towards stability—where discomfort did not need to be resolved. Preserving and
transforming—where knowledge held lineage but remained responsive. These were not metaphors.
They were pedagogical conditions at work.

At the Powerhouse Museum in Parramatta, where I spent some time as an auxiliary force - An
Artistic Associate- 1 was guided by a strong, poetic and purposeful institutional voice centred on the
story. At the service of stories is part of Powerhouse’s strategic vision. It became a grounding logic.
The para-pedagogical took further root here, not in practice but as a way of thinking with. A way of
programming not from content, but from context. This move toward adjacency allowed programming,
learning and knowledge exchange to begin with questions rather than themes, artists or cultural workers.
It moved beyond a person-centred response and responded to context. It asked: What is this institution
for? Moreover, just as critically, who does it serve and who does it represent?

The actual term para-pedagogical, my neologism, surfaced during a residency at Konstmuseet
1 Norr (KIN) in Kiruna, Sweden, in October 2024, where I worked with the museum’s mediation team

at the invitation of curator and Artistic Director Maria Lind. I arrived with practices cultivated in the
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Asia Pacific, but quickly realised that not everything should travel. That friction was instrumental in
my thinking, it was the first time [ was able to articulate how I thought pedagogical practice could
look in a museum or cultural institution, irrespective of where you are situated in the world - Asia, the
Pacific of the Arctic it did not matter, I sketched a diagram—reworking Pablo Helguera’s model of
Education as Art—as a way of trying to illustrate my messy thoughts that had been bubbling in my
body for more than decade and were finally becoming form. Three entangled logics: artistic
programming, institutional intent, and para-pedagogical practice. Not concentric. Not linear. More
like culture. Shaped by leaks, overlaps, and mutual activation.
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Reproduction of Traditional Karawitan Gending With Hybrid
Instrumentation for Community Revitalisation in Art Performances

Dr. Sn. I Ketut Ardana, M.Sn.

Abstract

Traditional karawitan gending has a standard system for its performance. The system affects the
quality of the performance. Adjustment models, game techniques, and types of gamelan instruments
are interrelated elements that show that the system works. The interconnectedness of the three is a
factor in the beauty and authenticity of karawitan. All three also traditionally require that traditional
karawitan gending be served with many karawitan players. Thus, it is natural that every karawitan
community must have many members of the players to play the karawitan gending. On the other hand,
many karawitan communities today have few members, so they cannot play the karawitan gending
ideally. Often, this community plays karawitan gending-gending with a reduction of (incomplete)
instruments. It causes the performance to be inauthentic, and the resulting sound removes the
characteristics of the gamelan beauty. Therefore, the phenomenon is one of the problems faced by the
karawitan community, especially the art of karawitan related to Bali and Java. For this reason, the
researcher tried to reproduce the traditional karawitan gending using hybrid instrumentation.

Hybrid instrumentation is a way to present gending with analogue and digital instrumentation.
This hybrid instrumentation can be utilised, as Western music uses the same thing. The challenge is
that karawitan has acoustic characteristics that are different from Western music. Therefore, this
research is significant to be carried out, aiming to find the right formula for using hybrid
instrumentation in traditional art. The purpose of this study is to find a formulation of the use of hybrid
instrumentation in traditional karawitan art so that the karawitan art community can present traditional
gending performances with good quality. This study uses the practice-led research method to find the
formula. This practice-led research has a long history and has been reconsidered in many academic
contexts worldwide.

Keynotes: gamelan community, gending karawitan, hibrid instrumentation, tradisionally.
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Voice From An Urban Village: Negotiating The Ethnic Identity of Kalipasir Cikini Village
Through Performing Arts.

Yola Yulfianti', Aulia Detha Amalia®

Abstract.

Urban villages in the middle of metropolitan Jakarta, Indonesia's capital city, face great
challenges in maintaining their cultural identity amidst the pressures of globalization and social change.
Kalipasir, a village in the Cikini and Gondangdia area of Central Jakarta, is a unique example of how a
local community has survived more than a century in the midst of urban development. Despite being
directly adjacent to an elite area, Kalipasir has maintained its distinctive character as a dynamic urban
village. However, big questions arise: how do Betawi and non-Betawi identities survive in this space?
How do immigrants who have lived here for decades negotiate their cultural identities?

The Community Service Program conducted by the Graduate School of the Jakarta Institute of
Arts (IKJ) through arts training, especially performing arts, seeks to answer this question by facilitating
a space for expression for residents. This program places at “Balai RW” as a community center where
art is used as a means of maintaining, negotiating, and reconstructing cultural identity in urban life.

Kalipasir reflects a broader phenomenon in major cities around the world, where local
communities struggle to maintain their cultural identity amidst urbanization. This performing arts
training program is expected to serve as a model for similar initiatives in other urban areas,
demonstrating how art not only functions as an individual expression, but also as a social tool in shaping
more inclusive and sustainable spaces. As such, this activity not only contributes to the local
community, but also to the global discourse on art, identity, and the production of urban space in the
modern era. In addition, to further explore cultural identity, an oral history method was used with in-
depth interviews with three generations of Kalipasir residents to reveal how their artistic identity
evolved with social and spatial changes in the city.

Keywords: Betawi, Identity, Kalipasir Cikini, Theater, Performings Arts.
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Multidimensional Analysis of the Integration of Chinese and Western
Music in Guzheng: A Case Study of '""Ding Feng Bo"

Sun Jiacan
Student of P.H.D program in Performing Arts,Suan Sunandha Rajabhat University
1584133282@qq.com
Suan Sunandha Rajabhat University Chutima Maneewattana
E-mail:chutima.ma@ssru.ac.th

Abstract

Since modern times, the continuous influx of Western musical ideas has had a profound impact on
the art of Guzheng, which is not only reflected in performance techniques and work creation, but also
in Guzheng education, cultural dissemination, aesthetic concepts, and other aspects. The Guzheng
Concerto "Ding Feng Bo", as a modern Guzheng work, not only retains the essence of traditional
Chinese music, but also cleverly integrates Western music elements. This article will use three research
methods, namely music analysis, case study, and interview, to analyze the creative background, melody
structure, performance techniques, and harmony direction of the music itself, explore the application of
Chinese and Western music elements in the work, compare two performance cases, analyze the handling
methods of two performers and their reflection of the integration of Chinese and Western music,
interview guzheng performers, composers, and music scholars to understand their views and
interpretations of the integration of Chinese and Western elements in "Ding Feng Bo", interview
audiences to understand their acceptance and feelings of the integration of Chinese and Western
elements in the work, and discuss how to achieve the integration of Chinese and Western music in the
guzheng work "Ding Feng Bo", Explore and understand the new directions and possibilities arising
from the fusion of Chinese and Western musical elements in guzheng music, and reveal the cultural
significance of this fusion and its implications for modern music creation.

Keywords: Guzheng; Ding Feng Bo "; Integration of Chinese and Western Music
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Beyond the Classroom:
Exploring Collaborative Learning and Student-Lecturer
Dynamics in Practice-Based Design Festival

Alex Gaja Ortega
'School of Communications and Creative Industries, British University Vietnam

Abstract

This study explores Vietnam’s National Architecture Student Festival as a model of
collaborative, practice-based learning in design education, focusing on the dynamic partnership
between students and lecturers. The festival brings together participants from various universities to
engage in intensive, hands-on design challenges, fostering a unique environment where investigation,
creative proposals, and learning function as interconnected processes. By examining how participants
co-create, exchange knowledge, and navigate creative problem-solving within the festival setting, this
study frames the event as a living laboratory for artistic research and community-driven design. It
investigates how experiential, practice-based approaches strengthen design education, encouraging
adaptability, innovation, and critical thinking. This research employs a qualitative, reflective approach,
drawing on the author’s first-hand experience at the 2024 festival in Hue, Vietnam. Primary methods
include reflective inquiry — analysing personal observations and interactions — and semi-structured
interviews with participating students and lecturers to capture diverse perspectives on collaboration and
creative processes. Additionally, a review of festival materials will provide further context on projects
and methodologies. The findings will contribute to discussions on artistic research, participatory
education, and creative communities, offering insights into how collaborative learning models can be
applied beyond the festival context. By positioning the festival as a site of artistic and architectural
research, this paper aligns primarily with the theme of “Learning to Create with Communities”,
illustrating how multiple agents across education, community engagement, and creative practice can
work together to shape more engaged, resilient, and innovative creative environments.

Keywords: collaborative learning, design education, practice-based pedagogy, student-lecturer
collaboration, student festival
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Open End: Re-Tracing And Re-Reading The Substation Archive — A
Acuratorial Methodology Of Activation

Dr. Adrian Tan
Nanyang Academy of Fine Arts, University of the Arts Singapore

Abstract

This paper examines OPEN END: Resonate, Re-Read and Re-Trace The Substation Archive as
a curatorial and research-led project that reactivates the dispersed archive of
The Substation—Singapore’s first independent contemporary art space (1990-2021). Presented in 2024
at the Rotunda Library & Archive, OPEN END is situated within the wider context of the archival turn
in contemporary art, drawing from theoretical insights by Sara Callahan, Diana Taylor, and Hal Foster,
while foregrounding the specific institutional conditions of Singapore’s art ecology. Through sonic
interventions, textual installations, and performative re-readings by artists Chong Li-Chuan, Urich Lau,
and the author, the exhibition approaches the archive not as a closed repository but as an open-ended
site of resonance, resistance, and relational knowledge together with artistic production.

The paper argues that The Substation’s legacy—Ilike many artist-run initiatives in Southeast
Asia—has been subject to partial remembrance and bureaucratic containment, particularly during the
era of performance art restriction in Singapore. Recalling the landmark 2001 exhibition Open Ends,
which was an exhibition that presented documented performance
practices during a period of de facto censorship, this essay positions OPEN END (2024) as
a continuation of that curatorial impulse: one that challenges dominant historiographies by activating
the marginal, the ephemeral, and the affective. Drawing comparisons with
Koh Nguang How’s Singapore Art Archive Project, the essay reflects on the potential of
counterarchives to reframe institutional memory and proposes curating-as-archival-method as a strategy
for ongoing public engagement and historical re-imagination.

Keywords: The Substation, Archival Turn, Performance Art, Singapore Contemporary Art,
Curatorial research, Counter-archives, Memory.
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Transforming the Inner Self with Theatre for Learning
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Abstract

This research article presents the experience of using drama knowledge to transform the
perspective on life and alter the behavior of male juveniles in the context of a Male Juvenile Observation
and Protection Training Center. This is part of a doctoral dissertation on developing a theater program
for inner self-learning aimed at enhancing the self-esteem of male juveniles in observation and
protection training centers. The content of the article presents experiences in designing drama activities
to develop the inner self, delivering methods for using drama activities under the following principles:
Drama is an activity that fosters learning to change the internal dimensions of human beings, promoting
knowledge, attitudes, understanding, and meaningful behavioral changes through the creation of
appropriate learning conditions leads to inner self-change through drama activities. Lessons are
presented on the application of drama principles in the learning process, including principles of acting,
directing, scriptwriting and analysis, theatre-making, and the use of drama as a tool to understand
changes within individuals. The author believes that learning through drama practice will foster a
connection to one's own life through emotional experiences. Awareness arises from seeing oneself and
others. Learning through drama is like a life journey that helps you define your life and identity through
action. This is an examination of what happens to you in a moment, which affects both your conscious
and subconscious mind.

Keywords: Inner Self, self-esteem, Theatre Programs
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Balancing Power(s) in a Community-based Artistic Practice and Education
Olga Merekina

M.A. in Intermedia Art (China Academy of Art)
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E-Mail: olgamerekina@gmail.com , merekina.com

Abstract

As the significance of community in artistic practice and educational settings continues to be
recognized, shifting power dynamics—often shaped by generations of individual-centered
approaches—can create contradictions. These tensions have the potential to jeopardize or frustrate
community-led initiatives. Without acknowledging and addressing these areas of conflict, community-
based artists and educators may struggle to navigate the balance between individual autonomy and the
collective, ultrasocial needs of a community. Shared power does not always translate into shared
responsibility, and while cultivating a sense of agency in individuals is essential, it doesn't necessarily
foster an awareness of others' autonomy. In art academies, community-centered values can clash with
institutional agendas, while in artistic projects, these values often confront socio-economic realities.
Human culture is not simply a set of material objects, but is 'a collection of movement patterns'
(LaMothe, 2015), learned and embodied through social relationships. Thus, the paradigm shift proposed
by community-based artistic and educational projects does not automatically dismantle ingrained
patterns of social interaction and learning. On the contrary, introducing new patterns, especially ones
in conflict with established norms, may result in miscommunication, resistance, and even conflict. In
this paper, [ will share insights from my MA research project, Balancing Powers in Somatic-Informed
Dance Class: Pedagogy, Environment, and Capitalism, as well as subsequent experience of developing
the interdisciplinary course Archives of the Future for undergraduate art and design students. The
discussion will highlight areas of tension within community-based projects and offer reflections on how
artists and educators can better navigate and facilitate these complex power dynamics.

Keywords: embodied research, critical pedagogy, social somatics
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Algorithmic Interpretations of Epirote Silverwork: Digital Evolution of
Cultural Heritage

Michail Semoglou', Nikolaos Konstantinou?, Nikolaos Papadimitriou®

1,2,3School of Fine Arts, University of loannina, Greece College of Design and Innovation, Tongji
University, China

E-mail:

Abstract

This paper presents “Algorithmic Interpretations of Epirotic Silverwork,” a collaborative digital
art project that transforms traditional Greek silversmithing patterns into dynamic computational
experiences. Developed through a partnership between the University of loannina School of Fine Arts,
Tongji University’s College of Design and Innovation, and the Piraeus Bank Group Cultural
Foundation’s Silversmithing Museum, the project addresses the critical challenge of preserving and
revitalizing endangered craft traditions through digital innovation. Fourteen artists created interactive
generative artworks using Processing and pS5.js, each offering unique algorithmic translations of
traditional motifs. Through embodied interaction design—incorporating hand tracking, face detection,
and audio reactivity—these works transform passive viewers into active participants in cultural
heritage. The project’s impact extends beyond the digital realm through projection mapping
installations in loannina’s historic buildings, creating distributed cultural experiences that engage the
broader community. Our findings demonstrate that computational approaches can extend rather than
replace traditional craftsmanship, creating new pathways for cultural transmission while maintaining
authentic connections to historical practices. This model offers valuable insights for similar heritage
preservation initiatives globally, suggesting that the intersection of algorithmic thinking and traditional
craft knowledge can generate innovative forms of cultural expression relevant to contemporary digital
societies.

Keywords: digital heritage preservation, generative art, computational craft, interactive installation,
Epirotic silversmithing, embodied interaction
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Prototyping Principles for Humanizing Technologies: Preliminary
Research in Artificial Intelligence and Mixed Reality for Migration Studies

Annie Wan

Abstract

This paper presents the foundational inquiries of the interdisciplinary project Humanizing
Technologies: A Survival Toolkit Navigating the Artificial Intelligence Era in Migration Studies, which
seeks to address systemic challenges faced by first- and second-generation immigrants through
innovative technological solutions. By integrating mixed reality (MR), artificial intelligence (Al), oral
histories, and qualitative methodologies, the larger project aims to foster cultural resilience, bridge
generational divides, and mitigate barriers such as communication gaps, career inequities, and
multifaceted struggles within migrant communities. While this paper documents decision-making
processes in early-stage research—such as formulating interview questions aligned with socially
engaged design and MR storytelling—this work establishes provisional guidelines for scholars
navigating similar interdisciplinary terrains.

Keywords: Mixed reality (MR), artificial intelligence (Al), migrants’ history, cultural resilience,
inclusive storytelling, research-creation
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Intersubjective methodology for the interaction between traditional and
contemporary practices

Dr Nareeporn Vachananda

independent dance artist and researcher

Abstract

This presentation concerns a research methodology utilising ‘intersubjectivity’ as a principle of
practice-as-research where traditional and contemporary artistic practices interact for knowledge
generation or innovation. Focusing on the discipline of performing arts, this presentation refers to
practitioners-scholars Joanne ‘Bob’ Whalley and Lee Miller who argue that a research project must be
embedded with some form of ‘intersubjective exchange’—a bodily and cognitive encounter between
performer and watcher—in order to test new knowledge and innovation. This cognitive/bodily approach
can bring the collaborators’ attention to the actual process of the encounter. This presentation will
examine an intersubjective methodology in my PhD practice-led research project Improvising Time in
collaboration with Butoh-trained solo dancer Janette Hoe, culminating in a dance film Solo Dialogue
(2021). In a series of shared practice sessions, Janette and I took turns to be performer and watcher. My
practice of the repertoires from Noh theatre and improvisation witnessed by Janette catalysed a crucial
somatic shift in my perception of temporality while performing. In this presentation, I will argue that,
despite the complexity associated with artistic/cultural/philosophical differences, the intersubjective
encounter can lead to a process of ‘inching’ towards the shared objectives of the participants. While
this encounter might not yield a concrete knowledge generation or new innovative art form, the
framework of intersubjectivity provides a research condition that brings about cognitive, somatic and
paradigmatic shifts in the collaborators’ experience. In addition, the methodology enhances peer-to-
peer interpersonal relationships and enables further intersubjective experience for subsequent creative
encounters.

Keywords: artistic encounter, cognitive exchange, inching, intercultural practices, somatic shift
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The Hear Us Through... Collective: A Student-Driven, Community-Based
Cacophony

Mike Hansen

Abstract

To create an eco-futuristic community-based art project, PhD student Mike Hansen
collaborated with high school art teacher June Sulley, and six of Sulley’s students, to form The Hear
Us Through... Collective, (HUTC). HUTC collectively developed ideas and constructed visual
components to build The Cacophony Project — kinetic sound sculptures depicting a dystopian scenario
in which the university’s protected Arboretum acreage is rezoned for urban development. Prioritizing
the mounting important of such protected areas in the face of climate change, the collective constructed
works that are relatively eco-friendly, constructed with found, thrifted, and re-used materials.
Ultimately, The Cacophony Project became a vehicle of caring that culminated in an expression of
the students' environmental rights. This project allows the students a public art platform to express
their own climate change stories through publicly displayed kinetic sound sculptures. The result is a
kind of eco-futuristic fable. As H.J. Bickham stresses in The Fable as Literature, “a fable gets past
the garrison of resident assumptions, the mind’s defenses, to bring home its point or raise its questions:
it is a tactical manoeuvre to prompt new thinking.” (Bickham p. xi) In The Cacophony Project, HUTC
presented an acoustemological approach to knowing that expanded the understandings of both the
participants, and those who viewed the work. Incorporating an auto-ethnography methodology, by
developing a Practiced Based Research (PBR) based on R. Lyle Skain’s 2018 paper Creative Practice
in Research model. The research is built on a process of documenting the process of the art works’
developmental stages, as well as close scrutiny of my past works, through capturing the development
of the sculptures through video recording, and interviews of the participants. Some of this material was
included in a documentary video that chronicles and archives the project. These sculptures are a
reflection of the reality these students are experiencing in the face of a provincial government bent on
destruction of preserved areas in their home city.
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Breathe Kritisk: Ambiguous control to materialise entangled agency between human, body and
technology

Piyakorn Koowattanataworn
Email: piko@itu.dk
IT-University of Copenhagen
Abstract
This paper presents Breathe Kritisk, an inflatable installation that explores the negotiation for
control among clinical practitioners, clinical apparatus, and patients in medical settings. The installation
aims to materialize the patient’s experience of uncanniness and entanglement in agency at the encounter
with biomedical technologies. It seeks to provoke visitor reflection on their personal experience and
discussion among critical medical humanities and human-computer interaction (HCI) communities.
This article presents my process of creating a functional prototype that manifests a tangible
experience of entangled control with an artificial self. The installation results from my practice-led
research, which applies contesting control — a technique of estrangement in interaction design. The
piece focuses on creating ambiguous control by switching between giving users control and giving it
away to machines and internal organs that users do not have complete control over. Through interaction
tests, I observed that this installation aesthetically constructed a poetic interaction, where users could
not tell apart when they were in control of the inflatables and when they were not. Within this liminal
territory, ambiguous control produces a never-ending grappling for control. Lastly, I reflected on
ambiguous control as a framework for reflection and materialization entangled agency for practitioners
working closely with tangible, participatory experiences.

Keywords: Interactive installation, Poetic interaction, Contesting control, Ambiguous control
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A Hermeneutic of Collaboration: Curating Community-Engaged Work
in UNESCQO’s Creative City of Design

Nomar B. Miano, MFA
University of the Philippines Cebu

Abstract:

In 2019, UNESCO officially designates Cebu City as “Creative City of Design.” With such
designation comes the restructuring of city spaces which results in the displacement of dwellers from
strategic metropolitan areas. One example of such displacement-inducing restructuring of space is the
privatization of Carbon Public Market. But whereas local designers and artists opposed certain
restructuring in 2013, they now collaborate with the local government in a corporate-led
“modernization” project. The wavering disposition of artists and designers in Cebu shows that, per
Michel Foucault, urban architecture functions to magnify the regulative dimension of power. It also
demonstrates that civil society can work to undermine the promise for an inclusive community of co-
makers; that urban design can serve social surveillance and control. This artist-led research offers a
hermeneutic of collaboration. It examines the tensions between the “spatial practices” of creative
experts and the marginalized by reflecting on community-engaged curatorial work in Cebu. This
hermeneutic gesture is a counterpoint to the Foucauldian account of space in that, instead of reinforcing
the panoptic reading of built spaces, it looks into the improvisatory tactics of dwellers which lend new
possibilities of communitarian engagements that could contest the panoptic, albeit collaborative,
instantiation of power.

Keywords: community-engaged art, urban architecture, spatial practice, civil society
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Writing A Coping With Social Bullying: Creating Performance Art From
Narratives Of Personal Experience

Jutaphit Usaha

Abstract

This research constitutes an artistic inquiry that integrates interdisciplinary approaches between
live performance art and theatrical arts. Its primary objective is to create a piece of live performance
art through a multi-modal artistic approach while incorporating theatrical techniques such as
storytelling and acting. These methods serve as tools to present performance art derived from personal
narratives and memories. The central themes conveyed include reflecting on past experiences,
understanding and reconciling with the past, healing, and recognizing the role of the “family unit”
as a crucial element in establishing a safe space that enables individuals to navigate through difficult
times.

The researcher anticipates that this live performance art—rooted in the principles of
storytelling and theatrical expression—will effectively communicate and cultivate an experiential
awareness in the audience, equipping them with strategies to cope with the distressing experiences of
social bullying. The performance aims to inspire audiences while fostering social awareness, ultimately
encouraging individuals to transcend their emotional suffering both in the present and future.
Keywords: Artistic Research, Interdisciplinary Integration, Performance Art, Theatrical Arts, Coping
with Social Bullying.
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From Manifesto to Method: Artistic Research, Community Voice, and
the Reimagining of Energy Transitions

Bahanur Nasya', Yilmaz Vurucu?
1,2 wonderland, 1210 Vienna, Austria,XsentrikArts, 1210 Vienna, Austria.

E-maill:yilmazmv@hotmail.com',yilmazvurucu@x-arts.eu’

Abstract.

This paper presents the PED Manifesto as a methodological and artistic intervention into energy
transition discourse, emphasizing participatory, co-creative, and arts-based research practices to
formulate social consent between stakeholders and citizens. Rooted in standpoint epistemology and
informed by extensive fieldwork with Renewable Energy Communities (RECs) across Europe, the
Manifesto emerges as both a process and a living document designed to aid in democratizing energy
governance. Through collaborative workshops, artistic outputs (including films, games, and
exhibitions), and iterative community engagement, the project repositions energy not merely as a
technical issue but as a socially embedded and culturally meaningful practice. The research integrates
creative methodologies to amplify citizen voices, challenge hierarchical structures in planning, and
build tools for dialogue, inclusion, and local empowerment. Central to the Manifesto are five core
demands and ten actionable recommendations aimed at fostering transparency, holistic integration, and
place-based solutions in Positive Energy Districts (PEDs). This work demonstrates how artistic
research, and co-creation can expand the epistemological scope of sustainability transitions. While the
approach aims to present a participatory model for equitable and culturally responsive energy futures,
these claims should be viewed as being exploratory in nature, requiring further validation. The proposed
framework offers promising pathways toward inclusive energy governance, though its broader
applicability and long-term impacts remain areas for future research.

Keywords: Energy Communities, Artistic Research, Community Engagement, Energy Justice,
Participatory Governance, Co-creation
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Music, Dance, and Transformation: Funeral Rituals of Marma Buddhist Monks in
Bangladesh

JANNATUL
Abstract

The indigenous Marma community of Bangladesh has a distinctive dance and music tradition
that is intricately connected with Buddhist ceremonies. Among these, the Soi dance, Sying (drumming),
and Eying (cymbal playing) are essential components of the funeral rites of prominent Buddhist monks.
Unlike quiet Theravada Buddhist funerals, the Marma funerary customs incorporate ceremonial dances
and intricate musical performances, which serve as social acts of reverence and spiritual expressions.
The funeral of a Marma Buddhist monk is a large-scale gathering where community members, dressed
in traditional Marma attire, come together in tribute. The Soi dance, which is exclusively performed at
funerals, reflects Buddhist philosophical teachings on impermanence and transition. Monks from across
the Chittagong Hill Tracts, lay practitioners, and cultural organizations participate in the event. The
rhythmic beats of the Sying drums and Eying cymbals accompany processions, while artistic structures
and symbolic gestures—such as rocket fireworks launched toward the mortuary shrine—honour the
deceased. In recent times, funeral programs have evolved, incorporating modern sound systems and
fusion elements that reshape the sonic and performative aspects of rituals. By analysing the 2025 funeral
of Venerable Nanuttara Mahathera, the Seventh Sangharaj of Bandarban, Bangladesh, this study
explores the dynamic interplay between tradition and modernity. The paper examines the relationship
between Marma practices and conventional modifications of Theravada rituals, placing them in the
larger Buddhist traditions of Southeast Asia, which is where the majority of Marma monks receive their
religious training. Through participant observations, oral histories, and textual sources, it investigates
how Marma funerary dance and music maintain cultural identity while embracing modern influences.

Key words: Cultural adaptation, Funeral music and dance, Marma Buddhist ceremonies,
Monastic traditions, Ritual performance.
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Watching the Photograph
Adjani Guerrero Arumpac

Abstract

This essay proposes critical information literacy (CIL) to counter disinformation.
The methodology endeavors to complement the dominant paradigm of fact-checking in media literacy
efforts while arguing for a broader understanding of information production and circulation within
historical and political contexts. The main method in CIL is watching the photograph, defined by Ariella
Azoulay as the “repeated observation of a photograph”, through which the study traces and analyzes
the virality of Raffy Lerma’s 2016 photograph Pieta—a powerful image depicting the atrocities of the
Philippine drug war. Building on archival and documentary principles, the interdisciplinary study
reveals how the sustained visibility of Pieta was driven by activist engagement rather than algorithmic
amplification alone, underscoring the necessity of proactive, critical engagement with networked digital
media to challenge authoritarian disinformation and uphold historical truth. Ultimately, watching the
photograph is framed as a method of care, resistance, and political intervention.

Keywords: critical information literacy, documentary, disinformation
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The Presentation and Dissemination of Shanxi Merchant Culture through
Dance in "See Pingyao Again"

Yijing Xue , Chutima Maneewattana

Abstract

"See Pingyao Again" is a large-scale immersive situational experience drama that takes Shanxi
merchant culture as its background and integrates dance, music, and visual arts to recreate the spirit of
Shanxi merchants in the Qing Dynasty of China. This paper focuses on this drama and explores the role
of dance in the presentation and dissemination of Shanxi merchant culture, analyzing how it presents
the values of integrity and righteousness, as well as the sense of family and country of Shanxi merchants
through dance segments, body language, costumes, props, and spatial interaction. In addition, the study
also combines the characteristics of immersive performances and, through on-site observation and
interviews, analyzes how audiences accept and understand Shanxi merchant culture under the free-
wandering viewing mode. This research focuses on the practical significance of dance in the integration
of culture and tourism and the revival of local culture, and explores its cultural dissemination value,
providing a new perspective for modern cultural communication and inheritance.

Key words: Shanxi Merchant Culture, See Pingyao Again, immersive drama, cultural dissemination
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Sustainability in Ceramics: Exploring Waste Utilization and Community
Engagement through Baravia Pottery and Workshop

Dyah Retno Fitriani

Abstract

The awareness of sustainable practices in the field of ceramics has grown significantly over the
last decade, evidenced by a rising number of ceramic practitioners and institutions exploring material
reuse and environmental responsibility. This study continues the author’s previous research on ceramic
waste reuse, including clay waste, glaze overspray, and glasswool insulation from kilns. The research
integrates material experimentation and participatory design through the establishment of Baravia
Pottery and Workshop in Yogyakarta. The studio functions not only as a production space but also as a
pedagogical platform for sustainability-based ceramic practices, offering workshops and training
modules to students and the broader community. Methodologically, the research follows a seven-stage
approach combining experimental techniques and community engagement. The goal is to produce a
replicable and inclusive model of sustainability in ceramics that supports environmental, educational,
and economic dimensions. While results emphasize circular material use and collaborative learning, the
study acknowledges the need for further quantification and long-term impact evaluation.

Keywords: sustainability, ceramic industry, waste utilization, material experimentation, community
education
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Dynamic writing of '""boat living' culture: a study on dance in
Tanka wedding culture in Beihai, Guangxi

Lianmiao

Ph.D. in Performing Arts, Suan Sunandha Rajabhat University
2231208712@qg.com
E-mail: Chutima Maneewattana chutima.ma(@ssru.ac.th

Abstract

This study focuses on the dance in the Tanka wedding of Beihai, Guangxi, exploring its symbolic
significance and social functions as a dynamic medium for "boat-dwelling" culture. Through field
investigations, video documentation, and analysis of dance movements, the research finds that the
Tanka wedding dance, through body language, ritual structure, and spatial fluidity, reenacts the identity
and cultural memory of the water-dwelling community. The dance movements center around "wave-
like" trajectories and simulated rowing motions, metaphorically representing the symbiotic relationship
between the Tanka people and the sea; the dynamic performance of the wedding ceremony, through the
transition from "boat to shore," reinforces the dual nature of ethnic boundaries and social integration.
This study provides theoretical references for the protection of intangible cultural heritage and the study
of maritime ethnic cultures.

Keyword : Tanka wedding; dance research; boat living culture; dynamic writing
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Siamo-Portuguese Dance: From Thai Communities to Innovative
Economic Development

Vorawan Pinrattanakorn
Bansomdejchaopraya Rajabhat University

Abstract

This creative research, "Siamo-Portuguese Dance: From Thai Communities to Innovative
Economic Development," explored the cultural capital of Thai communities through Portuguese dance.
Its objectives were to study this cultural capital, foster community participation in establishing creative
communities using the dance, and develop it as a teaching medium for Thai school dance curricula.
Applying the theory of artistic creation based on creative diversity, the study analyzed creative works
across five aspects: their connection to people's way of life, nature, environment, and cultural processes;
the influence of internal variables like belief and faith; the impact of external factors such as
globalization, science, technology, and innovation; the capacity for learning, knowledge accumulation,
transmission, and development; and the value derived from recipients' knowledge and artistic
experience. The findings demonstrate how Siamo-Portuguese Dance can transform Thai community
cultural capital into an educational medium and inspire community engagement to become a creative
community.

Keywords: Siamo-Portuguese Dance, Creative Community, Creative Dance, Kudichin
Community
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Piano as Material Body: Reconsidering Instrumental Representation in
Contemporaneity

JULIJA BAGDONAVICIUTE

E-mail: julija.bagdonaviciute@lmta.lt

Abstract

This article explores the transformation of the piano from a functional musical instrument into a
hybrid, conceptually charged body within contemporary artistic practices. Traditionally associated with
technical mastery, concert tradition, and cultural prestige, the piano in these contexts loses its
conventional functionality and becomes a site for expanded meaning-making. Through the analysis of
three artistic cases — Ross Bolleter’s Ruined Piano Sanctuary, the author’s own performances Compost
and Concerto and Installation for Piano and a Piece of Furniture — the article investigates how altered,
deconstructed, or contextually displaced instruments may affect the role of the performer and the
structure of performative interaction. The analysis draws on Bruno Latour’s actor-network theory and
Jane Bennett’s vital materialism, seeking to highlight how the material state of the instrument generates
performative potentials beyond sound production. These perspectives suggest that the instrument can
be understood as an active agent whose altered materiality encourages alternative strategies of
sensitivity, adaptability, and embodied intersubjectivity. The piano ceases to be a neutral medium and
instead emerges as a participant in a distributed network of meaning. The article proposes that the
transformation of the instrument’s status can contribute to a shift in the performer’s identity and in the
aesthetic and ethical value systems that shape musical experience.

Keywords: piano representation, new materialism, performance practice, interdisciplinary, ethics
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The KalAvantulu Body and Repertoire as Signifiers of Resilience
Yashoda Thakore
Affiliation: Aria University

Abstract

This paper investigates the embodied knowledge, historical erasure, and aesthetic resilience of
the KalAvantulu women—hereditary performers from coastal Andhra Pradesh—through an
ethnographic and autoethnographic lens. Using oral history as a foundational methodology, the research
uncovers how the repertoire of the KalAvantulu, particularly through compositions like the padam,
varnam, jAvali, and swarapallavi, functions as an archive of marginalized histories. Drawing upon
theoretical frameworks from performance studies and feminist historiography, including the works of
Diana Taylor, Susan Foster, and Uma Chakravarti, the study foregrounds the KalAvantulu dancing
body as both a site of resistance and a medium of cultural memory. The repertoire is analyzed not merely
as artistic expression but as an assertion of agency against colonial, nationalist, and patriarchal
redefinitions of Indian classical dance. Through the author’s embodied engagement with the repertoire
and intergenerational knowledge, the paper presents a critical reclamation of a performance tradition
that continues to challenge systemic erasure and re-inscribe matrilineal memory.

Keywords: KalAvantulu, embodied memory, devadasi repertoire, feminist historiography,
performance studies
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On ‘R’ - intermediate ‘R’ and the collective as a unit

Erika Matsunami

Abstract
Wittgenstein's "Ethics and Aesthetics are one" is the starting point of this research. "In the
Notebooks, Wittgenstein states that 'the world and life are one', so perhaps the following can be said.
Just as the aesthetic object is the single thing seen as if it were a whole world, so the ethical object, or
life, is the multiplicity of the world seen as a single object". (Diané Collinson, The British Journal of
Aesthetics, Volume 25, Issue 3, SUMMER 1985, pages 266-272)
Art transcends boundaries of race, nationality and gender. It is a creative act of unifying in the
context of humanity, from the subject to the various topics, by asking questions. This point is the lack
of "reality" (dealing with reality) from a sociological perspective. But it is impossible to define
humanity and reality based on sociological statistics alone—is my perspective of Wittgenstein's "Ethics
and Aesthetics are one". Thereby, | examine 'world and life' from the 21st century perspective.
In current artistic research Metamorphosis - Ethics and Aesthetics are One - from a Neuroscientific
Perspective II (2025), I am exploring two types of communication "near and far", on-site community
and long-distance community. Here, I refer not to community, which is a social function, but to
methodologically about the intermediate 'R' between social and meta-knowledge and its notion of the
collective as a unit. - on ‘R’
Thus, I challenge myself to deal with Mental Imaginary (Bence Nanay, 2023,0UP) Ch. IIIL.
Multimodal Perception and I'V. Cognition in the context of a Neuroscientific Perspective.

Keywords: transversality; interface (interact); post-conceptual; assemblage; spatiality; randomness;
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Beyond Orientalism: Islamic Social Justice as a Transnational Curatorial
Praxis

Samah Ayesha

Abstract

This paper examines how Islamic social justice operates as a decolonial and transnational
curatorial method to actively fight against the systemic marginalisation of artists. Taking the case study
of My Name, Not Yours (MNNY) as a curated publication featuring Muslim artists from the UK, India
and Kashmir demonstrates how Islamic core values can transform a field controlled by Eurocentric
perspectives. This research questions the dominant orientalist epistemological violence present in
curatorial practice historically and in contemporary times. It argues that a praxis formed with a
theological perspective can create space for resistance, identity formation, and cross-border solidarities,
thereby also increasing the accessibility of marginalised communities.

Keywords: Justice, Theology, Transnational, Curation, Islamic, Contemporary Art
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An Artistic Approach To Intangible Heritage Documentation In Vietnam:
Xoan Singing

Nguyen Ngoc Quy

Abstract

This research explores generative art as a method for preserving Vietnam's intangible cultural
heritage, specifically focusing on Xoan singing, a traditional practice combining ritual singing and
dancing with significant communal value. Traditional archival approaches such as static video and
audio recordings often fail to capture the dynamic and embodied nature of these cultural practices.
Adopting a practice-led research methodology, this study investigated how generative art systems can
document and interpret the intangible aspects of Xoan singing. Through artistic experiments, sound,
dance movements, and ritual objects related to Xoan singing were transformed into dynamic, real-time
visuals, emphasising the interplay between cultural symbolism and digital aesthetics. Instead of creating
fixed archives, the project developed practical workflows that position generative art as a creative tool
for cultural preservation. This thesis includes an analysis of case studies and experimental outcomes,
illustrating how generative systems visually represent symbolic elements, such as repetition, cyclical
patterns, and embedded ritual symbolism. It also explores broader implications, providing new
methodologies for artists and cultural researchers and interactive educational tools for younger
audiences. By prioritising artistic innovation over static preservation, this research contributes to
discussions on the role of contemporary art in cultural heritage. This demonstrates how generative art
can effectively bridge traditional expressions with digital practices, ensuring that intangible heritage
such as Xoan singing remains accessible and relevant for future generations.

Keywords: Intangible heritage, Generative arts, heritage safeguarding
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Conception of SYS: The Smell Of A Mysterious Being

JEANETTE

Abstract

This presentation explores the conceptual design process behind SYS: The Smell of a Mysterious
Being, an arts-based research project within the broader framework of Sensing Living Systems. The
work investigates how olfactory experiences can be reimagined as a medium for interspecies
connection, sensorial imagination, and artistic inquiry. Departing from traditional visual-centric
approaches, the project emphasizes smell as a powerful yet underexplored channel through which
human beings can sense and relate to the living environment.

The design process integrates philosophical reflection, sensory experimentation, and spatial
composition. Inspired by ecological thinking and post-humanist discourse, the project conceptualizes
“SYS” as an ambiguous lifeform that exists through its scent rather than visual form. This approach
challenges anthropocentric perspectives and encourages participants to engage with unfamiliar modes
of perception. Through iterative prototyping and participatory encounters, the installation invites
audiences to navigate a performative space where smell triggers emotional memory, curiosity, and a
sense of presence.

By foregrounding olfaction as a central design element, SYS opens a dialogue between artistic
practice, sensory research, and ecological awareness. The project not only proposes new ways of
experiencing art beyond the visual but also reflects on how design can foster more intimate relationships
between humans and other living systems. This presentation highlights the theoretical foundations,
creative strategies, and experiential outcomes that shaped the work, offering insights into art as a mode
of speculative sensing and environmental imagination.

Keywords : arts-based research, systems awareness, GST, senses, sense-ability, smell, multisensory
scenography, democracy, voting processes, communities, present-oriented systems awareness, future-
oriented collective intelligence, sustainability
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Management of Contemporary Folk Theatre Production:
A Collaborative Theatre Production Between Community Members and Outsiders

Case Study: The Red Ship Warrior at the Eng Kor Festival 2025
Phanat Nikhoml, Chonburi Province?

Abstract

The management of the contemporary folk theatre production The Red Ship Warrior is a practice-
based research project. The objective of this study is to explore the methods and strategies used in
managing a community theatre performance. This theatre project, The Red Ship Warrior, was a
collaboration between people from inside and outside the community. We used this performance—
which was part of the Eng Kor Festival 2025 in Phanat Nikhom, Chonburi—as a case study to explore
how community theatre can be creatively managed. As the researcher also served as the production
manager and is an outsider to the community, the research question was formed: How can we creatively
develop and manage this theatre production in a way that truly reflects the community’s stories and
fosters a sense of pride among local people? The findings of this research revealed several key strategies
used by the researcher in managing the production, as follows:
(1) redefining the role of the manager as a facilitator, (2) creating inclusive spaces for learning and co-
creation, (3) managing resources with a focus on local capacity-building, (4) maintaining clear
communication to foster unity, (5) budgeting with sustainability and community benefit in mind, and
(6) shaping a shared artistic identity rooted in local voices.
These strategies highlight practical approaches for artists and cultural workers seeking to engage
meaningfully with communities through theatre. The researcher hopes that this study will contribute to
their own professional development by offering insights and experiences gained through the process.
More importantly, it aims to identify effective approaches for managing community-based theatre
productions that are co-created by both local and external collaborators. At the heart of this
collaboration is a shared commitment to using theatre as a tool for personal and community
development—empowering local participants and enhancing the long-term capacity for creative
expression within the community

Keywords:Olfactory design; Artistic research; Sensory experience; Conceptual art; Ecological thinking
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Fusion of Tradition and Modernity: A case study of''Only Dream of Red
Mansions"

Zhang Hui

performing arts Suan Sunandha Rajabhat University
Email: chutima.ma@ssru.ac.th

Abstract:

This study investigates the innovative integration of traditional culture and modern art from Dream
of Red Mansions,Focusing on the modern art project Only Dream of Red Mansions, the research
examines how traditional cultural elements can be creatively transformed and developed in
contemporary artistic practices. This paper takes "There Is and There Is Not", "The Impermanence" and
"Reader's Theater" as examples,as a case study, The multi-dimensional approach of the project is
analyzed, including thematic interpretation, spatial design, technology application and immersive
experience. The findings reveal that the fusion of traditional culture and modern art not only generates
significant artistic vitality but also provides a model for fostering creative communities. By bridging
historical heritage and modern expression, this research highlights the potential of artistic research to
enrich community life, promote cultural sustainability, and inspire social innovation. The study
contributes to the broader discourse on the role of artistic research in (re)generating thriving and
sustainable communities, particularly within the Asia Pacific context.

Keywords: Fusion of Tradition and Modernity, Creative Communities,Dream of Red Mansions
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Becomebecome, a Transdisciplinary Methodology for Art
Education/Incubation and Community Building based on Somatic
Awareness, Somatic Intuition, and Somatic Psychology.

Andrea T.R. Traldi
E-mail:andrea@becomebecome.com
Abstract

This article outlines a transdisciplinary framework and methodology for integrating somatic,
intuitive, and psychological techniques into the creative process. It introduces a transpersonal and
transcultural approach to art education and incubation that can be used to expand the agency of all the
actors involved in the creation of artwork including the participants designated as authors/artists, the
people who help the artists, the public, and other social entities. Furthermore, the Becomebecome
method is presented as an example of how to combine cognitive science with embodied practices to
unlock subconscious layers of the creative mind and generate new ideas. The techniques used to access
this enhanced space for creativity also nurture wellbeing and empathy, foster collaboration and group-
dynamics, and lower social and cultural barriers.

Keywords:Transdisciplinary, Art, Education, Somatics, Cybernetics, Subconscious
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Waves of movement through suspension Then Release

Ameena Aljerman Alali

Abstract:

Since the documented history was and still is viewed mainly as autonomous, this essay attempts
to challenge history’s formal, disciplined approach with a narrative from the history of enslaved people
rather than viewing slavery as an isolated event. The Indian Ocean slavery has not been documented as
much as Atlantic slavery history, which led to a gap within the history of the Persian/Arabian Gulf
countries. Moreover, the essay examines explicitly my family history as an artist, and the interest in
documenting such history was to find ways to relate to and understand the afterlife of slavery. I raise
questions regarding the reflection on the remembrance and presentation of enslaved people's history as
part of the amendment process and as an attempt to fill the gaps in understanding history and the socio-
political positioning of Afro-Emiratis. The essay unfolds with its suspension then release, in three main
narratives titled: Fairuz, Dalma, and Zar, which took place in the last century. The methodology is
mainly focused on weaving narratives, events, and heritage of Afro-Emiratis into a stepping stone to
document further and present an unspoken history.
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Getting there <> Getting Lost: Sharing Stories Where Traveler Myths
Meet Tourist Realities

Jesse Todd

Abstract

This artistic research project, conducted in Phuket, Thailand, investigates the potential of
magical realist storytelling to disrupt conventional tourism practices, encouraging tourists to practice
intimate and self-actualizing encounters. In a region dominated by mass tourism and commercialism,
the project questions traditional touring approaches by inviting tourists to reflect on their travel
choices and reconsider their relationships with public spaces. Through active touring, creative writing,
and speculative storytelling, the project encourages tourists to engage in playful, imaginative
encounters with their surroundings, using magical realism as a tool for personal and collective
transformation. The project employs storytelling postcards as a writing tool to facilitate these
encounters. Postcards become vessels for fragmented, magical realist narratives that blend the familiar
with the unexpected, encouraging participants to connect deeply with their environment and creatively
explore the spaces they inhabit. These postcards serve as both physical objects and narrative devices,
blurring the lines between personal mementos, storytelling tools, and magical realities. Through
writing experiments in public spaces, participants are prompted to "get lost" and craft stories that
challenge conventional tourist experiences and foster a deeper connection to both the place and self.
Drawing inspiration from Michel de Certeau’s notion of a 'critical tourist', this research aims to
transform touristic locations into spaces for active engagement and sharing, through the creative
practices of touring, writing and storytelling. By blending art and tourism, the project fosters new
ways of thinking about travel, cultural exchange, and the role of storytelling in shaping sustainable,
engaging, and reflective travel practices.
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Stage of Self: Empowering First-Year Students through Theatre-Based
Self-Discovery

Ubonwan Moonkanta

Bangkok University, Thailand

Abstract
This study examines the "Performing Arts for Self-Discovery" (PFA 108) course at Bangkok
University, investigating how a seven-week intensive program uses theatre practice to help first-year
students discover their identity, build empathy, and clarify their goals. The course combines acting
techniques with contemporary digital media creation, reflecting the hybrid nature of modern
performance and communication. Through action research methodology across multiple cohorts (2018-
present), this study documents the transformative effects of experiential theatre pedagogy on student
development. Data collection included facilitator field notes, student reflective journals, and focus
group discussions. Results indicate three consistent outcomes: heightened self-awareness, strengthened
empathy and trust, and enhanced sense of direction, with over 80% of participants reporting greater
clarity about academic and career goals. The findings suggest that integrating creative, reflective theatre
processes into early university curricula can accelerate students' psychosocial development and enhance

their readiness for both artistic and non-artistic pursuits.

Keywords: theatre pedagogy, self-discovery, experiential learning, first-year students, identity
formation, empathy development
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Embodied and Visual Narratives: Kinaesthetic and Photographic Practices
for Reimagining Community

Inés

ABSTRACT

This joint presentation explores how kinaesthetic and photographic practices operate as non-
hierarchical, community-driven methodologies that challenge conventional pedagogical and artistic
structures. Through movement and visual storytelling, we consider how embodied and photographic
practices foster agency, collective creation, and alternative epistemologies across cultural contexts.The
first part, The Art of Non-Directive Facilitation, investigates how kinaesthetic suggestion supports
inclusive movement practices. Using a practice-as-research approach, it explores how individuals —
particularly those without formal dance experience — develop self-knowledge through non-instructive
movement. Drawing parallels with Pichet Klunchun’s blend of Thai classical and contemporary dance,
this study frames movement as a tool for community resilience and creative reimagination beyond
didactic norms. The second part, Reimagining Community through Photography: Yuki Kihara’s
Collective Artistic Practices, examines photography in the Asia-Pacific as both aesthetic and political
resistance. Focused on Yuki Kihara’s Paradise Camp (2021), it explores how recontextualizing colonial
imagery centers Fa’afafine identity and queer Indigenous agency. Informed by theories of Indigenous
Methodologies, Shared Creation and cosmotechnics, the work challenges dominant visual regimes and
power structures. Together, these case studies highlight how embodied and visual methodologies can
catalyze social innovation and cultural sustainability. They demonstrate how artistic research can build
resilient communities, elevate lived experience, and offer transdisciplinary tools for imagining equitable
and fairer futures. Through this lens, art becomes a powerful space for alternative ways of knowing,
being, and creating in community.

Keywords: Pedagogical-Artistic, Methodologies; Collectiveness; Kinaesthetic Experience;
Indigenous Methodologies; Shared Creation.
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Peripheral Flows: Creative film practice as a medium to reveal the
intangible heritage of motion in Ho Chi Minh City.

Andrew Stiff
RMIT University Vietnam
Abstract

This paper presents initial findings of a research project that documents peripheral flow from a
mototrbike, revealing the relations between the pavement, event and movement within Ho Chi Minh
City. This research argues that peripheral vision constitutes a form of ephemeral and intangible urban
heritage that is often overlooked yet crucial to understanding the lived experience of the city. By using
mobile recording technologies, a series of motorbike journeys have been documented, shifting the focus
away from the direct path ahead and instead emphasizing the peripheral view. This approach captures
the spatial interconnectedness between the passenger and the city, highlighting the layers of urban life
that are typically unnoticed in the fast-paced, motorbike-dominated streetscape. The project challenges
conventional ways of framing urban experience by embracing movement, transience, and the
fragmented perspectives that define everyday mobility in Ho Chi Minh City. Through this method, the
research not only offers new insights into how the city is navigated and perceived through the ‘zoning’
of the urban streescape, but also asserts the importance of recognizing and preserving ephemeral urban
heritage. This investigation contributes to broader discussions on urban cultural memory and the role
of creative moving-image practices in documenting and interpreting city life, as knowledge artefacts
that can inform a more inclusive urban governance.

Keywords: Motorbike, Peripheral Vision, Digital Video, Streetscape
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Exploring the Impact of Michael Chekhov's Acting Methods on Character
Development in The Proposal

Sahatsawat Chotkhan
Abstract

This autoethnographic study explores the application of Michael Chekhov's acting techniques
in developing the actor's performance skills through the rehearsal process of the character "Lomov"
from Anton Chekhov's The Proposal. As a farce requiring emotional complexity and intricate timing,
the play challenged the actor to access deep inner states. Through systematic experimentation, three
specific exercises were identified as most effective: Staccato-Legato, Qualities of Movement, and
Psychological Gesture. These techniques appeared to facilitate a more profound connection to the
character's inner world, enabling fuller expression of emotions and dramatic energy. The research
process revealed that Michael Chekhov's techniques can serve as valuable tools for character
development, particularly in creating and maintaining complex, emotionally nuanced characters.

Keywords: Belief in character, Concentration, Autoethnography, Actor training
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From Projecting to Radiating: Reimagine Energy in Solo Acting

Marian Poom-on
Abstract

This article reflects on a discovery that emerged during the rehearsal and live performance
of Grounded by George Brant, approached through the author’s own experience as a solo performer.
The initial aim was to cultivate a state of psychophysical readiness by integrating Qigong with the
psychophysical techniques of Michael Chekhov and Rudolf von Laban, seeking to harmonize body and
mind so that neither would lead nor lag. During the performance process, an unexpected question arose:
must a solo actor always project energy outward, or can energy also radiate naturally without force?
The longstanding principle of “sending energy to the back row” was reconsidered when the author
noticed that pushing energy outward sometimes felt less effective than staying present and allowing
energy to expand from within. A turning point came during stage rehearsals when director Jarunun
Phantachat introduced the distinction between projecting and radiating energy, prompting exploration
of a quieter, more grounded mode of presence. In the author’s experience, Qigong supported energy
flow through breath and internal stillness, while Chekhov’s and Laban’s methods offered ways to
explore force and spatial dynamics. This reflective account suggests that “still but alive” energy may,
in certain contexts, resonate more than “pushed but dry” intensity. Rather than presenting generalizable
conclusions, the article positions itself as an autoethnographic reflection, offering a perspective on how
radiating rather than projecting might provide an integrated and sustainable way of engaging body,
mind, space, and audience, inviting deeper connection and recognition across distance and silence.

Keywords: performance energy, solo performance, psychophysical acting, Qigong, radiating presence
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The Architect of Chaos: Physical Actor Training in Farce Through Mask
Techniques for Bernard in Boeing-Boeing by Marc Camoletti

Rusharnon Whongkomonl

Abstract

This research explores the application of masks in the training of actors within farcical
performances, specifically examining the character of Bernard in Marc Camoletti’s Boeing-Boeing. The
study addresses the blend of specific physical training associated with masks Neutral Mask, Character
Mask, and Commedia dell’ Arte within the context of theatrical farce performance to hone the actor’s
precision and comedic timing. The approach to the research integrates practical mask techniques with
rehearsal within the framework of Jacques Lecoq’s mask techniques as a basis for theoretical analysis.
As a researcher, | designed targeted mask training sessions to overcome challenges I personally faced
in physical expression and comedic timing. Neutral masks provided barebones physical presence
awareness while eliminating personal quirks. Character masks allowed thorough engagement with
Bernard’s traits, enabling him to respond and react in an exaggerated manner. Commedia dell’ Arte
masks of Arlecchino, Zanni, and Il Capitano specifically refined comedic timing and broad movement
necessary for farce. The scope of data gathering encompassed self-assessments through in-depth
reflections and analyses of one’s own videos, external evaluation from 342 audiences over three public
performances, and focus group interviews with six creative collaborators and one expert in mask
techniques. The results indicate significant advancements in physical control and mobility, resulting in
enhanced range of motion, agility, and fluidity. Independent evaluations corroborated these findings,
with 57.9% of the audience recognizing natural movement and bodily control, and 66.7%
acknowledging effective comedic timing. These insights indicate that mask training equips actors with
heightened skills in physical mime, thus improving their ability to embody a character, especially those
that require rapid emotional transitions and precise physical comedy. This research helps to fill the gap
in the literature regarding the application of traditional mask techniques to contemporary actor training,
especially for challenging comedic performances.

Keywords: Mask techniques, Farce Performance, Neutral Mask, Character Mask, Commedia dell'Arte,
Actor Training
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Nurturing Third Places: Konstlek pa Riby as Artistic Research and
Practice for Resilient Creative Communities

Simon Lindbloml, Wichanan Glunrawd?

Abstract

This paper showcases Konstlek pa Raby, a decade-long community art space in Visteras,
Sweden, as a case study in practitioner-led artistic exploration where ethics are integral from the
start, not an afterthought. Portrayed and analysed through the co-developed Moral Aesthetic Action
(MAA) framework—which embeds ethical imperatives at the heart of creative intervention—our
Art in Action Research (AiAR) explores how Konstlek cultivates a liberatory 'third place'
(Oldenburg, 1999). We articulate the ‘Rédbymodel,’ a practice-derived approach revealing how core
MAA principles—including morally driven disruption, fostering creative indeterminacy (Klinger,
2024), robust practitioner support, and principled 'ethical refusal'—are vital for building youth
empowerment and community resilience. This research offers transferable, actionable insights for
deeply embedding ethics within community art practice and generating impactful, practitioner-led
knowledge.

Keywords: Moral Aesthetic Action (MAA), Rabymodel, Action Research (AR), Community
Art, Aesthetic Action (AA), Third Place Theory
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Making Space: On the Fragility and Force of Collective Research
Andy

Abstract
This paper examines tensions between collaborative research approaches and institutional
constraints through discussing an event held by the interdisciplinary, RMIT-University based, creative

practice research group, Collective is Critical. In late 2 0 2 4 | the collective organised an
‘UnSymposium’ at The Quarry - a regional site for testing experimental approaches to construction,
design, creative practices and education. Drawing on the “unconference” model, the three-day
“UnSymposium” aimed to create space and time outside the institutional systems to cultivate
interconnected communities through a participant-driven program focused on shared creative inquiry,
critical thinking, and ecological practice.

The UnSymposium participants co-created the agenda, which involved hands-on, process-
driven explorations of commoning, experimentation, collective action, and ecological practice. The
participants were asked to consider: How can interdisciplinary creative research reimagine collective
life and action in response to urgent social, economic, and environmental challenges? How might we
move beyond binary notions of success and failure to embrace more nuanced understandings of creative
research impact? What infrastructures and practices are necessary to sustain a meaningful community
of practice under conditions of institutional austerity? To practise in this way requires sustained
attentiveness to the spatial, temporal, social, and creative dimensions of life, particularly as these areas
are increasingly subject to encroachment or repurposing.

However, like many collective activities, the retreat highlighted the complexities of challenging
dominant frameworks that prioritise measurable outcomes over emergent, relational processes. Despite
the extra-institutional setting and strong commitment from core members, entrenched patterns of
engagement and value still impacted engagement. The retreat was further constrained by bureaucratic,
cultural, and institutional pressures, which limited the time, space, and resources needed to support
alternative ways of working and thinking. This paper critically reflects on the tensions emergent from
the experiences of initiating the Collective and the Unymposium and
considers how models of connection, hope, and resilience might be sustained—both within and beyond
institutional settings—during times of crisis and diminishing resources.
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Embodied Cartography and Community Resilience in the Context of the
West Philippine Sea

Annelys De Vet!, Josephine Turalba?, Lyn Viado®

Introduction

Project PANATAG is an arts-based research initiative that explores how artistic practice fosters
community, amplifies the voices of marginalized individuals, and reclaims agency in politically
sensitive maritime spaces. This article stems from the broader development of the Subjective Atlas of
the Philippines, a multi-sited mapping project initiated by the Artistic Research Center (ARC) of the
Philippine Women’s University in collaboration with Subjective Editions. While the larger mapping
trajectory encompasses multiple sites across Luzon and the Visayas—including engagements at Casa
San Miguel (CSM)—this article focuses specifically on one of the workshops, namely the Masinloc
fisherfolk workshop in Zambales. This singular field site offers urgent insights into community
resilience, territorial memory, and artistic co-creation within the context of the West Philippine Sea.
The name Panatag, meaning “calm” or “tranquil” in Filipino, holds both emotional and historical
resonance for Filipino fisherfolk. Scarborough Shoal—locally known as Bajo de Masinloc or Panatag
Shoal—has long served as a natural refuge for small-scale fishing boats. The shoal’s natural formation,
with its lagoon surrounded by reefs, has historically offered calm and safe shelter during stormy
weather, which is the basis for its local name 'Panatag' (Lopez, 2024). Its calm lagoon and protective
reefs once offered shelter during storms, hence its name. However, this sense of refuge has been
disrupted by intensifying geopolitical conflict in recent years.

The continuing struggle for sovereignty over the West Philippine Sea, particularly around
Panatag Shoal, has heightened the vulnerability of coastal communities. The region has become a
geopolitical flashpoint in the broader Indo-Pacific, marked by increased maritime patrols, territorial
assertions, and the presence of foreign coast guards that directly impact the daily lives of fisherfolk.
Scarborough Shoal (under the names Pulo ng Panatag and Bajo de Masinloc), located approximately
220 kilometers (140 miles) west of the Philippine mainland, is claimed by the Philippine government
as part of Masinloc’s municipal jurisdiction. An estimated one-third of global trade passes through these
waters, making it a vital commercial and strategic corridor (UNCTAD, 2023; Asia Maritime
Transparency Initiative, 2023). As a result, major powers such as the United States, the European Union,
Australia, and China have heightened their visibility in the area, whether through naval presence,
diplomatic positions, or infrastructure investment, further intensifying the pressure experienced by local
communities. Livelihoods are increasingly threatened by militarization, surveillance, and ecological
disruption. In this climate, PANATAG becomes more than a reference to tranquil waters; it signals a
longing for stability, autonomy, and dignity. The right to represent one’s place, to name and narrate it,
becomes both an act of agency and resistance.

PANATAG engages with this terrain by reframing cartography—not as an extractive or
imperial tool—but as a method of listening, reciprocity, and co-authorship. Drawing on the Subjective
Atlas framework’s emphasis on lived, emotional, and sensory geographies, the project invites fisherfolk
not as data points but as narrative-makers and visual authors. Subjective Mapping validates memory,
story, and embodied knowledge as essential ways of knowing, capable of challenging colonial and
technocratic norms of representation.

In the Masinloc workshop, participants engaged in embodied cartography through various activities
such as drawing, storytelling, flag-making, and spontaneous songs. The group primarily consisted of
fisherfolk (mostly men), female marine biology students interning at the Department of Tourism, and
local artists. Together, they co-mapped their seascapes not as fixed geopolitical units but as lived
terrains shaped by tides, dreams, losses, and traditions. While building on the momentum from prior
PANATAG workshops, the Masinloc engagement stands out for its immediate geopolitical relevance
and emotional depth.

The collaborations with Casa San Miguel and the Masinloc Department of Tourism were formative in
building trust and ensuring meaningful community engagement. Casa San Miguel—an arts and
education center established in 1993 and deeply rooted in Barangay San Antonio (village),
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approximately two hours from Masinloc—partnered with PANATAG through its year-long coastal
festival, Zambulat 2025, which explores themes of migration, ecology, and cultural memory. Josephine
Turalba, director of the Artistic Research Center (ARC) of Philippine Women’s University and lead of
Project PANATAG, was also a resident artist at CSM. She initiated the Masinloc outreach component
and invited other CSM artists to join the workshop. This collaboration bridged ARC-PWU’s research
initiative with CSM’s community-based artistic networks. Together with the facilitation of the local
Department of Tourism, these partnerships enabled deeper local engagement, interdisciplinary
exchange, and anchored the project in relationships of trust, reciprocity, and cultural familiarity

A conceptual anchor of PANATAG is the Mapa de las Islas Filipinas (1734), created by Jesuit priest
Pedro Murillo Velarde and engraved by Filipino artist Nicolas de la Cruz Bagay. While often cited in
legal efforts to assert Philippine territorial claims, the map is also a colonial artifact—one that fixed
borders and projected imperial control. By juxtaposing this map with the community-generated visual
expressions from Masinloc, PANATAG reclaims the right to draw—and to redraw. It repositions
cartographic authority from the state to the sea’s stewards, demonstrating that maps can emerge not
only from surveyors’ tools but from the hands of those who fish, remember, and resist.
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Making Space: On the Fragility and Force of Collective Research
Olivia Hamilton', Andy Miller®, Jen Lynch®

Abstract:
This paper explores the tensions between collaborative research practices and institutional constraints
through a three-day event organised of Collective is Critical (CIC), an interdisciplinary creative practice
research group based in Architecture and Urban Design at RMIT University. In late 2024, the collective
hosted an “UnSymposium”, adapting an “unconference” model into a three-day gathering that would
foster an interconnected community through a participant-led program centred on shared creative
inquiry, critical reflection, and ecological practice. Framed through the interrelated concepts of the
minor, commoning, and the tactical, the UnSymposium sought to surface and value alternative modes
of working that challenge dominant institutional frameworks and to connect a community of
practitioners that shared interests and values. The Unsymposium revealed the difficulties and
possibilities in challenging dominant frameworks that favour measurable outcomes over emergent,
relational processes. Even in an external setting, and with strong commitment from core members,
familiar patterns of engagement and institutional value systems surfaced alongside moments of
experimentation and exchange. These dynamics reveal the ongoing complexity of creating the time,
space, and resources necessary to support alternative modes of thinking and working. This paper
critically reflects on how models grounded in connection, hope, and resilience can be nurtured and
sustained within and beyond institutional environments, particularly during times of constrained
resources.
Keywords: Commoning, ecologies, pedagogies, minor, tactics
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Botanical artists’ relationships with Plants : Cases from Indonesia,
Thailand, and Singapore

Kurniawan Adi Saputro

The Indonesian Institute of the Arts Yogyakarta

Disclaimer

Although I am not a botanical artist myself, I had the privilege of participating in the recent
exhibition as a curator rather than an artist. My insights into the creative processes are derived primarily
through observation of my wife, the artworks, and interviews with her friends.The ongoing research is
still in its early stages, and initial findings are subject to change upon publication.

Background

Artists study their objects before realising them into final artworks. Their mode of observation
is different from that of the scientists in that their main intent is to portray plants as accurately as
possible, as opposed to gaining insight into its biological systems, just like scientists. This raises the
question, do botanical artists solely work in service of scientific knowledge, or do they produce their
own knowledge? What are the relationships between the artists and the plants that bring about the
knowledge? Are there national differences between these artists?
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Curating the KonTra Series as a Heterotopic Platform for Emerging

Malaysian Choreographers

Abstract

KonTra series is a mixed bill dance production that highlights six contemporary works inspired
by traditional elements from six Malaysian choreographers in each series. KonTra was presented by
The Actors Studio Seni Teater Rakyat at Pentas 2, the Kuala Lumpur Performing Arts Center (klpac)
and curated by the resident choreographer Zhafir Muzani. Started from KonTra: Bianglala (2022)
focuses on experimenting with the Malay traditional art form, followed in the same year by KonTra:
Asirvatham, experimenting with the ‘blessing’ concept in the Indian community. Then, KonTra: Borneo
in the following year, exploring the Sarawak and Sabah cultures. The recent series, KonTra: Yueguang,
is the fourth instalment, venturing into the Chinese traditional element in October last year. Curating
the KonTra series allowed emerging Malaysian choreographers to create new work and utilise
traditional material as inspiration to convey the message and ideology in the space of heterotopia.
Foucault defines heterotopia or ‘other space’ as a real place in society that is different from the typical
space that consists of special rules, purpose and meaning. Through a heterotopia lens, the idea of
contemporising the traditions in the KonTra series can be seen as a platform that offers emerging
choreographers a space of otherness which challenges the conventional boundaries between
contemporary and traditional dance, a temporary and evolving space; each series reshapes its identity
through the diverse background of its choreographers, and as a space of both inclusion and exclusion,
not only for the choreographers but also for the audience experiencing this 'other space' of artistic
negotiation. Looking at KonTra as a heterotopic space, courageous emerging choreographers
experiment with contrasting elements and invite a new way of thinking about the alternative space for
dance-making in Malaysia.

Keywords: Heterotopia, Contemporary, Traditional, Curator, Choreographer
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Exploring Arts Education in Cambodia: A Case Study
Suon Bun Rith

Executive Director Sangkheum Kumar Kampuchea Organisation
Banteay Meanchey, Cambodia

Abstract

This presentation explores how the subject of Arts Education can play a significant role in
enabling learners to develop knowledge, skills, and attitudes essential for cultivating a foundational
understanding of artistic expression and appreciation. It aims to nurture creativity, curiosity, critical
thinking, tolerance, and aesthetic sense in children and young people. The Ministry of Education, Youth
and Sport in Cambodia envisions a holistic education policy that integrates STEAM learning,
designated Arts Education as a standalone subject, for grades 1 — 9, as outlined in the General Education
Curriculum Framework of 2016. Arts Education subject comprises components such as dance, music,
singing, drawing, handcrafts, and art appreciation.

However, given the current situation with limited resources, the Arts Education curriculum is
not yet fully implemented in the public schooling system. The National Arts Education curriculum is in
its final stage of development, with assistance from a Japanese program. Although Cambodia has
numerous talented artists, there is a scarcity of arts educators in general schools, despite the recent
launch of a teacher training program aimed at educating arts teachers.

In practice, we observe that students engaging in various art forms build confidence, promote
self-expression, and develop positive attitudes and behaviours. This engagement ultimately enhances
their overall learning experiences and prepares them to interact effectively with society, instilling a
deep-rooted understanding of their own cultural context. In conclusion, Arts Education plays a vital role
in the holistic development of children and young people, nurturing their creativity, emotional health,
and social skills while laying a foundation for lifelong learning and personal growth.
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Analyzing the Opportunities for Ban Laem Homestay to Develop Tourism
Activities through a Performative Experience Framework

Khalid Midam

Abstract

Drawing on firsthand observations from eight tourism events, this article explores how Ban
Laem Homestay, a coastal Muslim community in Nakhon Si Thammarat, Southern Thailand might
enhance its community-based tourism through a performative experience approach. While the
community offers culturally rich and engaging activities, many are delivered in a fragmented manner,
often lacking narrative coherence and structured facilitation. The study considers how principles from
performance theory, storytelling, and creative tourism could be applied to reframe these activities as
immersive experiences. It highlights opportunities for the community to craft shared storylines, clarify
the roles of local guides, and design each activity as part of a cohesive journey. By doing so, tourism in
Ban Laem could evolve into a participatory form of cultural expression that strengthens both visitor
engagement and community identity.
Keywords: Performative Experience, Community-Based Tourism, Storytelling, Creative Tourism, Ban
Laem Homestay, Cultural Performance
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Integrating Feminist Pedagogy in Vietnamese Graphic Design Education:
Reimagine the Design Learning experience

Tran Phuong Thao Ngoc

I Master of Research: Arts — Arts University Bournemouth

Abstract

Responding to the challenge of revitalizing and empowering student communities through
inclusive learning experiences, this presentation explores the implementation of a feminist pedagogy
framework in undergraduate graphic design at British University Vietnam (BUV). Through a critical
investigation of non-feminist practices in design higher education and guided by feminist pedagogical
theories, the researcher designed, facilitated, and documented a series of feminist-informed workshops.
The presentation will share key insights and lessons learned, contributing to the ongoing dialogue on
pedagogical innovation while offering practical strategies for enhancing inclusivity. This work
demonstrates how empowering both students and educators can foster an equitable learning
environment and revitalize the design community.
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Delhi Dancescape: Dancers navigating presence and representation
Urmimala Sarkar

School of Arts and Aesthetics in Jawaharlal Nehru University
Abstract

India's capital city, Delhi attracts large number of national and international visitors because of
it position as the capital, the fascinating architectural remains, and its role in promoting the performing
arts. This has encouraged many art practitioners including dancers to make Delhi their home. This
presentation is an attempt to explore the dance ecology, that has developed in this city since Indian
independence. The growth of premier institutions, the state patronage, the cultural policies and the
overall proximity between the structures of patronage and the dancers, have made this city a hub of
dance-related activities. Such activities include dance institutions teaching specific classical and folk
dance forms, many dancers migrating to Delhi to make it their home, annual fundings, state recognitions
of individuals, forms and institutions, spectacular events such as the Republic Day Celebrations,
numerous annual festivals and invitation for foreign tours organized and funded by the Government of
India. The active cultural processes in this ecology have been identified by dance scholars as hope/
identity assertions, (re)inventions, claims of authenticity, creative expressions and representation. This
presentation analyses the relationship, agency, the sense of rights and expectations that dancers have as
inhabitants of Delhi, by using multidisciplinary methodologies of history, performance anthropology,
dance studies and cultural studies. It also hopes share some reflections on the research-in-progress that
aims to reflect on the dancers' responses and responsibilities in the changing scape of the capital city,
the fast-altering audience perceptions and the contemporary trends of aesthetic understanding.
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Sultanate Monuments of Ahmedabad as Community Anchors

Riyaz Latif

Abstract

The historical identity of the city of Ahmedabad in western India is at its core delineated
by the surviving corpus of monuments — mosques, mausoleums, water structures and so on — dating
to the Gujarat Sultanate period (15t — 16th centuries); their presence as the city’s defining emblems
of heritage has been central to the city being declared a UNESCO World Heritage City in 2017.
These Sultanate monuments, distinctive due to their architectural configurations which seamlessly
assimilate the earlier indigenous temple building traditions into their visual and structural
expression, stand out for their intricate ornamental idiom, which makes them singular within the
overarching sphere of Indo-Islamic architecture. However, the afterlives of these monuments have
been quite varied where some representative structures are primed for cultural consumption through
heritage walks and so on, while others — of no less historical significance — suffer relative neglect,
dilapidation and encroachment. In a singular way, this variance in the afterlives of the Sultanate
monuments of Ahmedabad is irrevocably entangled with the nature of transforming community
practices in relation to their reception, and this presentation seeks to address in a very prefatory
manner the significance of these emblems of heritage in molding the ways in which people —
communities — receive and impart meanings to them. The central question which this presentation
seeks to address in this regard is: how has the communities’ engagement (or the lack of it) with
these monuments as active or passive consumers shaped their relationship with the historical
identity of the city as a living organism. To that end, the presentation, by foregrounding this
distinctive architectural corpus, seeks to reflect on the issue of artistic exploration and its potential
to engage, inform and transform creative communities.
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Embodied Resistance, Memory, and Social Imaginary in the “Woman, Life,
Freedom” Movement: A Study of Participants’ Experiences

Majid Sarnayzadeh
E-mail: majidsarnay@gmail.com

Abstract

In one of my artistic research-based projects, Kariznew, performed at the Attakkalari Biennial
in Bangalore in 2011, I explored the concept of Collective Gesture Memory (CGM)—a repertoire of
gestures, body movements, forms, and associated concepts embedded in the cultural memory of a
community, serving as a resource for creating dance and physical theatre. According to the hegemonic
social imaginary, some of these gestures are regularly used in daily life, while others appear rarely or
are reserved for specific events and contexts. In that project, we revisited CGM through a creative
process that reinterpreted elements—particularly those from religious rituals—as new artistic materials
to reveal fresh dimensions of otherwise rigid religious bodily practices.

A similar process could be seen in the Woman, Life, Freedom protest in Iranin 202 2. One
major theme of the protest was resistance against the oppression of women’s bodies and the hegemonic
gender performativity imposed by religious doctrine. Protest participants performed and shared
subversive gestures—embodied expressions that had been banned or suppressed by the dominant social
imagination.

Social movements are fertile grounds for collective creativity. In this context, creativity
connects collective memory to the formation of social imaginaries. Artistic research can analyze these
connections and the processes of transformation rooted in collective creativity. My inquiry explores the
relationship between the process of collective embodiment and its impact on hegemonic social
imaginaries in protest contexts, as well as its potential for artistic research focused on embodiment,
memory, and imagination. How do participants extract gestures from collective memory, revise and
share them, and generate new symbolic forms that contribute to emerging social imaginaries?

This study presents a qualitative analysis of semi-structured interviews with four women from
Bandar Abbas and Tehran, focusing on their embodied experiences, cultural memory, and imagined
futures during the 2022 Woman, Life, Freedom movement. The findings highlight how the body and
performativity served not only as sites of resistance but also as mediums of creative political expression
and gender redefinition amid state violence and cultural repression.

Participants described performative acts—such as walking unveiled, burning headscarves,
clapping as part of local wedding rituals, collectively stamping the ground, shouting slogans, and
standing silently in protest—as symbolic and creative actions. These embodied gestures redefined what
it means to be a woman in public space. Emotional transitions—from fear and shame to pride and
collective empowerment—were deeply interwoven with these bodily expressions.

These gestures were not only reactions to oppression but also citations of collective and cultural
memory. Some referenced legendary figures, past movements, maternal heritage, or familiar images
from television and cinema. For example, group clapping was inspired by wedding traditions in
southern Iran. Nonviolent acts such as standing silently or unveiling recalled iconic protest images, such
as Vida Movahed’s.

Regarding social imagination, women envisioned a future where bodily autonomy and gender
expression were no longer controlled. Several observed cultural shifts after the protests: increased
courage among young women, changing attitudes among men, and the normalization of personal choice
around wearing the hijab.

In sum, this study reveals how women’s bodies in southern Iran became living archives of
resistance, reclaiming cultural space through gesture, emotion, and memory. These embodied narratives
contribute to a feminist social imaginary that challenges hegemonic gender norms and fosters new
collective visions of freedom, bodily autonomy, and women’s rights.

Keywords: embodiment, collective memory, social imagination, artistic research
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The Process of Presenting an Adapted Play as a Stage Reading
Performance: A Case Study of The Country of the Blind
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Abstract

This practice-oriented research titled "The Process of Presenting an Adapted Play as a Stage
Reading Performance: A Case Study of The Country of the Blind" aims to study the process of
presenting issues of conflict in Thai society. The researcher selected H.G. Wells' 'The Country of the
Blind' as source material, adapting two endings of the Thai translation published by SM-Thai Publishing
and translated by Manorah into a stage play.

The researcher analyzed both published versions to examine Social Conflict, Concept of Power,
Concept of Discourse, and the play adaptation process. Data was collected from general audience
members through anonymous questionnaires and discussions with playwriting experts. The story,
addressing otherness in society, was adapted to reflect and critique social conflict issues in Thai society
while communicating that humans should analyze differences rationally to facilitate change and
coexistence. The adapted play was presented through stage reading performances three times at
Sripatum University's Multipurpose Building.

The research found that stage reading performance presents plays accurately and completely,
reduces rehearsal time, and applies to different contexts between "the sighted" and "the blind" through
reading and non-reading scripts. However, limitations include requiring collaborative decision-making
between adapter and director regarding storytelling proximity to actual performance, and the format's
unfamiliarity to general audiences may cause viewer uncertainty.

Nevertheless, presenting ideological conflicts is universal and can be understood across
different social contexts. Stage reading performances help audiences connect with ideological conflicts
in Thai society, generating post-viewing discussions and debates, demonstrating the format's
effectiveness in engaging audiences with complex social themes.

Keywords: Adapted play / Stage reading performance / Concept of Power / Concept of
Discourse / Social conflict issues in Thai society
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Abstract

The Anthropocene is a term that emerged in the year 2000 being coined by Crutzen
and Stoermer who proposed the term to understand the epoch where humans excerpt a centre
role in shaping materialities and ecologies that are all dependent on a normative understanding
of the human in a hierarchical relationship with other species. In times where the
Anthropocene faces humanitarian, environmental and even a performative crisis, questions
about art making and its relevance in such a paradigm shifting time has become recurrent and
relevant. As an artist scholar that has been nurturing a longstanding interest in ecoperformance,
dramaturgy and philosophy, I too began to develop an interest into investigating art making
that not simply question the Anthropocene, but transform que questions into the very
possibility of performative action. In this paper I propose to share some of the practices that I
have been investigating and discuss the ways in which they can foster an inclusive and
dialogical performativity, or perhaps community, among humans and more-than-humans.
These practices are informed by my studies in dramaturgy, Somatics and theories of
attunement. Through a Somatic-Performative Research framework I have been activating
inquiries and praxis that ignite a practice-as-research journey into the possibilities of co-
creating non-anthropocentric dramaturgies in crossovers with ableism, aesthetics and
authorship.
Key-words: Ecoperformance, Non-Anthropocentric, Ecodramaturgy, Somatic-Performative
Research, More-than-Human

Introduction and purpose

The Anthropocene is a term that emerged in the year 2000 being coined by Crutzen
and Stoermer to describe the epoch where humans excerpt a centre role in shaping
materialities and ecologies that are all dependent on a normative understanding of the human
in a hierarchical relationship with other species.

The Anthropocene can be regarded not only as a temporal category that considers the
scope of human activity on the planet but goes beyond this epoch to rethink the actual
understanding of what is considered human and what this means to an overall scrutiny of life
and ecology in the planet. The Anthropocene predicts a set of rules and hierarchies that
emphasise an ontological superiority of the human category, exploiting other categories that
are considered as “not/non-human”. The Anthropocene predicts communities of humans as
the focus of development and relevant relational activity. It looks at what people are doing
and how they are fostering encounter and sociability. Thus, when having the human activity
as a main focus, all that is not considered as human is seen as add-ons, as peripherical, as
supplementary, as scenery and of possible exploitation to serve the human and their endless
needs and desires. Although the human category seems a straight forward differentiation of
other non-human beings, the practice that shapes what is and what is not/non human presents
greater complexities.

To understand the scope of the non-human I follow Manning (2020, p.36) who
explains that societal forces such as systemic racism, ableism and all forms of
heteronormativity will “claim the centering of a certain version of humanity over all other
experience”. This means that humanity is not such a simple category to identify. With
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Manning (2020), I agree that the beings that do not fit into the normative standards of the
white, heteronormative, able, standard, neurotypical human-animal are left out of the human
selection. Thus non-human or what the author calls “more-than-human” encompass all
instances of life that have not been tailored to the able and neurotypical human animal that
presents form (morphism), abilities, behaviours and normativity that respond to the societal
shaping that determines the human animals/beings. Then, I see the Anthropocene as this
specific — social-normative — perspective that has evolved to distinguish specific types of
people from all Other humans and non-humans.

In recent decades we have been seeing an upsurge of discourses and practices that
question the supremacy of the human in detriment of all other forms of existence. As a
consequence, humans exploit all that is non-human and who do not belong to any “human
rights” protection. In the performing arts this supremacy has been the accepted norm, since
the human action, skill and performance is the expected outcome of a work of art created and
shared. Of course I am generalising this understanding as I recognise the shifts that
performance art, education and technology have offered to the understanding of the
performative body and the role of the human in performance. Nonetheless, the excluding
factor that establishes a human category while cancelling what is not (always) considered as
humans, strongly impacts on the ways of interacting (with), creating (with) and performing
(for/with) non-humans, in addition to the aesthetics that emerges from these.

In recent decades we have been observing an upsurge of humanitarian, environmental

and even a performative crisis, that questions the Anthropocene and its related art making and
its relevance. This introduces a paradigm shift where the non-anthropocentric becomes a
terrain that welcomes expanded modes of practice that revises, re-evaluates, re-conceptualises
and re-activates established norms, to enable the non- to come forth.
As an artist scholar that has been nurturing a longstanding interest in ecoperformance,
dramaturgy and philosophy, I too began to develop an interest into investigating art making
that not simply question the Anthropocene, but transform que questions into the very
possibility of performative action.

The natural environment (not human-created) is one of these non-. To think about the
environment as the same material that we, human animals, are composed of and thus we are
an integral part of it, is to think “across bodies” and to mobilise what Alaimo (2010, p.2)
describes as a “world of fleshy beings with their own needs, claims and actions”.

Dramaturgical practices with more-than-human bring a fresh perspective to the possible
collaborations that incite non-anthropocentric performative practice. In this realm, I am deeply
inspired by the work of Ciane Fermandes (2019, p.28) who has been developing praxis that
merge performance and Somatics in a decolonial setting where the performer merges with the
environment in a process of “perceiving, connecting, and exploring body and space as soma”
in a continuous exchange of matter and energy where all (living) organisms and the space
(inside and outside of them) compose a “somatic field”.

Following Fernandes, I have been merging the somatic field into my inquiry in dance
dramaturgy (Scialom, 2022) with studies in philosophy and anthropology that enable inclusive,
processual and otherness to shed light into practice and performance making that is attuned
with the environment. This research interests has been stretching through time and space in a
continuous exploration of environmental dance that dates back to 2010 when I began to explore
the relatedness of the body performing with/in the environment.

Investigative Approach

This investigation configures itself within the Practice as Research (Nelson, 2022)
umbrella that sets a continuous investigation amongst theory and practice where practice is a
means for enquiry and discovery. Within this epistemological framework I have specifically
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been working within a Somatic-Performative Research — SPR (Fernandes, 2020, p.61). SPR
is associates the somatic and the performativity in “a constant state of change, between
pulsing and resting, innovation and balance, in a process of merging, differentiating and
growing”. This constant state of change is what Shon (1983) has conceived as a knowledge in
action.

The knowledge in action that is activated in this practice is that is a somatic one that
considers a full attunement (Nagatomo, 1992) with the environment as knowledge. In this
sense, Somatics as a field of knowledge guides the practice in a methodological sense. The
engagement of the body as an integral living compound activates relationality that creates
momentary or transitional ecosystems that materialise in performance.

If knowledge is in action, research data is collected during practice, and registered either in
annotation that are done during the activity itself (see Figure 1) or automatic writing notes
taken after the practice.

Analysis of data happens through reflective practice associated with the practice,

specially using Schon’s (1983) “reflection in action” that predicts a process of thinking in
real-time as action is happening, alongside the SPR framework.
Somatics, as an epistemic field of praxis has been the support for such explorations. This is
because Somatics enables a deepening of the processes of awareness in the body and
relationally with what is beyond it (Fernandes, 2019). Somatics enables an expanded
perception of self beyond the limits of the body.

My knowledge in Somatics spans over a set of practices that have enabled diverse
perspectives of the soma. With deep experience in Rudolf Laban praxis and Bartenieff
Fundamentals as well as Feldenkrais and Yoga Asanas, my experiments with moving in or
from (stimulus of) the environment evolved to a relational moving -with it. My praxis was
deeply influenced by the continuous motion of internal and external forces that are uniquely
activated by each of these practices. While some have an internal focus (such as Yoga Asanas
and Feldenkrais), others include the external expression that is observed as the body shapes
itself into forms and dynamics.

Figure 1 — sketch done during performative activity by Melina Scialom.
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Creating Communities with the more-than-human

The aim is to investigate practices that attempt to co-create with the more-than-human
and consider how they can fosters a different sense of community — among humans and non-
humans. Traditionally, community is directly related to social structures, both empirically
descriptive of such structures and normative to them (Minar and Greer, 2017). They make
reference to social units and are composed of relations that could be recognised as mainly
human-centred, since they involve actions, values, desires, bonds and purposes. Community
considers the continuum that is negotiated between individual and collective which is in
principle Anthropocentric.

Considering this human-centred characteristics of a community, how could this
concept be applied beyond the scope human morality that works within values and desires of
individuals and collectives? To assume communities that merge the more-than-(with)-human
as part of a collaborative activity, we expand the perspective of the human into the
environment, becoming an integral part of the system humans are embedded in.

Non-anthropocentric thinking of a community allows a recognition of the centrality
of the human to shift into a decentred agency that includes the Other communities that inhabit
the planet and/or beyond. The interaction of the human with the non-human enables the
composition of dramaturgies of relation that are shaped from unique interactions. The
materialisation of unique dramaturgies that result from the collaboration of human and non-
human enables situations of co-creation with the more-than-human.

In my practice research I collaborate with more-than-human ecosystems of natural
environments. In the practice that I propose I recognise the non-separability between human
and more-than in a constant relationality. As Manning explains the “more-than” is to be
connected to the environment not separated from it: “We breathe in oxygen. We're involved in
the gravitational field. We're, you know, made up of water and bacteria. So whatever we are is
not in any sense separable from the Earth” (Manning, 2023).

To bring practical considerations on how to create communities with the more-than-
human — and the procedures to do so — I propose paraxial elements that make up a framework
of practice.

Practice

Figure 2: Ecoperformative practice with water, sand and dancers in Hong Kong.
Photo by ZHOU Meihan.
1. Moving with.
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To move with the environment. Moving with allows you to be part of the environment
and not in the environment. The moving in the environment generates performers within an
outdoor scenery; moving with reverts the event into a process of collaboration.

Nature moves by itself and does not need human intervention to move it. When we
collaborate with nature we attune to this movement and we move with it. We activate a
process of deep listening in-to and out-to. We co-create with the elements in a dancing
collective.

Movement of human body emerges from and inputs back into the environment (she).
She calls out, she pushes and pulls, she invites and she distances, she ebbs and flows, she
dances.

2. Process of becoming.

Beyond imagining the relation with the environment (her), we merge with her through
processes of becoming. When becoming part of the environment we reorganise our bodies as
included in the ecological structure that composes the medium.

To ignite such processes I have been activating Butoh practices, more specifically Min

Tanaka’s Body Weather training. Butoh has devised techniques for transforming the self into
other. This is transformed into a procedure that invites moving with nature, as our bodies
transform into the elements of the environment that it moves with/in.
The process happens in a state of complete consciousness, so much so that the body is in full
awareness of the relational forces that are sensed and the movement is a voluntary choice.
Despite the ritualistic character of the practice, the experience is apprehended and articulated
in a real time negotiation of forces and in-tensities.

3. Establishing community.

The process of merging with the environment and performing together creates a
community of more-than-human beings that exist in collaboration. When becoming part of an
environment we learn to sense and communicate with the elements that co-compose together.
We communicate - each in their own language - in attunement with the flow that traverses the
bodies.

Community gathers beings without the process on individuation that separates human
and/to/from beings, remaining in the state of the collective, creating an ecology of relations
that intersect as a rhizomatic network. Here, community is collaborative, ecological and
expressive.

Importance and expression function as intensifiers of experience, bringing into activity
the singularity of a life that nonetheless continues to carry its anarchic share. In this account,
the human is not singled out. There is no externalizing voice, no mediator. Arrows of
experience are their own force, importance not a question of what matters to me, but of what
actually (but always also in potential) makes a difference. (Manning, 2023, p. 33)

4. Co-reographing.

This next stage happens in the studio, embodying the qualities that materialised in the
different layers of the soma — muscular, energetic, imagetic, haptic... The qualities of the
experience with the more-than-human ecological dance are re-enacted into a present living
experience. This experience becomes choreography when organised together. The process can
take multiple forms, such as solos, duets, trios, groups. The co-reography becomes a work —
co-created by the community — when shared with others.

When considered a work, it should be acknowledged as a shared authorship, not owned by the
humans, but as a creation from the community that activated such joint creative encountered.
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This means that the more-than-human is not the background that embellishes the
performance nor the elements that inspired a human performance but a collaborator. Alaimo
(2010, p. 2) explains that:

Potent ethical and political possibilities emerge from the literal contact zone between
human corporeality and more-than-human nature. Imagining human corporeality as trans-
corporeality, in which the human is always inter- meshed with the more-than-human world,
underlines the extent to which the substance of the human is ultimately inseparable from ‘the
environment’.

Non-anthropocentric dramaturgies

What emerges from the co-reographing with more-than-human communities are
dramaturgies that do not centre or favour the human, but include the environment as
collaborator, valueing the participation and influence of all elements present in the experience.

Dramaturgy is a practice that currently spans through diverse disciplines and activities
(Bleeker, 2023). Here it functions as the instrument of assemblage that generates compositions
between beings. Non-anthropocentric dramaturgies configure specific qualities of
relationality. Manning (2023) introduces the understanding of relational landscapes that do
not consider nature as the performance space or the non-human as accessories, but relates
both in the act. This highlights the processuality of the encounter of the body with the more-
than-human, which, instead of objectifying the human or the non-human, it enables the
exploration of movement and affect, as a continuous potential of relation.

Emanuelle Coccia (2021) explains how the body is an integral part of the universe. Not
only it emerged from everything that exists and has existed, but also will feed into its ecological
cycles. Its own composition is a clustering of materiality that comes from the universe itself
and all its elements. Coccia explains that we are an expression of nature itself in a process of
becoming, as any other element/component of nature also is. Through this perspective we can
reestablish our connections with the more-than and co-create as community.

Figure 3: Ecoperformative practice with water, sand and dancers in Hong Kong. Photo by
Melina Scialom.
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Mapping Networks Of Performing Arts Research In Bangkok: a Preliminary Survey
Of Some Artists’ Performance Practices And Community-Building Processes
In The Thai Capital

Lowell Skar

Abstract

This paper explores artistic research in Bangkok as a heterogenous assemblage of
specific methods and situated practices that contemporary performing artists develop in and
through the performance projects and in relation communities of those who care about the
nonmainstream performing arts in Bangkok. It will provide a tentative mapping of some parts
of this assemblage tied to performance research and their supporting artistic communities of
practice. This mapping emerges from direct observation, document research, interviews and
surveys with artists, academics, and researchers in the performing arts. The paper first locates
how some contemporary performing artists in Bangkok seek new insights and embodied ways
of feeling and moving that to share with others. The paper seeks to locate the diverse,
intertwined modes of knowledge making through performance practice by using of examples
from various performing arts traditions and disciplines in Thailand’s capital. It relates them to
the communities supporting artistic research and links the work of artists, academics, cultural
workers and community actors. Together, they work to organize, design, create, and evaluate
performances in Thailand’s capital in ways that engage, challenge, and form communities of
those who care about the contemporary performing arts. The paper addresses how
performance practice research done by artists, academics and cultural organizers engages and
shapes communities and how communities affect research done in performance-making
processes.

Keywords:Performing Arts, Artistic Research, Bangkok, Community-Building, Performance
Practices, Devising Theatre, Object Theatre, Embodied Knowledge, Minor Theatre,
Contemporary Thai Performance

Introduction

The ecosystem of Bangkok’s contemporary performance culture is fragmented and
fragile, but its challenges have also made it more flexible, resilient, and robust (Skar 2021;
Esplanade 2024). After economic downturns, coups, and a global pandemic, the mix of old
and new performers and groups has changed. The search for spaces, times, and funds to
rehearse and to perform remains a persistent set of problems for performance-makers, and
these problems have become more acute since the pandemic waned. The Bangkok
performance scene consists of varied groups forming a heterogenous assemblage of artists
who use specific methods and situated practices in and through performance as part of a social
world of those who are interested in and who care about the performing arts.

Bangkok’s non-mainstream performing artists regularly explore innovative ways to
create new performances that resonate with audiences and push the boundaries of traditional
theatre. This paper will consider just a few of the constellations of people and practices
involved in this activity, relating them to the repertoires of artistic practice they use to create
performances for audiences. While staging scripted plays remain a common mode of
performance making, the collective character of performances means that how scripts are
made and how they are staged is often quite open-ended. This has led to the use of devising
theatre as a dynamic and collaborative approach to performance-making common among
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many Bangkok performers. This process often involves various configurations of script
development, object theatre, and movement improvisation among performance ensembles or
collectives. These diverse practices and the artists who use them allow artists to work
together in a fluid and organic manner, fostering creativity and experimentation.

When performing artists in Bangkok do their work, they do research. Their
performance-making is a form of research and investigation since it allows them to find out
something through and in their performance making. It forms a creative way to discover,
investigate and find something out since it seeks to invent strategies for experimentation,
extrapolating and naming potentialities and working with methodologies for further
development. By shaping performances through processes of script making, devising, staging
and rehearsals, performance makers become active researchers. They explore some unknown
areas or issues that interest or concern them in the nascent performance, gather different types
of materials and ideas tied to those areas or issues, developing a performance from that
material to show or present to others as a new type of embodied, felt knowledge. While most
performing artists’ creative practices do not aim for scholarly output, they do aim to generate
and show others new knowledge through the processes they use to create art, to record or
keep their work, and to present or exhibit their work to others. In the performing arts, this
artistic research involves exploring methods and practices that artists use to experimentally
develop and present their performances.

This paper gives a preliminary and partial mapping of the working practices that some
contemporary performing artists in Bangkok use to create their performances as part of what
Gilles Deleuze called a “minor theatre.” It does not attempt to cover all of Thailand. It aims to
contribute to the understanding of their creative processes in relation to how they explore the
unknown on the periphery of large performance frameworks. By investigating the working
practices of these Bangkok-based artists, we can uncover the range of techniques and
principles that inform their artistic creation. This will both extend and enrich the field of
artistic research. It views their efforts as part of a community that is not one — one that is
“unavowable” (inavouable) for Michel Blanchot and “inoperative” (désoeuvrée) for Jean-Luc
Nancy.

By mapping these practices of Bangkok performance-makers with and for others, we
also help to identify communities of those concerned with arts-based research in and through
the performing arts. This can help to clear the ground for new understandings of how the
performing arts relate to forming the creative and critical processes of community-making.

Literature Review

Contemporary performing artists in Bangkok are part of a wider arena of contemporary
performance in Southeast Asia. The performances, forms and groups in the region have been
studied, but few have focused on the performance practices that performance makers use to
create their work and how they are tied to those who support and watch their work. Fewer
studies still focus on groups in Bangkok.

Much previous research has examined how traditional forms have been appropriated
by governments for nationalist agendas, apart from royalty or religion, as living symbols of
national culture and heritage (Cohen and Noszlopy, 2010). Catherine Diamond (2012) has
seen changes in traditional forms in Southeast Asia less as responses to the needs of artists
and more as responses to foreign or commercial forces, noting that they often appear “not as
legitimate innovations but as bastardizations.” Her book maps socio-political changes from
traditional performance modes and modern hybrid theatres and spoken drama and explores
the place of nationalism in performing arts as a “contemporary modernity” to question what it
means to be a part of an open globalized world and continuing to live in new and often
repressive nation-states.
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Based mainly in cities, much contemporary performance work in Bangkok, like
Southeast Asia more generally, has appealed to university educated youth and has sought to
be both locally grounded and post-national. Resisting the mainstream, these performance
makers invent new frames for social and aesthetic engagement, effectively making a differing
artistic response that seeks to undo ordinary modes of artistic production and to address what
was of concern the immediate present. This makes their work “contemporary,” and often takes
the form of critically responding to issues of power and inequality that stress affects emerging
from local turmoil but connects to regional and global issues (Tan and Rajendran 2020).

As part of the locally-grounded transnational focus, Matthew Cohen (2014) also notes “a new
paradigm is emerging in which Southeast Asian theatre and performance are not being treated
as the West’s exotic ‘Other’ or in relation to nation building but as a site drawing interested
parties into a conversation regarding both local and global issues.” With more inter-Asian
cultural exchanges, performance in Southeast Asia today — including Bangkok — is becoming
a “site of intersection” for all communities from various cultures, so that its contemporary
theatre is a conversation of local particularities and shared global concerns. (Tan and
Rajendran 2020).

In Bangkok, theatre-making consists of multiple sequences of practices which often
form an organizing frame tied to performance-making. These practices also form research
repertoires for performance makers involved in them, offering them both a chance to explore
new methods and themes and to experiment with new ways to help the artists and audiences
access to experiencing something new or differently. Most performances still rely on three
key processes — text-making, acting, and directing — to make the performance come to life.
Artistic research in performance uses creative methodologies to explore and understand
performance-related phenomena and may present findings as part of artistic works, showing
their aesthetic dimension. It is a form of research that aims to create knowledge and
potentially change the arts. Paul Rae sees performance research as “best understood in
aesthetic terms more familiar to us from performance than from research....” and notes that
“performance research activity can be described in terms of aesthetic presentation, conduct,
and form” where “the aesthetic overlap of performance research and performance practice” is
dominant. (Rae 2024: 319). Kanpong Thaweesuk pointed out how the PKDC “approaches art
with serious intention through deep research and a genuine search for answers. They make
work that connects the past and present, dares to question the past and imagines the future—
all with authenticity.” (FB post, June 6, 2025 June 2025 Life Update).

Open-ended script-centered performance creation processes and related practices are
still commonplace — and perhaps dominant — in the Bangkok performancescape, but other
practices have also become focal points for performance making. A common set of techniques
is tied to devising theatre, for which ensemble members, from actors to designers, take part in
all or most stages of the creative process, from conception to presentation (Bonczek and
Storck, 2012; Robinson, 2017). Devising often uses collective creation, where group members
work to develop different parts or phases of the performance. It often features unpredictable
and unplanned working methods, including script or movement improvisation, co-authorship,
and sharing of creative roles.

Movement processes are often integral to devising theatre. These processes involve
the exploration of physicality and movement to convey emotions, themes, and narratives and
can make visually engaging performances (Jones, 2020). Artistic research examines these
practices to understand how they contribute to the development of a polished and well-
coordinated performance.

Object theatre also is tied to performance making and often tied to devising. Objects
become key elements in the performance, as everyday items become symbolic or narrative
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tools. This practice encourages creativity and innovation, allowing performers to explore new
ways of storytelling (Miller, 2021). Carrignon (2013) suggests that object theatre is like
cinema, although film has the director and editor decide what’s important to see by film
editing, and the thing-placer or thing-mover has to draw audience’s attention. Studies of
object theatre argue that it enhances the visual and sensory aspects of performance, making it
more engaging and immersive for the audience Ryoppy and Skouby, 2015; Grazioli, 2009;
Foley, 2014; Martinez, 2015).

Previous literature also emphasizes the strong links between performance making
practices and artistic research. Synne Behrndt and Jon Refsdal Moe (2021) argue that devised
theatre are outcomes of complex research-based processes and that these processes show
different ways in which contemporary practices and processes are research in and through
action. In Thailand, this suggests that artistic research in devising theatre can lead to the
enhancement of forms of feeling and living differently, as it allows artists to engage with their
own experiences and insights in a meaningful way.

Methodology

To examine contemporary performing artists' practices in devising theatre, I combined
qualitative and practice-based research methods. For qualitative research methods, I used
interviews and observations to gather insights into the artists' experiences and perspectives on
their theatre-making through collective script writing, physical theater and movement
improvisation, and object theatre. These methods allow the discovery of nuances and
complexities of the performance making process by Bangkok theater makers, and the
collaborative dynamics among various artists. Interviews were conducted with several figures
involved in the Bangkok theatre scene. (Placeholderl)

Describing the Bangkok Performance Scene

The current Bangkok non-mainstream performance scene consists of an interconnected
web of scores people who are involved in making performances and more than 20 current
performance groups, most of which are better thought of as artist collectives or performance
constellations. The people involved in these constellations come from many different
backgrounds, but most have graduated from university (often a university in Bangkok). While
in university, many of them became interested in and involved in making and watching live
performances. Universities have the benefit of enabling one to train in and perform in a
variety of productions, and they also provide spaces for rehearsing and performing. For
Bangkok performing arts constellations, outside of university, both space and time is scarce
for performance making. Space for performers to gather and develop their productions, as
well as perform them are difficult to find, and times for groups of performers to assemble to
develop and perform a production are both hard to arrange. This tends to lead to small-scale
productions, produced over a relatively short period of time, by complex webs of performance
makers, often including rotating cast members. While often dealing with issues and topics
outside of Bangkok, the theatre scene in Bangkok is Bangkok-centric, with most performance
makers having lived in Bangkok for a long time. They are based on exploring both what to
create and show and experiments with how to design and present it to others. Shortages of
available spaces and times are connected to the ongoing dearth of sources of funding for many
new projects, which typically come from multiple sources. While various government
agencies or universities may support some new work, another key source of support is from
national governments for international collaborative projects, or for commissioned work done
for performance festivals or events.

Because Bangkok lacks spaces for learning or exchange, in a changing world, it is
important to have sites where one can pay attention to the newly emerging ideas and neglected
parts of the past. Performances can create space for discussion by connecting performers and
performances to different groups of people, even as a form of learning. Performances can also
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help people understand certain issues and ideas, and this understanding can generate real
change in life. Performance making can help to create a performance community in Bangkok,
focusing on knds of performances that are rarely seen. In Bangkok, much mainstream theatre
is not where you meet others for discussion. Going to a play is like going to a mall; you go
there, watch a theatre piece and go home. There are other ways of viewing that can involve
people more.

The lack of durable spaces for rehearsing and even for performing is a major limitation
for groups in their performance-making activities. It affects the work they do at every stage
and every level of their practice since the development of performance projects often require
much negotiation, short time spans, and simple unelaborate stagings. Exceptions are projects
that receive foreign support and funding They form a repertoire of experimental means of
aesthetic communication that works through various projects that work with words, objects
and bodies in ephemeral spaces to create their performances.

A Heuristic Overview of Performance Making Practices

Performance-making is collective work that involves a process informed by diverse
practices and techniques, aesthetic choices and economic context, as well as practical aspects
apart from writers, performers and directors.

When Bangkok performance-makers develop their work, they consider it using a
range of terms, such as “this story” (rueng ni), “this dance” (ram ni), “this piece” (chin ni), or
“this piece or work” (ngan ni), or sometimes the English term “this work.” Producers and
artistic directors may call their efforts “projects,” but this merges onto the most common
terms in Thai — “ngan” (a project). If the project will likely end up as a theatrical play and is
centered on a script, lakorn (play) is most common, while those using working mainly with
dance movement and soundscapes may call their work kan sadeang (stage show). Somewhat
originally and perceptively, one theatre-maker (Parnrut) sees her script-centered work as a
dialogue or an “ongoing conversation” with her collaborators, one that can develop a
conversation with both the wider theatre-making and theatre-going community.

Performance makers in Bangkok use a large repertoire of practices to develop their
work. Broadly, these practices focus on working with scripts, bodily movement and objects to
create performances. Groups that form and take on names form a constellation of people
whose skills and interests usually draw on all practices from this repertoire but often focus
more on one type of practice more than the other two types. This is schematically represented
by Figure 1 below.

Script-based
performance-making practices

Body-based movement Object-based
performance-Performance-making practices making practices

Figure 1: A schematic presentation of the repertoire or toolbox of performance-making
practices used by nonmainstream theatre-makers in contemporary Bangkok.
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Although theatre-making is often seen to be based on written scripts, something true
in Bangkok’s theatre scene, too, what counts as a script varies considerably. It may include
original old or new Thai plays, faithful translations, loose adaptations or hybrid blends or
mixes of plots, characters, and ideas, from many different plays. In developing their scripts,
some often develop scripts on their own, like Nikorn Sae-Tang of 8X8 Theatre (founded in
1998), Damkerng Thitapiyasa, who worked with Parnrut Kritchanchai, in the New Theatre
Society (founded in 2009?), while other contemporary theatre-makers develop their work
through collective practices, such as Jarunun Phantachat (Jaa) and Dujdao Vadhanapakorn
(Dao) of B-floor (started in 1999). Wichaya Artamat has also had more than a decade of
script-making as part of his performance-making practices, starting with New Theatre Society
but, from 2014, as part of ForwhaT Theatre, often working with Pathipon Adsavamahapong
(Miss Oat).

Body-focused movement performance-making practices include practices that put the
human body at the center of storytelling process, often tied to contemporary dance and
physical theatre. Among Bangkok-based performance makers, this includes Pichet Klunchun
and the PKDC (Pichet Klunchun Dance Company, founded in 2005), Crescent Moon (Space,
in Bangkok 2005-2017) projects led by Sineenadh Keitprapai (Nad), and the mime trio of
Ratchai Rujiwipatna (Nging), Nuttapol Kummata (Ta), and Thong-glur Thongta (Glur), who
worked together since 2000 and under the name Babymime since 2005, as well as Jitti
Chompee’s work as choreographer of 18Monkeys Dance Theatre (founded in 2010). Many B-
floor projects led by Teerawat Mulvilai (Kage) and others are also movement-based, and one-
time member Kwin Bhichitkul has worked in dee ng Theatre (founded in 2014) which makes
bodily movement central to its performances. Even the multi-talented performance-maker
Nikorn Sae-Tang (8X8 Theatre) depends heavily on movement to tell his stories. While
overlapping with techniques and practices used in physical theatre, such as Anne Bogart’s
Viewpoints, Jacques Lecoq’s movement and mime techniques, or Laban Effort Qualities,
many Bangkok performers use practices derived from classical Thai dance, other types of
traditional dance in Thailand, and butoh.

Beyond script and body movement as sources of their performance-making, several
newer theatre-makers in Bangkok have also been using objects, masks, puppets, visuals and
technological systems as part of their working process to explore new ways to communicate
their ideas and sensibilities. This includes Nikorn Sa-Tang, who works with neutral and
character masks and objects in many of his works, the mime artist Nuttapol Kummata (Ta)
who left Babymime in 2020 to form TaLent Show, often working with Nattaporn Mayped
Thanhahuad (May). B-floor projects also often rely on the use of visuals and objects in their
productions. More recently, Wichaya Artamat has made pieces organized around objects, as
well as video and voice recordings to communicate, including live recordings that show those
objects. Pichet Klunchun has not only long danced with masks in his engagement with khon
(classical masked dance), done spontaneous painting onstage, moved with large snakes, but
has begun working with images and video recordings of classical dance along with Al systems
in newer work.

The performance work by these artists using the above repertoire of practices, often
done as part of a constellation or ensemble, does not only form communities of performance
practice for the duration of each project. It also establishes communities of performance
viewers when they perform before audiences. Since the nonmainstream theatre community in
Bangkok is not large but highly committed, and since rehearsal and performance spaces and
meeting times are at a premium, many of the projects assemble an ensemble using the same
people of the theatre communities of theatre practice. Using mostly Bangkok-based
performers and mostly the Thai language and cultural materials tied to Thai society, politics
and culture, these working practices and those who create and perform them likewise create a
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wider Bangkok theatre community that constitute the Bangkok performance scenehese
performance projects are often built of practices, materials and ideas that resonate with people
in Bangkok, many of them are connected groups and stages outside of Bangkok, both in cities
like Chiangmai and Hua Hin, but also in cities like Khon Kaen and Chiangrai. These
translocal connections to other parts of Thailand include performances outside of Bangkok
and also transnational ties to international performance networks. These connections include
parts of the Bangkok performance-making scene part of both larger translocal and
transnational theatre assemblages.

Mapping Performance Making Practices in Bangkok

This section of the paper will locate what some performing artists in Thailand do to
seek new insights and embodied ways of feeling and moving that to share with others. The
focus in this paper is on the work of Pichet Klunchun, Nikorn Saetang, Jitti Chompee, Jarunun
Phantachat, Wichaya Artamat, Parnrut Kritchanchai, and Peangdao Jariyapun. These
performing artists experiment and explore ways to identify and refine and communicate live
forms of feeling and living differently. Their work emerges as part of practices that are at
work in creating spaces that are dynamic, open, and evolving, and which often lack an
institutional or discursive home. Their diverse, intertwined modes of knowledge-making
through performance practice are involved with various constellations of nonmainstream
contemporary performing arts traditions and disciplines in Bangkok are tied to nascent
communities supporting artistic research and links the work of artists, academics, cultural
workers and community actors. As part of these performance assemblages, they organize,
design, create and evaluate performances in Thailand in ways that engage, challenge, and
form communities of those who care about the performing arts.

A key feature of the performance in Bangkok is efforts to reconnect with hidden
histories, revitalizing cultural memory and advocacy for agency, even as artists extend beyond
the local to incorporate aspects of the global through their digital, technological and
environmental concerns. Many of the performance projects that begin among performers or
performance groups in Bangkok start with facts or experiences that are difficult to understand
enigmas or puzzles in contemporary life or in their artistic practice.

In broad terms, those involved in theatre-making in Bangkok often start with an
internal, often inarticulate, experience, feeling, irritation, tension or conflict that relates to an
experience of something unsettling or confusing in their lives or in the world around them.
They seek to explore and articulate this experience or feeling and to experiment with ways to
make a performance. As connected to or part of an ensemble of those involved in
performance-making, they turn to other people, spaces, and forms of support for them to
develop their ideas.

To do this, they start exploring and experimenting, using a wide variety of forms of
early research for discovery and focusing. These range from reading other plays or news or
history, to looking on YouTube for related material, to writing out ideas in familiar theatrical
forms, in stream of consciousness form, or bullet points, to sketching out images, to taking
pictures or filming, or to move according to learned forms or to experiment with new types of
movement, or moving in new spaces, to playing with objects and things that they find or that
are around them. While these efforts are often individual efforts, they also connect to other
people, things, spaces and bodies. Through this preliminary, exploratory searching, the
performance makers considered are seeking not only what they want to communicate or tell,
but also how they want to tell it. Importantly, they are also already part of an assemblage of
invention that involves them in a web or a network of practices.
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Whatever approaches to this preliminary research used, the performance makers
considered often end up with one of three major starting points for them to start articulating
their project: focus on a script, focus on objects, focus on moving bodies. Since each of these
focal points has a material and a shareable component, and is already part of an assemblage,
each can be used to involve others, too, in its development. And just as scripts are never
separate from objects (costumes, props) or bodies (as characters), so too are objects never
apart from scripts or bodies, and bodies connected with scripts and objects. They form an
open and flexible repertoire of practices that depend on the project, its space and time for
rehearsal and performances, funding, as a collective research project for creating new
collectives.

Toward a Minor Theatre: Situating the Bangkok Performance Ecosystem

The interconnected web of Bangkok contemporary performance-makers, together with
their creative practices and the innovative performances they make, along with the audiences
who view them, form a performance assemblage (Eeg-Tverbakk, 2023). Centered on
nonmainstream performance making, this assemblage also has features of what Gilles Deleuze
has called a “minor theatre” (Deleuze, 1993)

The Bangkok performancescape forms an “assemblage” or a dynamic composition
that gathers together different elements into a perfrmance making process. This web or
network of people, spaces, scripts, modes of improvisation, movement techniques, and object
practices form a kind of diverse unity that emerges in its specificity by its interconnections.
The Bangkok performance assemblage is open and does not form a totality but constitutes a
collection of different parts, like the diverse parts of an ecosystem. By exploring and
experimenting, many parts of the performance assemblage in Bangkok seek to create affects
for performers and their audiences. Their aim is less to produce performances as recognizable
objects that repeat what is familiar than to push themselves and their audiences to feel
something new or different with their whole (individual and collective) self through their
encounters with live performance. Deleuze sees the performance encounter as offering the
corporeal transformations of (human and inhuman) bodies in connection with one another as
a kind of thinking that is nonrepresentational and unconscious, one that is felt and embodied
as affect or sensation.

The Bangkok contemporary theatre as assemblage takes the form of minor theatre
(Deleuze 1993) as an effect of the work of Bangkok’s contemporary performance-makers. As
marginalized minor groups of performers who work outside or beneath mainstream
commercial theatre, they are aware of and resistant to the constraints and opportunities of this
major theatre and the more general world of mainstream entertainment. Thanaphol
Accawatanyu (2024) characterizes the distinction like this: “The underground and independent
scene is really separate from the commercial and mainstream scene. They don’t watch our
shows, and we don’t watch theirs.” Minor theatre uses performances to collectivize a new
sensibility and subjectivity and to call into being new kinds of community. Minor theatre
contains the possibility to express and to communicate another potential community, to forge
the means of another awareness, another attunement, and another sensibility (1975: 32). For
Deleuze, this minor theatre sets out to invent new values and facilitate the creation of a
community who have hitherto been missing, not to mark out the conditions of an oppressed
minority. Rather than focusing on representation or interpretation, minor theatre focuses on
experimentation as a creative act of becoming.

Minor theatre is thus a type of research that recognizes the contingency and
multiplicity - the hybridity - of all cultural performances. Rather than stress 'national identity
and cultural authenticity' as opposed to global uniformity, minor theatre highlights the
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multiplicity or many-layeredness of its own cultural-historical formations. So minor theatre
emerges from complex and multiple connections established between local and international
forces and conditions and focuses on new ways of becoming, on relations, on what happens
between: between actions, between affections, between perceptions. This locates minor
theatre in a logic and an aesthetics of “and” and “in-between” that creates new configurations
of language, movements and objects to perform a kind of living reality, experienced as a
creative combination of forms, people, performance styles, and things.

Conclusion

This paper has explored — in a preliminary way — the heterogenous assemblage of
methods and situated practices used by a few performance-makers in Bangkok. The artists
developed these methods and practices in and through their distinctive working processes
with other performance-makers and in relation communities of those who care about the
performing arts. Developing productions involve creating focal points for artists developing
performances that center on mainly on scripts, on bodies in motion, or on objects for many
performance makers considered here refer to working with some form of scripts, objects and
bodies in developing their work, but some focus more on scripts, some more on objects and
some more on bodies as starting points and reference points in their theatre-making process.
The ensemble of those involved for a given piece varies from project to project. While this
work is typically collective in its development, often one or two people are commonly
initiators of and deferred to in the development of the performance.

The performance-making repertoire aims to explore and experiment with modes of
communicating sense-based and embodied perceptions and experiences through practices that
center on scripts, bodies, and objects as the starting point and centerpiece of collective
performance devising processes. They include using existing scripts, script adaptations,
individual script development, collective script-writing, devising theatre, object theatre,
viewpoint methods, movement improvisation, and the performance-making practices of khon
(classical Thai masked dance), Anne Bogart’s viewpoints, butoh, and Jacques Lecoq have
significantly expanded the possibilities of theatre. By examining the works of specific authors
and practitioners, we can gain a deeper understanding of these practices and their impact on
contemporary performance.

The performing artists in Bangkok seek new insights and embodied ways of feeling
and moving to share with others. Their artistic research emerges as they experiment and
explore ways to enhance forms of feeling and living differently. This paper maps their work
onto practices and spaces that are dynamic, open, and evolving, but which often lack an
institutional or discursive home. The paper seeks to locate the diverse, intertwined modes of
knowledge making through performance practice by using of examples from various
performing arts traditions and disciplines in Thailand. It relates them to the communities
supporting artistic research and links the work of artists, academics, cultural workers and
community actors. Together, they are involved in organizing, designing, creating and
evaluating performances in Thailand in ways that engage, challenge, and form communities
of those who care about the performing arts. The paper addresses how performance practice
research done by artists, academics and cultural organizers engages and shapes communities
and how communities affect research done in performance-making processes.

These performance assemblages often work on topics and themes that engage how the
political, historical, cultural, and social past silently affects present conditions and how people
— and live performances — communicate. The performance assemblages also form a diverse,
complex but committed community. The interconnected web of Bangkok contemporary
performances form what may be called, per Gilles Deleuze, a “minor theatre.” The Bangkok
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contemporary performance community — both of performers and as audiences — is a
community that is not one. It is an example of what Maurice Blanchot terms an “unavowable
community,” which is marked by difference, alterity, and variety, or perhaps what Jean-Luc
Nancy calls a “disavowed community,” which for him is a community based on the human
passion for sharing in the here and now. In dialogue with those two connected concepts, the
contemporary theatre community in Bangkok is not one. It forms a diverse ensemble of those
engaged as a theatre-making assemblage that is minor.

Performing arts practices in Bangkok evoke and invoke silenced voices of those who
are politically oppressed, economically disadvantaged and culturally neglected. But the
performing arts also have the potential to both confront the life, culture and politics of today,
and to provoke and dislocate audiences from their settled modes of representational “reality.”
In so doing, their performance practices can rupture the appearance of normality and make
spaces for social and political alternatives, modes of political agency, and communities since
such a space can offer opportunities for differences to emerge.
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Invisible Connections: Exploring Intergenerational Trauma Through
Experimental Filmmaking

Megan Wonowidjoyo

Abstract

This project “Home Sweet Home” (2024) investigates the invisible connections
between mother and daughter, exploring how trauma can silently pass through generations.
The catalyst for this inquiry was a deeply personal discovery — both my mother and I became
single mothers at the age of 39. This uncanny repetition led me to question whether unseen
forces, inherited memories, or subconscious patterns bound our lives together.
Drawing on memory studies and consciousness theories, the project examines concepts like
postmemory, transgenerational trauma, and hauntology. Marianne Hirsch’s postmemory
theory suggests that the trauma of previous generations can be inherited through stories,
emotions, and behaviors. Cathy Caruth and Freud argue that unprocessed trauma may
unconsciously repeat itself through the “return of the repressed”, while Derrida’s hauntology
implies that unresolved histories can “haunt” the present, shaping lives in unseen ways.
Additionally, scientific studies in epigenetics reveal that environmental factors can alter gene
expression, passing emotional responses like fear or anxiety to future generations.
Methodologically, I employed experimental filmmaking to trace these invisible connections. I
documented my mother’s daily life over two years as she moved across Malaysia, Singapore,
and Indonesia, searching for a permanent home. This observational process unfolded alongside
my own reflections as a single mother. Home videos, personal diaries, and intimate interviews
became sites of memory, revealing echoes between our lives. The editing process embraced
stream-of-consciousness techniques, weaving past and present through associative memory.
Intercutting scenes from our lives highlighted emotional parallels, while nonlinear storytelling
blurred temporal boundaries, creating a space where memories linger and repeat.
Through this film, I seek to understand how memories — both personal and inherited — shape
our identities and life choices. The work offers a poetic exploration of mother-daughter bonds,
intergenerational trauma, and the invisible threads that connect us across time.

Keywords:Experimental Filmmaking, Mother—Daughter Relationship, Transgenerational
Trauma, Postmemory, Hauntology, Inherited Memories

Introduction

The genesis of artmaking often begins with a question—quiet at first, then it returns.
Some questions fade with time, while others linger, unresolved, haunting you, refusing to leave.
For me, one such question emerged not in theory, but in crisis. At 39, I reached the lowest point
of my life—facing a divorce and becoming a single mother. Though I was never close to my
mother, I was surprised by an overwhelming urge to return to her. After I shared everything,
she calmly revealed that she, too, became a single mother at 39. Startled by this uncanny
coincidence, I began to question the invisible connections between my mother and me. Why
do tragedies recur, fates repeat, and destinies mirror each other? Could there be forces beyond
science—unconscious patterns or inherited memories—that bind our lives together as mother
and daughter? This persistent urge to seek answers became the genesis of my experimental
documentary Home Sweet Home (2024), a film born not only from personal crisis but from a
deeper need to understand what cannot be easily explained.

This research seeks to answer a question unanswerable through simple logic. While
some questions can be answered through science, others resist definitive answers. They
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demand different methods—ones that engage memory, emotion, intuition and meaning
making. This is where artmaking becomes not just expression, but inquiry.

Memory Studies

I feel the approach to answer this question of “invisible connections between the mother
and daughter” can be found in memory studies. In “Present Past: Modernity and the Memory
Crisis” (1993), Richard Terdiman discusses the important role of memory- Memory is not
passive but active and is constantly reconstructed in the present during the act of remembering.
The act of remembering is not an activity isolated in the past but is connected to the present
and future, as the past made present (Terdiman, 1993. pp. 7-9). Memory is not a fixed object
made in the past, frozen in time and unchanging perpetually, but memory is an “act” and a
“verb” (Rothberg, 2009. pp. 1-12).

Each time one recalls, he is recalling a memory that emphasizes a narrative to his
present condition. In using memory to find the invisible connections between two lives, [ am
recalling key memories, drawing parallels and making meanings. Since the mother and
daughter are not close, I do not focus directly on the mother and daughter relationship, but I
juxtapose the memories of each of their own lives side by side as a comparison to construct
and investigate their inner world, and uncover the invisible connections between them. While
most stories in film are told in chronological order based on events along a linear timeline in a
set time and place, memories work multi-directionally, going back and forth. Therefore, I also
do not use the conventional structure of chronological order to answer this question but through
the flow of memory.

Trauma as psychic wound

Why did our lives—my mother’s and mine—each bear the weight of unexpected
rupture at the same age? Is it mere coincidence, or are there deeper, unspoken patterns echoing
across generations? Beyond the transmission of genes that shape physical traits, personality, or
preferences, could there be something deeper—such as inherited memories or traumas—passed
on as a mother brings a child into the world? How do I define this trauma- that seems to be
invisible but returning to haunt the lives of the mother and daughter, one generation after
another?

Sigmund Freud, the founder of psychoanalysis, was one of the first to theorize and
introduce the concept of trauma as an unassimilated psychological wound that disrupts the
unconscious mind. In Beyond the Pleasure Principle (1920/1955), Sigmund Freud introduces
the idea of trauma as a wound of the mind, not the body—a psychic rupture that overwhelms
the individual’s capacity to process the event as it happens, as it happened too suddenly,
unexpectedly and violently. Unlike a bodily wound that heals, Freud argues that a psychic
wound remains open—unprocessed and unresolved. When trauma overwhelms the mind’s
capacity to register what is happening, it becomes unassimilated, lingering in the unconscious
rather than being integrated into memory. This unprocessed trauma violates the psyche,
disrupting one’s sense of time, memory, and self.

Traumatic experiences that are too overwhelming for conscious awareness become
repressed, but they do not simply disappear. Instead, they resurface indirectly in what Freud
calls the “return of the repressed” (1915/1957), manifesting in dreams, slips of the tongue,
neurotic symptoms and repetitive behaviors. The repressed desires, memories and traumas lay
hidden in the unconscious, yet what the psyche represses inevitably finds expression, often in
disguised or fragmented forms. Because the event is experienced too suddenly and
unexpectedly, it cannot be fully grasped at the moment. Instead returns later—haunting the
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survivor through nightmares, flashbacks, and compulsive repetitions. In his theory of
“repetition compulsion” (1920), Freud suggests that unprocessed trauma does not return as a
coherent memory, but as involuntary re-enactment—the survivor unconsciously relives aspects
of the trauma without knowing why. Freud illustrates this with the biographical case of the
Italian poet Torquato Tasso, who repeatedly and compulsively inflicted wounds on himself, as
if re-enacting his suffering and anxiety. This pattern of behavior exemplifies how trauma re-
emerges not only physically but psychically, manifesting as compulsive repetition and self-
destructive acts. Tasso’s case demonstrates Freud’s idea that the unresolved nature of trauma
drives survivors into cycles of unconsciously and compulsively repeating the traumatic
experience.

Trauma as double wound

Building on Freud, Cathy Caruth defines trauma as a "double wound" in her influential
book Unclaimed Experience: Trauma, Narrative, and History (1996). Caruth argues that
trauma is not just the initial injury caused by a shocking event—it is also the second wounding
that occurs later, when the traumatic event returns in haunting ways. These delayed responses,
often an involuntary re-experiencing of that event, disrupts the survivor’s present. Caruth
describes trauma as not simply a psychological pathology or illness, but “a wound that cries
out”—a reality that cannot be directly accessed, but is instead transmitted belatedly, through
actions, language, and silence. Caruth argues that trauma is not just the violent event itself, but
also the incomprehensibility of the event—its shocking and untimely arrival, which resists
being fully known- an injury that is irreconcilable, unlocatable (Caruth, 1996, p. 19). What
returns to haunt the survivor is not only the memory of the event, but the absence of
understanding, the unanswered “why.” Therefore, trauma is not simply a past event but an
unclaimed experience, one that resists integration and continues to haunt the present, often
across generations (Caruth, 1996). This recurrence is not tied to the original event alone, but to
its unassimilated nature, leaving the survivor caught in a cycle of unresolved psychic injury.

Caruth further questions whether trauma is the moment of death, or the ongoing
experience of surviving it? Just like the example of Tasso repeatedly injuring himself, Caruth
interprets the compulsive repetition as a metaphor for trauma’s paradoxical structure. In
trauma, the victim does not consciously choose to relive the event, yet they repeatedly enact it,
as if compelled by an unseen force. Lacan, reinterpreting Freud’s dream of the burning child,
explores this oscillation between loss and survival (Caruth, 1996). In the dream, a father—
sleeping in the next room—hears the voice of his dead child whisper, “Father, don’t you see
I’'m burning?” The child’s body, left unattended, catches fire, and the father is awakened not
by the flames, but by the voice of the child in his dream. This moment captures the essence of
trauma: the delayed call to awaken to a loss that was not fully grasped in the moment it
occurred. It is a plea to be seen, to be heard—a call that demands a new way of listening, even
through silence and repetition.

This same delay—of knowledge, of understanding—is what Cathy Caruth identifies as
the core of trauma in Freud’s theory of neurosis. As Caruth (1996) explains, drawing on Freud,
the dream becomes a space where the return of the repressed emerges in a haunting voice—
“bringing the patient back into the situation of his accident, a situation from which he wakes
up in another fright” (Freud, 1920/1955, p. 13; Caruth, 1996, p. 72). For Caruth, what is
significant is not only the repeated act of injury, but the "sorrowful voice" that emerges from
it—a haunting call that reveals the unresolved.
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Hauntology

Derrida’s (1994) concept of hauntology, introduced in his book Specters of Marx, is a
philosophical idea that explores how the past—especially unresolved or suppressed histories—
continues to affect and shape the present, often in invisible or ghostly ways. There are three
core ideas of hauntology: this first is the ghost as a metaphor. Playing on the word “ontology”
or the study of being, hauntology suggests that our sense of being is always haunted by what
is absent, lost, or forgotten. Derrida argues that just as ghosts linger, certain ideas, traumas, or
historical injustices do not die—they return and persist, often subconsciously, shaping actions,
thoughts, and identities.

The second idea of hauntology examines unresolved histories and repetition. Derrida
argues that unfinished or repressed historical events, such as colonialism, war, trauma, or loss,
are not really past. Instead, they "haunt" the present, creating repetitions, echoes, and
disruptions. These "specters" or ghosts, might appear in cultural memory, personal trauma, or
societal structures. Lastly, Derrida challenges the notion of linear time—past, present, future—
as separate and ordered. In hauntology, the past intrudes upon the present, and the future is
shaped by the ghosts of what has been left unresolved. The ghost is not just a remnant of the
past, but also a call from the future—what still needs to be addressed.

Similarly, Marianne Hirsch’s (2008) theory of postmemory suggests that the trauma of
previous generations can be inherited not through direct experience, but through the stories,
emotions, images and behaviors passed down within families. This inherited memory can feel
as vivid, real and formative as direct, firsthand experience, shaping the identities and emotional
mindsets of subsequent generations. In this way, postmemory echoes Derrida’s concept of
hauntology—the past returns not as history, but as a living ghostly presence, subtly directing
lives through inherited pain, unresolved narratives, and unconscious repetition.

Emerging research in epigenetics supports the idea that trauma and memory can be
passed across generations—not just culturally or emotionally, but biologically. This
intergenerational transmission of behaviors is a result of genetic inheritance and epigenetic
mechanisms, defined as environmental factors that can change gene expression within the DNA
sequence. In one notable but controversial study (McDougall, 1927), parent mice were trained
to navigate a maze, and their offspring—despite never having seen the maze—performed better
than control mice. Similarly, other epigenetic studies have shown that fear and anxiety
responses can be inherited, with changes in gene expression caused by environmental stressors
passed down to future generations. In a study on inherited fear (Dias & Ressler, 2014), mice
were conditioned to fear a cherry blossom-like scent by being mildly electric-shocked, and this
fear response was passed on to their offspring. The researchers found changes in the structure
of the mice offspring’s brain, suggesting that the fear response was biologically passed down
from the children to grandchildren, likely through epigenetic changes in the DNA. These
findings reinforce the idea that trauma may not only be remembered through stories or
behaviors—as postmemory suggests, but may also be biologically encoded—haunting
descendants in both body and mind.

Methodology

In my documentary Home Sweet Home (2024), 1 explored whether the unresolved
trauma of my mother’s past had silently shaped the contours of my own life. The uncanny
repetition of becoming a single mother at 39—the same age she became a single mother—
raised unsettling questions about inherited pain, subconscious repetition, and the invisible
threads that bind our lives.

Drawing on Freud’s and Caruth’s theories of trauma, I sought to find the places of
trauma and wounds of the mind through sites of memory. Sites of memory (Nora, 1989) are

156



locations—whether physical, symbolic, or cultural—where collective memory is deposited,
preserved, and reactivated. They serve as containers for remembering, often triggered by acts
of remembrance or personal reflection. By filming my mother through a series of interviews
and conversations, I traced her trauma while simultaneously confronting my own through
narrated excerpts from my diary. Over two years, I documented her life as she moved across
Malaysia, Singapore, and Indonesia in search of a permanent home. This observational process
paralleled my journey as a single mother, weaving together our experiences. Home videos,
personal diaries, and intimate interviews became sites of memory (Nora, 1989), revealing deep,
often uncanny echoes between our lives.

Further informed by Marianne Hirsch’s concept of postmemory, I considered how my
mother’s trauma might have been transmitted not through direct experience but through stories,
emotions, and pain passed down over time. While making the film, I observed my mother
constantly repeating the same life stories in a compulsive manner. Her storytelling was not
merely recollection, but survival—an echo of what Dori Laub wrote about Holocaust survivors:
“They did not only need to survive to tell their stories; they also needed to tell their stories in
order to survive” (Laub, 1992, p. 78). In the stories, her trauma emerged as a wound that speaks.

This intergenerational transmission echoes Derrida’s notion of hauntology, where the
past does not remain buried but returns in spectral form—haunting the present, passing from
mother to daughter through patterns we may not fully understand. My film thus becomes both
an act of mourning and inquiry, tracing how inherited memory might shape or even determine
the repetition of personal tragedy. It does not seek to resolve the trauma, but to trace its
echoes—to ask: What is its origin? Why does it persist? Where does it end? Why am I still
alive? Each scene becomes a repetition, circling back to the “return of the repressed”—a
haunting that insists on being remembered.

Streams of Consciousness

In my film experiment, I explored the invisible trauma between my mother and me. I
adopted a theoretical framework of stream of consciousness, which aligns with Freud’s trauma
theory that repressed memories reside in the unconscious. Stream of consciousness (James,
1890) refers to a narrative technique that represents the continuous flow of subjective thoughts,
feelings, and memories in an individual’s mind. William James, who coined the term, described
consciousness as “a river or a stream... a succession of states of consciousness, each emerging
out of the last and melting into the next” (James, 1890, p. 239).

This technique is most famously employed in the works of Virginia Woolf in her
explorations of memory, trauma, and the fluidity of subjective experience. Woolf used the
stream of consciousness in her writing, particularly in her novel To the Lighthouse (1927).
Woolf, who wrote the book in her forties, admitted she found it difficult to describe her feelings
for her mother, stating that “the presence of her mother obsessed” her (Woolf, 1985, p. 80).
Her mother’s invisible and recurring presence compelled her to write the story, where she
described her mother as the “subject of this memoir.” Reflecting on the process of writing,
Woolf likened it to a fragmented inner experience: “I see myself as a fish in a stream; deflected;
held in place; but cannot describe the stream” (Woolf, 1985, p. 80).

In a similar way, I spent many months editing this documentary with multiple versions
and reworkings. The early version had a linear approach in its timeline and narrative, but in the
later versions I shifted to a stream of consciousness editing technique, tracing memories and
connections between my life and my mother’s—weaving our subjective lives as interconnected
streams of memories.

In Mrs. Dalloway (1925), we see Woolf’s masterful use of stream of consciousness.
“She felt somehow very like him—the young man who had killed himself. She felt glad that
he had done it; thrown it away. The clock was striking. The leaden circles dissolved in the air”
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(Woolf, 2000, p. 194). This passage shows how Clarissa Dalloway’s inner thoughts drift
seamlessly between her emotions, Septimus’s tragic fate, and sensory experiences, like the
clock’s chimes, demonstrating how stream of consciousness merges internal monologue,
memory, and immediate perception. In another scene (Woolf, 2000, p. 110), where Lady
Bruton considers attending Clarissa’s party, she soon drifts into sleep on her living room sofa.
Her thoughts leap from place to place, person to person, from familiar scenes of her childhood
home to her grandfather’s memories of war and trauma. In a half-dream state—half-asleep on
the sofa, half-aware of reality—she imagines herself holding a baton as her grandfather had,
“commanding battalions marching to Canada” (Woolf, 2000, p. 111). The narrative flows with
a surreal, poetic rhythm, led by the character’s thoughts.

The stream of consciousness technique is not limited to literature; filmmakers like Chris
Marker and Terrence Malick have adapted it to cinema. Marker’s Sans Soleil (1983) weaves a
fragmented, poetic narrative through voiceovers, personal letters, and disjointed images,
mimicking the associative flow of memory and subjective thought. Similarly, Malick’s films,
such as The Tree of Life (2011), use impressionistic visuals, whispered voiceovers, and fluid
editing to evoke a stream of consciousness, blurring the boundaries between past and present,
reality and memory.

This resonates deeply with me: how the stream of consciousness connects one life with
another. I feel a deep connection to Woolf’s method of stream of consciousness, where truth
emerges through the intimate layers of one’s private thoughts. The narrative jumps fluidly from
one person to another, with each stream of consciousness drawing us into the very shoes of its
thinker, immersing us in their inner world. Inspired by this, I used my mother’s voice narrating
her stories and my own voice-over narration of my diary entries to seek the hidden truth and
connections in our lives. The stream of consciousness technique allowed me to blur the lines
between the conscious thoughts in the characters’ external reality and the inner world of their
unconscious mind.

Editing as Sites of Memory

Using the stream of consciousness as a conceptual framework, it served as a guiding
idea and creative approach that shaped my film’s aesthetic and narrative structure. Film editing
played a vital role, as the footage served only as raw material to explore transformations of
memory. By treating raw footage as sites of memory (Nora, 1989), I cast aside the need to
follow a linear storytelling structure and instead edited according to the logic of memory,
juxtaposing past, present, and future. Editing was not merely a replication of a predetermined
script, but a material thinking process (Carter, 2004)—thinking in, through, and with the film—
where each cut became an act of inquiry.

By editing through the stream of consciousness, images, sounds, characters, people,
places, objects, and actions all served as sites of memory to construct many possible memory
transformations and narrative developments. In that sense, the framework of memory did not
restrict the film to the logic of real time and space in the external world; instead, the film
followed a new space-time of memory. Through intuition, I explored multiple paths, as in a
dream, crossing the boundaries of space and time, jumping from the life of the mother to the
daughter’s, where the past sits beside the present and future, as the connection of shots is led
by the flow of streams of consciousness. This non-linear, intuitive approach opened up a
dynamic space where the connection of shots flowed like thought itself, reflecting the
fragmented and associative nature of memory. It created a freedom in creative thought
formulation, where every image, word, sound, or action could potentially trigger a memory and
lead to the next narrative progression. In this way, the possibility of memory association is
endless.
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For example, the film’s opening shot—a darkened room with an open window—
suggests the daughter’s post-traumatic contemplation of suicide. Amidst night sounds of
crickets and passing cars, a past memory emerges of a conversation with her son, asking what
her relationship was like with her mother. Here we see that through streams of consciousness,
the edit abandons the logic of a linear timeline. Through a new logic of memory association,
the past meets the present in a fragmented but deeply personal and intimate inner world.
Through this process, editing becomes not just a technical assembly but a form of creative
thinking—where each image, word, or sound holds the potential to spark new memory
connections, allowing trauma and recollection to emerge and transform.

Memory association

Editing through memory is a deeply personal process, revealing inner thoughts and

unspoken connections. In Home Sweet Home, the association of memories between mother and
daughter unfolds like a delicate, intuitive game—each thread of connection offering new
meaning. Memory associations emerge through sound, color, movement, or image, linking one
thought to the next and creating a dynamic web of resonances.
Memory association is one of the techniques in stream of consciousness, weaving past and
present through layered connections. It refers to the mental connection between different ideas,
images, or sensations based on similarity, contrast, or other relationships. Memory association
creates a memory trigger by linking elements such as images, sounds, colors, or movements
through sensorial experience or felt connections rather than logical sequence. This technique
mirrors the way human memory and thought processes work—in a fluid, non-linear, and often
unpredictable manner.

For example, in the film, a cut from a childhood scene of the daughter to a contemporary
one where she becomes a mother in adult life is based on an emotional connection of longing
rather than a chronological or spatial link. Another example occurs when the mother recounts
her experience as an Indonesian Chinese diaspora bringing her four young daughters to
Singapore, and the film cuts to a parallel scene of her now-adult daughter raising her young
son, teaching him household chores. This associative cut connects their lives through the shared
thread of motherhood, blurring temporal boundaries and highlighting emotional parallels.
Here, the edit becomes not merely a technical process but a poetic space where memories
linger, repeat, and transform—capturing the complex interplay of personal history and
generational echoes.

The return of the repressed

The return of the repressed is defined as the re-emergence of trauma, or a haunting
voice of the wound that cries out. The re-emergence of this haunting voice appears in the film
at several moments as ruptures in women’s lives. One example is a close-up shot of the
daughter’s eyes, as she turns and watches her husband walk out of her life. This scene repeats
at different junctures in both the mother’s and daughter’s lives when they experience the blow
of trauma, as the sudden violent psychic wound returns. In its first appearance, the close-up of
the eyes is juxtaposed with a scene of shouting and domestic violence, followed by the
daughter’s voice asking her mother, “Have you ever truly loved a man?” In its second
appearance, the husband abandons her, chasing the children and her out of the family house.
This image is juxtaposed with the mother’s narration that the love between man and woman
can suddenly change, describing how, despite her submissiveness, she too was betrayed by her
husband when he had a mistress. The close-up of the eyes becomes a metaphor for the return
of the repressed, where the eyes witness again and again the recurrence of trauma, moving from
one woman'’s life to the next.
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In this stream of thought, we see that beside moments of death and trauma, a parallel
question emerges: Why did you fall in love with a man who eventually led to your death? Why
are you still alive, or why did the death happen? These images of the woman’s eyes watching
moments of trauma—in both the mother’s and daughter’s lives—become the only witness to
this death, seeing but unable to save either from tragedy, and not understanding why they are
alive after death.

In Unclaimed Experience, Cathy Caruth describes trauma as “a wound that cries out, a
voice that is paradoxically released through the wound” (1996, p. 4). The voice in the film
therefore seeks not just to find the connection between mother and daughter—which lies in the
trauma—but also to ask why it returns. Through the stream of consciousness, memory narrates
this story of the return of the repressed through disjointed, non-linear recollections between
mother and daughter that mirror trauma’s belatedness and incomprehensibility.

Dream interpretation

Sigmund Freud describes trauma as an unassimilated psychological wound that disrupts
the unconscious mind. This unprocessed trauma does not simply disappear, but resurfaces and
manifests in disguised forms, such as in dreams. Beyond the verbal interviews and diary entries,
which record the women’s memories in their conscious state of mind, the film delves into their
dreams to explore the unconscious.

Their dreams become a window into the unconscious, a way to peer into the inner world
of the characters. Key dreams of the mother appear in the film—one is a dream she has right
after a night contemplating suicide, where a spiritual being gives her hope of a turn of fortune.
For the daughter, she has a recurring dream of her son being rejected in school. Both dreams
capture a sense of anxiety in both women, represented by a spinning room or building, creating
a vertigo effect. This overwhelming feeling of fear and anxiety cripples both women, as the
environment around them moves or spins out of control.

This spinning building becomes a metaphor for an unconscious wound that lingers
throughout the film—it is interwoven into scenes where both mothers worry about their child,
peppered throughout daily activities of giving the child tuition, preparing meals, playing with
the children, and reading bedtime stories. It creates a blurring between the real and the surreal,
as the unconscious, unprocessed trauma becomes embedded in the heart of both mother and
daughter. This unconscious state of hauntology reveals a form of inherited traumatic memory
being passed down from mother to daughter.

Discussion

In making this experimental film about trauma, I realized that using memory as a
narrative framework offers both advantages and disadvantages. On the one hand, it creates
spontaneity, as surprising juxtapositions reveal new meanings. The non-linear process and the
free association of memory allowed for creative expression, where the past, present, and future
coexist without the limitations of real-world time and space.

On the other hand, using memory as a method of filmmaking also exposes personal and
often deeply private aspects of the characters. This places them in positions of vulnerability. I
was fortunate and grateful that my mother was very open to being filmed, but I had to be careful
that none of the other characters’ names or present faces were revealed in the film. As the other
main character, whose life was placed under magnified scrutiny, I felt exposed and nervous
about allowing audiences to witness such intimate moments, particularly those involving
trauma.

160



Is memory reliable?

More critically, I questioned whether memory—revealing the private and intimate
thoughts of a person—was an effective method for exploring truth in this documentary. I
wanted to be honest with myself. I pushed myself hard to tell the truth, to seek the truth, and to
confront the difficult and dark places that people would normally avoid, in the hope of finding
the roots of trauma and perhaps some resolution. However, debates persist over whether
memory—which, by nature, is subjective, imaginative, and fallible (Walker, 2005)—can serve
as a reliable path to truth. Shouldn’t truth be grounded purely in objective facts? How can
memory’s subjective nature form a basis for truth?

This problem of subjectivity is embedded in the very nature of memory, where the act
of remembering involves a transformation of the remembered event or experience (Saunders,
2008). “The return of a memory” (Ricoeur, 2004) takes the form of an image—what Bergson
calls the memory-image—in which the production of an image involves both actual memory
and imagination, containing inherent subjectivity. Furthermore, the changeable nature of
memory, as being “continuously modified in the present” (Hirsch, 1981), adds to this
subjectivity. Yet, this very subjectivity constitutes the essence of how memory functions, as an
integral part of how the human mind develops cognitive understanding and constructs meaning
in the world.

Although the process of memory is invisible, there is an integrity and consistency in its
logic and its search for truth (Casey, 1972). Freud (1960) describes this search as the
unconscious dream wish, where the dream turns this way and that until it finds the most
opportune path. I used the same method of stream of consciousness in editing the film, where
the cuts follow the path of memory or dream. The unconscious search of memory struggles to
discover an unknown thought without fully knowing what it is (Bollas, 1987). By recalling and
processing past memories of what was seen, heard, and experienced, the act of remembering
becomes a cognitive process. This search continues until it reaches a feeling of déja vu—a
moment of recognition where truth declares itself and the act of remembering is completed
(Ricoeur, 2004). Aristotle describes this search for truth as orthos logos—right reason—where
the faithfulness of memory affirms its epistemic, or knowledge-validating, dimension (Ricoeur,
2004).

In the context of documentary filmmaking, Aufderheide (2007) describes the process
as a vehicle and catalyst, enabling the discovery of both a fictional part of ourselves and the
most real part.

Is there a cure to trauma?

In the course of editing the film, I was led to this question: is there any cure for trauma?

Turning to memory studies, both Freud and Caruth suggest that trauma resists complete
resolution, though each offers a different perspective.
Freud, particularly in Beyond the Pleasure Principle (1920), describes trauma as an
unassimilated psychic wound that returns through compulsive repetition. He did not propose a
“cure” for trauma in the conventional sense but believed that psychoanalysis—through
working-through, interpretation, and making the unconscious conscious—could help
individuals integrate the traumatic experience into their psychic life. However, he
acknowledged that some traumas, such as war neuroses, are so extreme that full resolution may
not be possible.

Caruth, particularly in Unclaimed Experience (1996), builds on Freud’s work and
argues that trauma is inherently unclaimable and irreconcilable, as it is not fully knowable. Its
return manifests as a “haunting” that cannot be completely cured. Caruth emphasizes that
trauma’s core is the missed encounter with the event itself—it wasn’t fully experienced in real
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time, so it haunts later as flashbacks, nightmares, or silence. For Caruth, listening and
witnessing are crucial, but full closure may not be achievable.

Many contemporary trauma theorists and clinicians suggest that while trauma may not
be “cured” in the sense of erasure, healing and integration are possible through therapy.
Approaches such as narrative therapy help survivors process and re-integrate traumatic
memories. Community support and witnessing (Laub, 1992) are also essential. Artistic
practices, such as this experimental documentary Home Sweet Home (2024), offer alternative
pathways to articulate, externalize, and engage with trauma’s unspeakable core.

Another filmmaker who uses memory to explore life’s questions is Krzysztof
Kieslowski. His films offer insights into “curing” trauma through memory as an editing
technique (Wonowidjojo, 2023). In examining why certain tragedies happen in someone’s life,
Kieslowski employs a technique called “variants of fate” to question whether a different path
was possible. This is evident in his films, where he gives the main character a second chance
through a second life. In The Double Life of Véronique (1991), two women—Weronika from
Poland and Véronique from France, born on the same day and with the same appearance—
share a mysterious connection, as if they are living the same life. By juxtaposing these parallel
lives, Kieslowski questions whether living in different countries might lead to a different fate,
potentially preventing the tragedy of death. One life ending in death serves as a warning to the
other to live differently.

Expanding on this technique, Kieslowski uses a double life again in Three Colors: Red
(1994), breaking the boundary of time and space. He introduces Auguste, who serves as a
younger version of the retired judge Kern—a hypothetical “double life”” through contemporary
flashback. This structure heals Kern’s trauma by altering his destiny.

Similarly, in Home Sweet Home (2024), I employed the variants of fate technique. Despite an
open conversation with her mother, the daughter fails to find resolution to her childhood
trauma. In a contemporary flashback, the adult daughter breaks the barrier of time and returns
to the past to address her younger self directly. She speaks to the psychic wound of trauma in
an attempt to heal the unresolved pain and bring peace to the child. The reconciliation occurs
through this flashback at the film’s end, confronting the irreconcilable trauma.

Another variant of fate appears in the film, attempting to “cure” the trauma running through
both women’s lives. The film’s structure—juxtaposing the two lives of mother and daughter—
can be read as either the same life haunted by the same trauma, or as a double life running in
parallel as variants of fate. While the mother’s life ends in regret, rejecting a second chance at
love, the ending serves as advice to the daughter: you still have a chance to live happily. The
connection between these double lives functions as both a warning and a guide—the mother’s
failed life compels the daughter to seek happiness and fulfillment.

Conclusion

Through this film, I sought to find answers to a question in life that cannot be easily
resolved through logic. It also raised urgent questions: Am I making this film to understand
trauma? To make sense of its repetition? To interrupt its intergenerational transmission?
Using stream of consciousness as a conceptual framework, I translated trauma theories into an
approach to editing that mirrors the human mind’s unconscious processing of memory. This
experiment demonstrates how film can become a space where irreconcilable trauma may be
approached—not necessarily resolved, but where the voice of the psychic wound can be seen,
heard, acknowledged, and accepted, serving as a witness.

My experiment in Home Sweet Home offers an original contribution by extending
trauma theory into the realm of hybrid documentary practice. By interweaving personal
memory, family history, and experimental editing, the film reveals how creative methods can
give form to experiences that resist representation. This process not only challenges linear
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storytelling but also opens new possibilities for understanding how trauma is transmitted across
generations.

The memory approach I employed—Iayering the conscious and unconscious, personal
and collective—provides a creative avenue for processing unlocatable trauma, understanding
intergenerational bonds, and articulating the invisible. Especially in the digital age, where
digital memory becomes increasingly pervasive and fragmented, this experiment suggests a
pressing need for further research into how hybrid documentaries can explore the multifaceted
dimensions of memory. Using memory as a search for truth, films become not just a medium
of storytelling, but an active space of inquiry, witness, and potential healing.
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ABSTRACT

Medical animations are valuable tools for patient education, helping to bridge
knowledge gaps in health literacy. However, unlike didactic animations, narrative-based
patient education allows audiences to learn from patients’ lived experiences. These stories go
beyond medical facts, exploring the emotional, social, and mental aspects of illness, fostering
empathy and influencing attitudinal and behavioural changes. Despite their potential, research
on narrative animations in patient education remains limited, particularly in the fields of cancer
and genetics. This study investigates how animated patient narratives can improve genetic
literacy and engagement among racially diverse communities. Two animated narratives were
developed through an interdisciplinary, iterative production process involving animators,
clinicians, and patients. Each film featured characters from different racial backgrounds
navigating hereditary cancer predisposition syndromes. Simplified diagrams were used to
explain genetic inheritance and disease symptoms, to overcome health literacy barriers.
Cultural motifs were incorporated to enhance relatability, and shared local elements, such as
public transport (MRT), military service, and public housing (HDB), ensured that narratives
transcended racial boundaries. Crucially, the narratives concluded positively to reinforce self-
efficacy and encourage proactive health behaviours. The study, which involved 260
participants, assessed engagement, knowledge retention, and perceptions of racial
representation. Findings showed increased understanding and interest in genetics, with
audiences responding positively to racial representation and expressing openness to learning
from characters outside their backgrounds. The results presented in this paper highlight how
artistic storytelling can foster cultural specificity and shared understanding, positioning
narrative animation as a powerful tool for inclusive health communication. This research
contributes to the broader discourse on artistic research in public health, demonstrating its
potential to shape more informed, resilient, and empathetic communities.

Keywords: Animated patient narratives, culturally sensitive patient education, Health equity,
Visual storytelling
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INTRODUCTION

Health literacy and education

Health status is a multifactorial outcome influenced by biological predispositions and
socioeconomic determinants such as income, access to care, and education(Chelak & Chakole,
2023). Health literacy—the ability to obtain, understand, and use information to make informed
health decisions and behaviour (Nutbeam & Lloyd, 2021)—has been found to mediate the
relationship between socioeconomic status and health disparity(Stormacq et al., 2019). Thus,
improving health literacy through accessible health education is a viable intervention for
promoting health equity, especially among marginalised communities.

Traditional health education often adopts a didactic approach, where arguments are
substantiated with empirical evidence to persuade behavioural change (Dudley et al., 2023).
However, such methods typically lack emotional resonance and may be inaccessible to
individuals with lower health or general literacy levels. To bridge this gap, there is a growing
research field on narrative-based communication, where health information is embedded
within stories that draw on lived experiences to foster empathy, increase engagement, and
improve understanding (Adebayo et al., 2020; Dudley et al., 2023; Ma et al., 2025).

Narratives in health education are compelling because they help audiences move
beyond the clinical aspects of the disease to engage with the illness’s lived, emotional, and
social dimensions. Indeed, this is the foundation of narrative medicine, which encourages
clinicians and educators to acknowledge, interpret, and respond to patient stories to build trust,
support shared decision-making, and humanise the clinical encounter (Murphy et al., 2017).
Frank (1995) and Greenhalgh & Hurwitz (1999) have argued that stories shape not only what
is known about illness but also how it is experienced, acted upon, and remembered.

Narrative communication has demonstrated greater persuasive power than purely
expository forms, particularly in contexts that require emotional processing and attitudinal
change. For instance, rural elders in South Korea reported greater understanding of diabetes
and were more confident in performing health behaviours after undergoing narrative-based
diabetes education (Lee & Lee, 2022). Additionally, a meta-analysis of 25 empirical studies
exploring the effects of health narrative on persuasion showed a small but significant
persuasive effect, especially concerning disease prevention and detection, such as cancer
screenings (Shen et al., 2015).

The Power of Visual Storytelling in Health Education

While written narrative medicine is powerful, it may still pose accessibility barriers for
those with lower literacy or narrative competence. A growing body of research has emerged to
explore visual storytelling in health education to address this. Fields such as graphic medicine,
which present healthcare discourse through comics and graphic novels, demonstrate how visual
narratives can demystify complex concepts, foster reflection, and empower patient voices
(Czerwiec et al.,, 2015). For instance, a scoping review of narrative-based health
communication tools found that multimedia formats were more persuasive and accessible than
purely written narratives, particularly among audiences with lower literacy levels (Dudley et
al., 2023). Although comics can enhance health education clarity, their interpretation is not
universal (Cohn, 2020). For example, individuals who belong to ethnic groups that do not have
a strong tradition of reading comics, such as Aboriginal communities in Australia, have been
shown to struggle with understanding sequential panel narratives (Roque & Rumsey, 2012).

In contrast, a systematic review of 15 studies found that animations, both didactic and
narrative, improved short-term recall of health information among patients from middle- to
high-income countries across various health settings, such as obtaining informed consent
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before treatment (Hansen et al., 2024). Indeed, animated health narratives offer distinct
advantages, as supported by multiple cognitive psychology theories. Its temporal nature allows
for chunking of information into smaller, more digestible units, thus reducing the burden
required for mental processing (Sweller, 1988, 2011). Furthermore, integrating narration, audio,
visual and textual elements activated multiple information-processing pathways in the brain.
This multimedia approach encourages connections between new information and existing
knowledge, thus improving understanding and recall (Mayer, 2005; Mayer & Moreno, 2003).
This is demonstrated by Onuora et al.'s (2021) a study which showed that frequent exposure to
dramatised animated COVID-19 narratives was associated with better recall of health
information among social media users in Nigeria.

Cultural Representation and Sensitivity

Cultural representation in healthcare refers to acknowledging and including diverse
cultural backgrounds, beliefs, values and practices within the healthcare system (Kreuter &
McClure, 2004). It involves understanding and respecting the cultural contexts of individuals
and communities and ensuring that healthcare services are sensitive to their needs and
preferences. This is especially important for promoting health equity by ensuring that all
individuals, regardless of background, have fair access to information and services that support
their well-being.

In the case of education, culturally sensitive health education, defined as the intentional
and evidence-based adaptation of content to align with recipients’ cultural backgrounds to
improve the persuasiveness of messages, promotes health equity by increasing health literacy.
While culturally sensitive health interventions have been associated with higher patient
satisfaction, improved health outcomes, and increased adherence to treatment (Thomas et al.,
2004), care is required when embedding culture into health education to avoid stereotyping or
stigmatisation. As Griffith et al. (2024) warned, portraying racially minoritised populations as
“other” or pathologically different can reinforce stigma rather than empowerment.
Comparative messaging highlighting disparities, especially when framed around failure or
deficiency, can induce shame or helplessness rather than motivate change. This is demonstrated
by Nicholson et al.'s (2008) study which showed that education tools emphasising Black-White
disparities in colon cancer outcomes resulted in more negative emotional reactions and
decreased willingness to undergo screening, compared to tools that addressed colon cancer
outcomes only within the African-American community.

Cultural sensitivity could be achieved by incorporating the experience, norms,
behavioural patterns and values into health communication tools. Resnicow et al. (1999)
proposed that cultural sensitivity could be adopted through surface structure and deep structure
tailoring. Surface structure tailoring refers to incorporating observable characteristics of the
community such as food, appearance and language. On the other hand, deep structure tailoring
embeds culturally specific forces that influence health behaviours and outcomes, such as core
values, norms, and stressors. While surface structure may appear superficial, increasing the
interest and relevance of health education materials to the intended community is essential
(Resnicow et al., 1999). A study conducted in Malaysia explored the acceptability of a
culturally tailored video narrative intervention among stroke survivors(Appalasamy et al.,
2020). Their qualitative results revealed that patients found the narratives engaging,
comprehensive and informative.

As a multicultural society like Singapore, composed primarily of Chinese, Malay, and
Indian ethnic groups, presents both a challenge and an opportunity for culturally attuned health
communication. The Health Promotion Board (HPB) and the Ministry of Health have made
deliberate efforts to reach diverse communities through translated materials and culturally
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tailored campaigns. For example, Our Community Spirit Dikir Barat uses dikir barat—a Malay
musical performance that combines rhythmic chanting, singing, and hand gestures—to
promote reduced sugar and salt intake during the festive season (hpbsg, 2025). Another notable
example is the use of mini-drama series aired around major holidays such as Chinese New
Year, Hari Raya and Deepavali, where health messages are embedded within culturally
resonant family narratives. The mini-series Let’s Break the Cycle shares the story of an Indian
family navigating a healthier lifestyle through reduced sugar, salt intake and an active lifestyle
(hpbsg, 2024). The series adopted both surface structures, such as ethnic dishes, outfits and
music, as well as deep structures, such as emphasis on family relationships.

The Health Issue: Hereditary Cancer and Genetic Testing

Cancer is a significant health concern worldwide, with 5-10% of all cancers linked to
inherited genetic mutations (Hart et al., 2020). Identifying individuals at risk of developing a
hereditary condition is crucial for early detection and prevention. Cascade genetic testing
allows family members of a person diagnosed with a genetic condition to determine if they
carry the same mutation, empowering at-risk individuals to make informed health decisions
(Daly et al., 2023). However, in Singapore, the uptake of genetic testing remains lower than
the global average (Courtney et al., 2019), thus limiting the potential for proactive healthcare.
A qualitative study of 24 in-depth interviews revealed that high testing costs, perceived
inability to cope with test results, and insufficient knowledge about genetic testing were some
factors discouraging genetic testing among women in Singapore (Sun et al., 2020). Compared
to the Chinese and Indian women, Malay women were more likely to present to the hospital at
more advanced stages of cancer progression (Bhoo-Pathy et al., 2012). Focused group
discussions among 27 Malay women in Singapore revealed that cultural values, reliance on
traditional medicine, religious beliefs and family input strongly influenced decisions to
undergo breast cancer screenings and genetic tests (Shaw et al., 2018). This underscores the
critical need for patient education that is not only culturally sensitive but also emotionally
resonant and accessible to diverse audiences.

Research Gap and Study Aims

There is a notable gap in research on the acceptability and effectiveness of animated

patient narratives in improving genetic literacy in the Southeast Asian context. Few have
explored how transdisciplinary, practice-based artistic research can create credible and
immersive health education tools by combining visual storytelling, animated narratives and
clinical insight, and inspired by patient experiences.
Shaffer et al. (2018) Identify three key components that determine narrative impact: audience
interest (including realism and source credibility), involvement (through identification and
empathy), and immersion (engagement and self-projection into the story). Building on this
framework, this study investigates how narrative animation can address these dimensions while
maintaining cultural specificity and cross-cultural resonance.

The study presented in this paper aims to 1) examine how transdisciplinary
collaboration between animators and healthcare professionals can inform the creation of
narrative-based animated patient education tools; 2) explore how cultural motifs—both surface
and deep—can enhance the acceptability and relatability of culturally sensitive animated
patient stories among a culturally diverse population, 3) compare the effects of different
narrative styles (linear vs non-linear) on its effectiveness to engage and improve understanding
Of genetics.
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METHODS

Animation Design

The animation team collaborated with clinicians from the National Cancer Centre,
Singapore, which included oncologists and genetic counsellors. Patient stories, gathered
through past research and clinician observations, were used to inspire the narrative content of
the animated short films. Through an iterative process, the team developed a framework to
guide the design of the animated patient stories, leading to the creation of two short films with
the following common elements:

1. The story features a specific racial group, but could resonate with a broad audience.

2. The story embeds a Singaporean localised narrative

3. The story had to promote a positive and empowering message, encouraging proactive

health behaviours.

Following the development of the framework, the medical and animation teams
collaborated to script and storyboard the animations. The animation’s progression was
subjected to rigorous review and discussion with healthcare professionals to guarantee the
clinical accuracy and suitability of the animated content. The animation team integrated
insights gained from these consultations, resulting in modifications that aligned the animations
with identified preferences to enhance the overall efficacy of the visual narrative.

A consensus was made to feature two different cancer predisposition syndromes, Familial
Adenomatous Polyposis (FAP) and Neurofibromatosis Type 1 (NF1) as they vary in clinical
presentations, symptoms and age of onset. FAP is a genetic condition characterised by
formations of thousands of polyps in the gastrointestinal tract (Lauricella et al., 2024). Patients
with this condition have an increased risk of developing colorectal cancer. Thus, standard
clinical practice involves regular screenings and surgery in adulthood to minimise cancer
risk(Lauricella et al., 2024). Additionally, at-risk family members are advised to undergo
genetic tests to determine their genetic predisposition to the condition. Like FAP, NF1 is a
cancer predisposition syndrome that is detected through genetic testing. Symptoms typically
manifest as bumps on the skin, called neurofibromas, which may be painful to the touch (Legius
et al., 2021). While no cure is available, detecting this condition could help patients manage its
symptoms.

The two films were designed with different narrative styles to investigate the role of
narrative style on cognitive and emotional engagement. The NF1 film follows a linear narrative
structure. In contrast, the FAP film adopts a non-linear structure, featuring a short whimsical
animated sequence. Nonetheless, both films integrated a segment explaining the disease
symptoms, the affected demographic, and the genetic mechanism. The filmmaking process and
how culturally sensitive elements are inserted in the films have been extensively discussed in
(Benvenuti & Spark, 2024).

Evaluation

Following the films’ production, a mixed-methods survey was conducted to evaluate the
effectiveness and acceptability of the animations in facilitating genetic health education among
a culturally diverse Singapore population. Ethical approval was obtained from the SingHealth
Centralised Institutional Review Board (Reference: 2024/2001).

Participants

The study recruited 260 participants, consisting of patients and the public, aged 21 or
older, from the National Cancer Centre, Singapore (NCCS). Participants were recruited
through convenience sampling and in the clinic waiting rooms within NCCS. Inclusion criteria
include ethnicity, where participants had to be Chinese, Malay or Indian. Exclusion criteria
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include the inability to read and understand English and give informed consent. Adhering to
the ethical guidelines for research involving human subjects, all participants had to provide
informed consent before they could be involved in the study.

Procedure

Potential participants in the clinic waiting rooms were first approached by the
researcher and invited to participate. Details of the study would be extensively described to the
participant, and any queries were clarified to ensure informed consent. Once informed consent
was obtained, participants scanned a QR code to access the online survey on their phones or
tablets. The survey consisted of three parts: a pre-test questionnaire, animation viewing, and a
post-test questionnaire. Participants had to answer all questions before submitting the survey
to prevent data missingness. Each participant watched both animations, but the viewing order
was randomly assigned to control for order effects. To ensure participants watched the entire
film, playback controls such as fast forward and pause were disabled. To compensate for their
participation, participants were reimbursed with SGD10.

Survey measures

The medical research team developed a genetic literacy and perception of animation
questionnaire. To evaluate the effectiveness of the animations, pre- and post-understanding and
interest in genetics were measured using 5-point Likert scales.

Additionally, the two films were compared regarding informativeness, engagement,
pace, appeal, and simplicity using a 7-point Likert scale in the post-test questionnaire.
Wilcoxon signed-rank test was used to determine statistical significance of the result, which
was set at p<.05. This test was chosen as the data was ordinal and collected within individuals.
To understand participants' reception of the portrayal of ethnicity and culture in the animations,
the post-test questionnaires include 5-point Likert scales assessing the acceptability of
portraying different ethnicities and learning from animations featuring characters of other
ethnicities.

The post-test survey also included two open-response questions to understand why
participants preferred animation.

RESULTS
Animation A: NF-1

The film uses a straightforward narrative structure to share the story of a fictional
Chinese boy, Alan, navigating life with NF1. The narrative begins with Alan’s carefree
childhood, where his playful spirit is symbolised by his habit of drawing on his skin (Figure
1A). His close bond with his Ah-ma (grandmother) is comforting, grounding him in familial
warmth. However, as Alan grows older, his awareness of the visible bumps on his skin caused
by NF1 intensifies, gradually eroding his self-esteem (Figure 1B). He is shown admiring the
tattoos featured outside a tattoo parlour but quickly retreats with his hood pulled up in shame.

The scene transitions to a medical check-up in National Service—a significant rite of
passage for all Singaporean males. During the consultation, a doctor suggests that Alan undergo
genetic testing, explaining that he may have NF1. This moment introduces a brief explanatory
sequence, where the doctor provides a simple overview of NF1’s symptoms and genetic basis.
Back home, Alan’s quiet struggle is met with silent understanding. Sensing his discomfort, Ah-
ma offers steady comfort and draws on his skin, echoing his childhood habit. The film
culminates in a moment of transformation as Alan chooses to get a tattoo. Rather than serving
as a mask, the tattoo symbolises his journey towards self-acceptance. This is strengthened by
the acceptance shown by his Ah-ma and peers, despite the negative connotations of tattoos in
the Asian culture.
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This animation incorporates local and cultural visual motifs to enhance emotional
resonance. Alan’s military uniform, crew-cut hairstyle (Figure 1C), and HDB flat setting are
distinctly Singaporean, while his interactions with Ah-ma are conducted in Mandarin,
emphasising his Chinese cultural background (Figure 1D). Familial warmth is further
highlighted through scenes of shared meals—a symbol of care. Even the Chinese calendar in
the background reinforces cultural authenticity. Medical information is conveyed, with
symptoms visualised through figures of small characters that look like hands, making the
concepts accessible (Figure 2). An extract of the NF1 animation can be viewed here
(https://vimeo.com/1024632499/0192158ebf?share=copy).

Figure 1

Representing lived experiences and cultural context in animation A (A) Young Alan
playing with doodles scribbled on his skin. (B) Alan, in a hoodie to hide his symptoms,
retreating from Ah-Ma’s offering of food. (C) Alan confidently interacting with his peers
during National Service, showing psychosocial resilience despite his condition. (D) Alan
shares a meal with his Ah-ma (grandmother) in their flat. Both characters visibly display
manifestations Neurofibromatosis Type 1 (NF1), emphasising the inherited nature of the
condition and grounding the scene in a culturally specific, intergenerational context.
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Figure 2
Representing medical concepts through simplified imagery (A) The genetic concept of

Variable Penetrance was explained using simplified explanations and diagrams. (B) Different
symptoms of NF1 through hand-shaped characters.
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Animation B: FAP

The film opens at Tanah Merah MRT station, a recognisable Singaporean landmark. A
Malay family, recognised by their attire and language, reveal their destination: a hospital.
During the consultation, the doctor explains her medical condition to the protagonist, Fatirah.
As the doctor explains the symptoms and treatment of FAP, Fatirah’s growing anxiety
transforms this experience into a surreal nightmare.
Her fear distorts reality into a chaotic dreamscape—grotesque representations of the colon and
stomach become monstrous entities that chase her (Figure 3). Amid this turmoil, Fatirah
encounters two guiding figures: Doc, marked by a cross, and Gen, symbolised by a DNA strand.
They initiate a dramatic exorcism, using humour and exaggerated action to dispel the monsters.
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Figure 3

Dramatised nightmare sequence (A) Fatirah encountering colon polyps with angry
facial expressions. (B) Fatirah being chased by anthropomorphized grotesque stomach and
colon. (C) Doc killing the anthropomorphized grotesque stomach and colon with a chainsaw.
(D) Fatirah being afraid by Gen’s dramatic exorcism and chanting.

The film returns to reality, with Fatirah in tears—her imagination overwhelming her.
The film transitions as Fatirah introduces herself directly to the audience, sharing her FAP
condition. The animation clearly explains the hereditary nature of genetic conditions through a
genogram. Unlike standard genograms, which use squares and circles, this version replaces
them with character portraits, making the concept more accessible to audiences with different
literacy levels (Figure 4). Complex genetics ideas are simplified further as the film refers to the
inherited mutated genes as “boo boo genes.” The film also illustrates common symptoms of
FAP through short, relatable scenes set in a typical Singaporean HDB flat, grounding the
information in a familiar local context.

Figure 4

Comparison of genogram formats used in patient education (A) A traditional medical
genogram using standardised symbols and clinical annotations to represent family relationships
and genetic mutations. (B) A still from Animation B, which uses stylised character headshots
and illustrated representations of gene mutations to depict hereditary cancer risk in a more
accessible format for patients.
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The final segment follows Fatirah as she takes charge of her health. Understanding her

genetic risk for colon cancer, she adopts proactive health measures, including regular
screenings and eventually preventative surgery.
Unlike Animation A, this animation adopts a more imaginative and symbolic narrative. This
approach was designed to evaluate in the survey how the test subjects would respond to either
the narrative or visual storytelling approach. An extract of the film is available here
(https://vimeo.com/1071657530/1582bb9d94 ?share=copy).

Familial Adenomatous Polyposis

Participant demographics

A total of 301 participants were recruited into the evaluation study. Of these, only 260
participants completed the survey and were included in the final analysis, giving a response
rate of 86.4%. The most common reason participants did not complete the survey was that they
were called to their medical appointments before finishing it. Participants ranged in age from
21 to 79 years, with an average age of 44. Most participants were female (63.9%) and of
Chinese ethnicity (66.2%). Most participants had no history of genetic testing (79.6%). In terms
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of education, more than half of all participants had a bachelor’s degree or higher (59.6%). The
sample characteristics are summarised in Table 1.

Table 1. Demographics summary.

Characteristic N (%)
Gender
Male 94 (36.15%)
Female 166 (63.85%)
Age 44 (14)
Race
Chinese 172 (66.15%)
Malay 35 (13.46%)
Indian 33 (12.69%)
Others 20 (7.69%)
Education
Primary 4 (1.54%)
Secondary 26 (10.00%)
A Level/ Diploma/ ITE 72 (27.69%)
Graduate 111 (42.69%)
Post-graduate 44 (16.92%)
Others 3 (1.15%)

History of genetic testing

No 207 (79.62%)

Yes 53 (20.38%)
Income

Less than $2500 36 (13.85%)

Between $2500 to $4999 66 (25.38%)

Between $5000 to $7499 54 (20.77%)
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More than $7500 37 (14.23%)

Unemployed/ Retired 67 (25.77%)

Effectiveness of animated patient stories in patient education

The results demonstrated a significant enhancement in participants’ perceived
understanding of genetics following their exposure to the animated narratives (V=545, p <.001).
Participants also reported a substantial increase in their interest in genetics after viewing the
animations (V=2125, p <.001).

Acceptability of cultural representation

The cultural representation within the animations was generally well-received. A
substantial majority of participants (97.31%) found the portrayal of characters from different
racial backgrounds to be somewhat to highly acceptable. Furthermore, 98.85% of participants
reported being somewhat to highly receptive to learning genetic information from an animated
narrative featuring a character of a different race.

Animation preference

Most participants (n = 159, 61.2%) expressed a preference for the dramatised
Animation B animation over the straightforward Animation B. Quantitative comparisons
between the two animations revealed that Animation B was rated significantly more
informative than Animation A (V =1095.5, p =.001) and was also perceived as more engaging
(V = 2103, p = .025). However, no statistically significant differences were observed in
participants' assessments of the animations' pacing, simplicity, or overall appeal.
Qualitative data showed that participants’ preference was primarily due to its perceived
effectiveness and emotional engagement. Both animations were found to be informative,
precise, and engaging.

Among participants who preferred Animation A, they appreciated the linear structure,
citing that it was “more straightforward and easier to grasp” (Participant 22, 33, Female,
Chinese), compared to the dramatised Animation B, which “took longer to get to the point than
the [Animation A] vid” (Participant 79, 24, Male, Malay). Participants also appreciated
Animation A's heartwarming and hopeful tone, with some finding Animation B too dramatic
and scary. As one participant described it, Animation A was “[h]eartwarming and not scaring
the patient with the illness that she might get” (Participant 83, 44, Female, Chinese). Similarly,
Participant 93 (35, Female, Chinese) stated that Animation B “felt more scary and taunting
with the dark images than the first animation, which is softer in tone.”

Among those who preferred Animation B, they appreciated that it was more informative
and offered “[m]ore detailed explanations, more relevant to genetics testing” (Participant 96,
23, Female, Chinese). As one participant described it, “and details what she should do to
maintain her health, eg with regular check-ups. So it was a bit more informative on the action
steps after receiving a positive diagnosis of having that faulty gene” (Participant 3, 27, Female,
Chinese). Additionally, participants appreciated Animation B because it has more dialogue and
explanation than Animation A. One participant expressed it this way:

Animation B had “more explanation and better soundtrack matching. NF1 video less
talking, honestly, I feel like u need to WANT to understand the deeper meaning behind the
video to learn what it is trying to say. compared to FAP, there's alot of explanation and
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simplifying terms which would make it easier to understand what it’s trying to say.”
(Participant 71, 21, Female, Chinese)

Participants also found Animation B more engaging, with the protagonist often
described as cute, and endearing. Participants also appreciated the story told through the lens
of a child, with many empathising with the character’s fears. One participant found that
Animation B “more engaging and was more appealing when told from a kid’s perspective - her
fears and acceptance as she ages was more relatable” (Participant 53, 47, Female, Indian).

The qualitative data also revealed a more nuanced response regarding the portrayal of
tattoos within Animation A. While a few “like[d] the part where grandma accept the tattoo”
(Participant 232, 47, Female, Chinese) and found it “[m]ore realistic, especially the tattoos
which happens in real life even though it’s not approved by many parents and society itself”
(Participant 220, 75, Female, Sri Lankan). However, some participants disapproved of the use
of tattoos, citing that “using tattoos as a solution isn't a good choice” (Participant 85, 30, Male,
Chinese).

DISCUSSION

This study demonstrates the potential of culturally tailored animated patient education
as an accessible and engaging medium for improving genetic literacy, particularly in contexts
where cultural values shape attitudes towards illness, testing, and health decision-making. In
Southeast Asia, where conversations around genetics and cancer may be sensitive or
stigmatised, animation offers a uniquely expressive and accessible mode of communication.
Despite the importance of cultural framing in patient education, research is scarce exploring
the use of culturally nuanced animated storytelling for genetic education in this region. Our
study addresses this gap by showcasing how interdisciplinary collaboration between clinicians
and art practitioners can produce emotionally resonant and informative patient educational
tools.

Quantitative and qualitative findings affirm that both animations effectively enhanced
perceived understanding and interest in genetics, even among participants without a university
education. This indicates the medium’s accessibility across literacy levels and highlights its
potential for broad community outreach. Participants described the films as informative,
engaging, and easy to understand, which echoes earlier work done in the UK Kirk et al. (2016).

Between the two narrative structures tested, the dramatised Animation B emerged as
more emotionally compelling, including the nightmare sequence, depicting the anxiety
commonly experienced during medical consultations, enhanced audience empathy and
engagement. This speaks to animation’s capacity not merely to inform, but to foster affective
understanding. It illustrates how art can be mobilised to communicate the emotional
dimensions of healthcare, amplifying the patients’ lived experiences and creating deeper
resonance within diverse audiences.

The study also explored the cultural reception of character representation within a muti-
ethnic Southeast Asian context. With an ethnically representative sample from Singapore,
results indicated broad acceptance of the animations, including portrayals of ethnically diverse
characters. Importantly, participants expressed openness to receiving genetic information
through animations involving people of different ethnicities, underscoring the animations’
potential to transcend identity markers and foster inclusivity in a pluralistic society. However,
one creative choice—depicting a character with tattoos based on a real patient’s coping
strategy—elicited mixed responses. In Singapore, tattoos carry complex social connotations,
often associated with deviance or religious disapproval(Nasir, 2016). The team’s decision to
include this element involved deep deliberation, reflecting the challenges of crafting authentic
and culturally sensitive narratives.
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Ultimately, this study shows how co-designing patient education materials with
sensitivity to narrative, cultural context, and emotional resonance aligns with broader ambitions
of artistic research: to contribute to building more empathetic, resilient, and health-literate
communities. While this project involved a rich collaboration between clinicians and creative
practitioners, future work could expand participatory practices to include patients more directly
in the creative process. Doing so would enhance authenticity and democratise the research
process, positioning patients as active co-creators of patient education tools that inform and
shape community understanding. Additionally, future research could explore how
interdisciplinary collaboration between artists and healthcare professionals can extend the
reach of culturally sensitive animated patient stories—not only across racial boundaries, but
also to address the needs of vulnerable populations, such as individuals with cognitive
impairments. This would further strengthen the inclusive and transformative potential of such
creative interventions in patient education.

A limitation of the study was potential bias in the sample population due to convenience
sampling. While efforts were made to recruit a diverse sample pool, there was a risk of self-
selection bias, with individuals who are more interested in health communication and digital
media being more likely to participate.

CONCLUSION

This study demonstrates the value of animated patient narratives as accessible and
culturally resonant tools for improving genetic literacy. Combining clinical insights with local
storytelling elements, the animations engaged diverse audiences and promoted understanding
across cultural lines. This project contributes to more inclusive approaches to patient education.
It highlights the potential of visual storytelling to foster empathy, promote health equity, and
empower communities to engage with complex medical information in emotionally and
culturally meaningful ways.
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Abstract

This paper explores MindWorks, a long-running student performance art festival at the
University of the Philippines Cebu, as both a social critique and incubator of performance art
within a state institution. Framed through a hybrid interpretative-critical lens, the study
addresses three central questions: How does MindWorks function as a form of pedagogy within
academic institutions? In what ways does it subvert dominant ideologies, particularly those of
the state? And how does the Cebuano local context shape its artistic forms and institutional
significance?

Drawing on performance studies, critical pedagogy, and the sociology of art, the paper
situates MindWorks within broader discourses of cultural democracy, regional autonomy, and
institutional critique. It argues that MindWorks enacts Paulo Freire’s (1970) vision of dialogic,
consciousness-raising education and embodies Pierre Bourdieu’s (1993) notion of contesting
dominant “regimes of taste.” Through case studies such as “R-18,” “Sakop, Sikop, Sagop,” and
“Boang-boangon ang Boang,” the paper illustrates how MindWorks addresses themes like
censorship, surveillance, disinformation, and postcolonial identity.

As a former student participant and now faculty and festival adviser, the author reflects
on the festival's generative contradictions: it is rebellious yet institutionalized, ephemeral yet
archival, grounded in the local yet globally conversant. These tensions, far from undermining
its impact, constitute its critical power. Ultimately, MindWorks is not just an event—it is a
methodology, a pedagogy, and a sustained cultural practice of resistance, performance, and
public learning.

Keywords: MindWorks, performance art, pedagogy, state, UP Cebu, FASO
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Introduction

Performance art in the Fine Arts Program of the University of the Philippines Cebu (UP
Cebu) has emerged as a potent site where creativity, politics, and pedagogy intersect. Within
the local context, it functions not merely as a mode of artistic expression but as a dynamic
instrument of social commentary, political resistance, and educational transformation. When
framed within institutional contexts such as universities, performance art allows for a deeper
examination of how the state-sanctioned educational structures can simultaneously constrain
and inadvertently foster radical artistic practices. At the center of this dynamic lies MindWorks,
a student-led performance art festival that embodies a compelling paradox: it is both radical
and institutionalized.

Originally conceived as a form of rebellion against academic conservatism, MindWorks
has evolved into the longest-running student performance art event of its kind in the
Philippines. Organized by the Fine Arts Students Organization (FASO), it features an annual
show of installations and performance art grounded in conceptual and experimental approach.
It promotes non-object-based art production centered on the human body as its space of
interaction. The festival began as a class project in the late 1970s, with its full staging in 1980.
It was institutionalized in 1986 as an annual student performance festival held every Human
Rights Day in December. In the 1990s, it became a component of the Humanities Festival, and
from the late 2010s until the present, it has been held every February in celebration of the
National Arts Month in the Philippines.

Situated within a state-funded university in a postcolonial context, MindWorks
exemplifies how artistic dissent can emerge not despite but because of institutional structures.
This paper explores the complexities of MindWorks as a site of pedagogy, protest, and cultural
production, emphasizing its critical potential and embedded contradictions.

This essay pursues three interlinked questions that guide this inquiry: (1) How does
performance art in MindWorks function as a form of pedagogy within academic institutions in
the Philippines? (2) In what ways does it critique and subvert dominant ideologies, particularly
those of the state? (3) How does the Cebuano local context shape its forms, meanings, and
institutional position? Addressing these questions enables a critical examination of the
productive tensions between the state, institutions, and artistic agency.

Employing a hybrid interpretative-critical methodology, this paper interrogates the
pedagogical role of performance art and the dialectical relationship between student activism,
the university, and the state. Drawing on literature in performance studies, critical pedagogy,
and sociology of the art, it situates MindWorks within broader discourses of cultural
democracy, postcolonial critique, and artistic agency. Through this lens, the paper argues that
MindWorks enacts a uniquely situated form of public pedagogy and dissent, foregrounding
local epistemologies while navigating institutional constraints.

Methodology and Sources

This study draws on a combination of primary and secondary sources, informed by my
positionality as both a former student-performer and the current faculty adviser of MindWorks.
The primary data were generated through qualitative, semi-structured interviews with
MindWorks founding members—who are also my professors and colleagues—conducted in
the course of my research and production of Episode 3 Antithesis to theater: Examining
Performance Art in the Visayas of the ArtCurrents Video Lecture Series and Seminars of the
Fine Arts Program, University of the Philippines Cebu, undertaken under the auspices of the
National Committee on Visual Arts of the National Commission for Culture and the Arts. These
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conversations provided first-hand accounts of the festival’s inception, pedagogical intentions,
and evolving institutional dynamics, enriching the historical and critical dimensions of this
paper. In addition, I referenced published essays authored by Prof. Raymund Fernandez, one
of the founding members, my professor and interviewee which offer valuable insights into the
cultural history and artistic milieu that shaped the development of MindWorks.

Archival research complemented these interviews. Festival ephemera, including
posters, programs, and photographs were sourced from UP FASO archives, personal collections
of alumni, and my own personal archive built over years of participation and observation.
Visual documentation of performances, both my own and those shared by collaborators, was
reviewed to analyze staging choices, audience interaction, spatial occupation, and thematic
shifts across the festival’s history.

Secondary materials including scholarly texts in performance studies, critical
pedagogy, and sociology of the arts provided the theoretical scaffolding through which the data
were interpreted. The integration of oral histories, archival documentation, and theoretical
literature allowed for a layered analysis that is at once historically grounded, critically
informed, and reflexively situated. This triangulation of sources ensures that the paper’s
arguments are supported by both lived experience and scholarly discourse, offering a
perspective that is deeply embedded in the local context while conversant with broader critical
debates.

Contextualizing the Paradox: Local Rebellion, Institutional Nesting

The foundation of MindWorks was laid with the opening of the Fine Arts program at
UP Cebu in 1975, the first fine arts program outside of Manila established to address the need
for formal art education in the Visayas. The initial curriculum was shaped by figures like
National Artist Jose Joya, who was the Dean of Fine Arts of UP Diliman, Maestro Martino
Abellana, considered "dean of Cebuano paintings" and the "Amorsolo of the South,” and Prof.
Julian Jumalon. The introduction of art history exposed students to art forms beyond traditional
post-war Cebu landscapes and realism, sparking enthusiasm for modern art movements.

The late 1970s saw the arrival of the Philippine Educational Theater Association
(PETA) in Cebu, conducting workshops advocating for a “people’s theater” that advanced
community-based, socially engaged art. These encounters exposed Fine Arts students at UP
Cebu to the potential of theater and performance as tools for political education. The event was
a conception of pedagogy as a dialogic consciousness-raising process wherein education is not
the passive transmission of knowledge but a co-creative practice of critical reflection and
action, in what Freire (1970) calls praxis. In this view, learners are not empty vessels to be
filled, but active agents in uncovering and transforming oppressive realities through dialogue,
collective inquiry, and lived experience. In contrast, the official curriculum, under Maestro
Martino Abellana, remained grounded in Classical aesthetics and conservative pedagogy,
favoring technical mastery and realism over conceptual exploration. This disjuncture created
what Fernandez (2023) called an “anxiety among students,” reflecting a deeper tension between
imposed institutional norms and emergent artistic agency, especially in the light of the political
climate.

Despite the generally conservative faculty, Prof. Javy Villacin returned to UP Cebu as
a young faculty member and introduced a rupture in the prevailing order. By promoting
installation art and conceptual experimentation in his Advanced Visual Studies class, he
challenged the dominance of classical and formalist approaches that prioritized technique over
critical meaning. He required his students to produce installation and experimental practices in
art and featured them in the fine arts studios in the basement of the UP Cebu building. In doing
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so, Villacin cultivated what Howard Becker (1982) describes as an alternative “art world”—a
collective network of artists, ideas, tools, and conventions that operate outside or in resistance
to dominant institutional frameworks. This alternative art world not only produced new
content; it redefined the processes of art-making, valuing collaboration, process, and
experimentation over mastery and product.

Prof. Raymund Fernandez, a student at the time, described the emergence of
MindWorks in the 1970s as a “kind of rebellion”, one that was not just aesthetic but pedagogical
and political. He notes, “We did not ask our teachers what these movements meant. To ask them
would have dispelled the notion of it. We were rebelling against them, against Abellana even,
or so we thought” (Fernandez, 2017). This rebellion was not merely against the conservatism
in favor of Classicism, but also against the rising tide of depoliticized Abstractionism, which,
while modern, still often prioritized technical processes over message and theory. Dominant
institutions often legitimize specific “regimes of taste” (Bourdieu, 1993), privileging certain
aesthetic values and artistic practices deemed culturally or intellectually superior. These
regimes are not neutral but are embedded in broader systems of power that reproduce social
hierarchies. As a result, alternative or politically engaged practices—particularly those
emerging from marginalized or subaltern voices—are frequently devalued or excluded from
the dominant cultural canon. In this light, MindWorks' challenge to classical and Abstract
traditions represents a disruption of these legitimized norms, asserting the validity of
conceptual, participatory, and locally grounded performance as both artistic and critical
practice. Students noticed an emphasis on realistic rendering and playful abstraction without
deeper conceptual consideration. Furthermore, the critique stemmed from a perceived
disconnect between the role of artists and the art produced by schools, which seemed detached
from the prevailing political and social conditions during Martial Law.

The influence of PETA and the works of Villacin set the stage for performance as a
relational practice, engaging viewers and performers in co-creation. As such, these early
MindWorks pieces anticipate Nicolas Bourriaud’s (2002) concept of relational aesthetics,
where the work’s meaning is created through human interaction rather than fixed
representation. The first run of MindWorks in the late 1970s included installation and
interactive pieces and featured a playful interpretation of "The Persecution and Assassination
of John-Paul Marat as Performed by the Inmates of the Asylum of Charenton Under the
Direction of the Marquis de Sade," inspired by a long-play album of the piece that Fernandez
encountered by chance. The performances that emerged from this pedagogical shift—often
improvised, participatory, or open-ended—also embodied Erika Fischer-Lichte’s (2008)
“transformative power of performance.” According to Fischer-Lichte, performance is not a
fixed representation but a liminal event that transforms both performer and spectator through
embodied presence, affective resonance, and co-presence in time and space. These works were
not merely symbolic statements; they were lived experiences that invited reflection, discomfort,
and even transformation. In this context, performance art functioned not only as aesthetic
expression but as a site of real-time learning, critique, and becoming, instantiating a new
pedagogical paradigm grounded in embodied knowledge and social interaction.

Around the early 1980s, amid the re-establishment of Supreme Student Councils in
Philippine universities and a resurgence of student activism, the first MindWorks event—titled
“There’s Something Going On in the Basement”™—was staged in 1980. This moment marked a
decisive turning point: a conceptual and political intervention by students who sought to
challenge the prevailing academic orthodoxy within the Fine Arts Program. That this event was
organized not as an official school activity but as a student-led initiative is crucial. The students
demonstrate their capacity to contest the dominant field of cultural production (Bourdieu, 1993)
by creating alternative spaces that redefine artistic legitimacy and value.
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The paradox of institutional response was made visible when Maestro Martino
Abellana, who had long discouraged student participation in off-campus demonstrations,
attended the first MindWorks. Unaware that it was a direct challenge to his pedagogical
orientation, he staged a performative response of his own: locking the basement studio, placing
a formal flower arrangement outside, and posting a sign that read, “Art is not happening here.”
While intended perhaps as irony or dismissal, this gesture was reappropriated by students as
affirmation according to Villacin and Lumagbas, in an interview featured in Antithesis to
Theater (Compuesto, 2023). In the eyes of the student-artists, Abellana’s act ironically
reinforced the urgent need to redefine what art is, where it happens, and who gets to declare its
validity.

This moment may be read through Diana Taylor’s (2003) framework of the repertoire
versus the archive. Abellana, representing the institutional archive—codified, canonical,
static—encountered a living repertoire of insurgent artistic practice that resisted capture. The
students, in their improvisational installations and performances, embodied a repertoire of
embodied knowledge and political critique that stood outside traditional validation. In doing
so, MindWorks positioned itself not only as an aesthetic intervention but as an epistemological
rupture. This episode also affirms Jeffrey Alexander and Margaret Rueschemeyer’s (2005)
notion that cultural institutions can serve as contradictory spaces, simultaneously enabling and
constraining dissent. That this radical artistic gesture emerged within a state university
underscores a key insight from cultural policy literature (Miller & Yudice, 2002; Pick, 1988):
institutions are not monolithic but porous, capable of incubating critique from within. What
began as a student protest against Classicism and abstractionism catalyzed the recognition of
UP Cebu as a key site for modern and conceptual art in the Visayas, marking the inception of
what could be considered the university’s first art movement.

Roy Lumagbas, is credited with coining the term “MindWorks” to signal a departure
from technical aspects towar